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Abstract 
 
 Studies done through the American Alliance for Theatre and Education have 

shown that, “In addition to building social and communication skills, overall 

involvement in drama courses and performance has been shown to improve 

students’ self-esteem as well as their confidence.” Unfortunately due to lack of 

funding, many public schools, especially low-income, inner-city schools are unable 

to support a drama program. For my honors thesis, I would like to prove the theory 

of the importance of theatre as a tool for building self- confidence by producing and 

directing a show in a local, inner-city middle school as I feel that this is a critical age 

when self-esteem is most fragile and where theatre would be most beneficial. I will 

carry out this production with a minimal budget, supporting the idea that theatre 

can be done with little funding and can eventually become a self-sustaining program 

within the school. This program will incorporate the Common Core College and 

Career Readiness Anchor Standards for speaking and listening for grades six 

through twelve provided by the Massachusetts Curriculum for English Language 

Arts and Literacy.   
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Inspiration 
 
 The inspiration for this project derived from my personal experience of an 

increase in self-confidence after being a part of a school production. Theatre is viewed by 

many as only an extracurricular activity. However, I view theatre as a vital tool that 

should be encouraged in schools, not cut from the curriculum. Theatre is a mechanism 

that can be adjusted by teachers and administrators to teach important, lifelong skills for 

their students and even for themselves. 

 In The Confidence Course: Seven Steps to Self-Fulfillment, author Walter 

Anderson describes the seven steps to self-fulfillment as follows:  

1. Know who is responsible.  
Accept personal responsibility for your behavior. When you say, “I am 

responsible,” you can build a new life, even a new world. 

2. Believe in something big. 
Your life is worth a noble motive. 

3. Practice tolerance. 
You will like yourself a lot more, and so will others. 

4. Be brave. 
Remember, courage is acting with fear, not without it. If the challenge is 

important to you, you’re supposed to be nervous. 

5. Love someone. 
Because you should know joy. 

6. Be ambitious. 
No single effort will solve all of your problems, achieve all of your 

dreams, or even be enough. To want to be more than we are is real and 

normal and healthy. 

7. Smile.  
Because no one else can do this for you.  

 

Every one of these steps towards self-confidence as described by Anderson can be 

accomplished through participation in a theatrical production.  
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Know who is responsible.  

This step is enforced by the student’s capability to learn his or her lines/character. 

The student is held responsible if the rehearsal cannot move forward because he or she 

does not know the material. There is a lot of responsibility that comes with being a part of 

a production.  The students have to rely on one another to be responsible for all of the 

material. If not, it will affect everyone else on stage. This instills a sense of responsibility.  

Believe in something big.  

Rehearsals lead up to the big opening night!  Students work best when there is a 

goal in sight. Working so hard for two hours 2-3 times a week can be taxing. But it is all 

worth it for the joy of performing in front of an audience.  

Practice tolerance. 

Students work together at every rehearsal, to create an atmosphere of tolerance 

and motivation.  

Be brave. 

In order to perform in a theatrical production, students must overcome their fears.   

Love someone. 

Rehearsals and the common goal of opening night create a sense of community. 

In a private interview, one student stated, “it’s just like we were a family.”  

 

Be ambitious. 

There is much work to get done in a short amount of time, there is absolutely no 

room for slacking when putting on any production. 
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Smile.  

Theatre, first and foremost, teaches kids to “smile.” From a personal standpoint, I 

witnessed many happy moments, many smiles and much laughter throughout the 

performance. During an interview months after completing the show, I asked the 

students how being a part of the production made them feel. Nearly every single one of 

the students replied, “happy.” If theatre gives a student nothing else, it will undoubtedly 

supply happiness.  
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Introduction 
 
 In the fall of 2014, I had the pleasure of working with 41 middle school students 

in a theatrical production entitled Twisted Tales. My honors thesis supports the theory 

that being part of a drama production would enable the students to grow and build their 

self-esteem and self-confidence in a safe and fun manner.  This experience was truly 

priceless. I could not have been happier or more honored to work with such a fantastic 

group of students. Sure, there were bumps along the way but that only helped the kids to 

grow stronger and more confident.  I hope that anyone reading this project will enjoy 

seeing the kids grow as much as I did!  

 The process began with the “auditions”. The “auditions” were held mid-

September and the show was performed early November. Anyone who has been involved 

in a dramatic production before can agree that the time we had together was very short. 

However, these students showed me that if they all set their minds towards a common 

goal, anything is possible. I use the term “auditions” loosely because I had no intention of 

not casting a student. Every student who wished to be onstage received one or multiple 

parts. I used the auditions as a baseline. From these first auditions and onward I could 

observe each students successes. 

 

 The following were used to gather and measure data:  

A benchmark survey: The first was administered in September before 

any rehearsals began and the second was administered after the final 

performance. The surveys were exactly the same. There were 20 questions 

with a scale of 1-7 with 1 being not sure at all or 0% chance to 7 being 
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completely sure or 100% chance.  These surveys gauge the students’ 

confidence before and after the performance. 

 

 

First and Final Auditions: As stated above, I administered auditions 

solely to observe each individual student before we began production. The 

first auditions were held during the first meeting with the students and the 

final auditions were held after the performance. Students used the same 

audition piece on both occasions.  This was done to observe any changes 

in the students’ confidence.   

 

 

Parent Questionnaires: A questionnaire was sent home to the parents 

which was comprised of open-ended questions to answer in regarding 

what changes they noticed in their children.  

 

 

Personal Observation 

Although this tool for gathering information is subjective, I relied on my 

personal observation throughout the process through improvisation and 

theatre games, exercices, and by observing the students during snack 

time at the beginning of rehearsals to gauge the students’ growth in their 

self-esteem and self-confidence. By spending so much time with the same 
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group of students, I was able to create a bond, which allowed me to better 

identify any changes.  

 

The Final Interview 

Four months after the final show I met with a handful of my students one 

last time to check-in and ask how they had been doing in school, social 

life, etc. since drama club had ended. Their responses were quite profound 

and can be found on the CD labeled Trailer.  
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Data 
 
 Forty-one middle school students participated in this project. Of those 41 

students, 26 chose to be actors and 15 were part of the stage crew.  All data results 

were organized into four categories. The data results were gathered through 

surveys, first and final auditions, parental response, personal observations and final 

interview.  All students, no matter their position, were required to complete all 

surveys and participate in all self-esteem building exercises. These results were 

then organized into four categories; the growth of the group’s self-esteem and 

confidence, as a whole, and then that of three individual students; a 6th grader, a 7th 

grader and an 8th grader. The sixth grader, Student 6, is an eleven year old female. 

She came into the auditions very reserved. She was adjusting to a new school 

environment and also a non-native English speaking student. The seventh grader, 

Student 7, is a twelve year old male. He had been involved in theatrical 

performances previously. However, he was lacking in basic social skills and timid 

amongst his peers. He came from an unstable home and his parents were recently 

divorced.  The eighth grader, Student 8, is thirteen year old female. She is an honor 

roll student, has a strong presence with her friends, however, she had little 

confidence when speaking with people outside her social circle. 
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Surveys 

 The benchmark surveys were administered prior to the first rehearsal and 

again once the program was complete. The survey scale was a range of 1-7 with 1 

being not confident or 0% chance to 7 being confident or 100% chance.  
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Benchmark Survey  

Self-efficacy for Theatrical Learning (children’s version) 
 
 
Imagine that you are going to learn some material to perform in a show. Please 

indicate how much you are sure that you can do each statement below. 

 

  

Not 
Confident   Confident 

  0%       

100
% 

1. 
I am sure that I can learn the material for 
this 1 2  3 4 5 6 7 

 show.         

2. 
I am sure I can practice when I should to 
learn the 1 2  3 4 5 6 7 

 material for this show.         

3. If I cannot perform the material at first, 1 2  3 4 5 6 7 

 I will keep practicing until I can.         

4. 
I can learn all the things I want for this 
show. 1 2  3 4 5 6 7 

          

5. 
I am not likely to give up getting ready for 
this 1 2  3 4 5 6 7 

 show before it happens.         

6. 
When I have something boring or tricky to 
do 1 2  3 4 5 6 7 
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with learning for the show, I can stick to it 
until         

 I finish it.         

7. 
When I decide to do this show, I will go right 
to 1 2  3 4 5 6 7 

 work on the material.         

8. When first learning the material for this 1 2  3 4 5 6 7 

 show, I will not give up if I can’t play it right         

 away.         

9. The idea that I might make mistakes in this 1 2  3 4 5 6 7 

 

show could just make me work harder to 
learn         

 the material.         

1
0. 

I am not likely to give up on working 
towards this 1 2  3 4 5 6 7 

 show easily.         

1
1. 

If I get stuck when learning the material for 
this 1 2  3 4 5 6 7 

 show, I can work it out.         
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Now, please mark how much you agree or disagree with each of the following 
statements, specifically thinking about how you perform during this activity. 
 
 

  

Not 
Confident   

               
Confident 

  

0
%       

100
% 

1. 
I am confident that I can give a 
successful 1 2  3 4 5 6  7 

 performance.          

2. 
I have set important goals for this 
performance, 1 2  3 4 5 6  7 

 and I can make those goals happen.          

3. 
I am not likely to avoid the difficult or 
challenging 1 2  3 4 5 6  7 

   things in the performance.          

4. 
If I think the performance worries me 
too much, I 1 2  3 4 5 6  7 

 can even work harder to perform.          

5. 
If something unexpected happens 
during the 1 2  3 4 5 6  7 

 performance, I can handle it well.          

6. 
I will not avoid this performance if it 
looks  1 2  3 4 5 6  7 

 too difficult for me.          

7. 
I feel sure about my playing (or 
singing) for this 1 2  3 4 5 6  7 

 performance.          

8. 
I am nolikely to give up easily during 
the 1 2  3 4 5 6  7 

 performance.          

9. 
I am able to deal with problems that 
might come 1 2  3 4 5 6  7 

 up during the performance.          
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Results of Benchmark Survey 

     Pre-Survey   Post-Survey 

 Group as a whole                          4                                                7 

 

 Student 6                                           4                                               7 

 

 Student 7                                           5                                               7 

 

 Student 8                                           5                                               7 

 The data above indicates a positive growth in confidence in the group as a 

whole as well as in each individual student. 

 

First and Final Auditions 

In order to view the students’ growth in their ability to speak well and feel 

confident on and off stage, I created a benchmark in the form of an audition. I used a 

poem by Shel Silverstein entitled The Meehoo with an Exactlywatt and divided it into 

a two-person dialogue. I knew that I would be accepting every student that showed 

interest, but I wanted to use the audition time to notate each student’s baseline of 

confidence and to cast the show. After the whole process was over, I gathered the 

students together one last time and had them perform the same scene. I wanted to 

give the students a familiar text so that I could focus solely on their improved ability 
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to carry themselves. One hundred percent of the students showed more capability 

on stage. One of my student’s audition process can be found in the trailer I created 

on the CD labeled Trailer. 

 

Audition Piece 
P1- Knock knock! 
 
P2- Who's there? 
 
P1- Me! 
 
P2- Me who? 
 
P1- That's right! 
 
P2- What's right? 
 
P1- Meehoo! 
 
P2- That's what I want to know! 
 
P1- What's what you want to know? 
 
P2- Me, who? 
 
P1- Yes, exactly! 
 
P2- Exactly what? 
 
P1- Yes, I have an Exactlywatt on a chain! 
 
P2- Exactly what on a chain? 
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P1- Yes! 
 
P2- Yes what? 
 
P1- No, Exactlywatt! 
 
P2- That's what I want to know! 
 
P1- I told you - Exactlywatt! 
 
P2- Exactly what? 
 
P1- Yes! 
 
P2- Yes what? 
 
P1- Yes, it's with me! 
 
P2- What's with you? 
 
P1- Exactlywatt - that's what's with me. 
 
P2- Me who? 
 
P1- Yes! 
 
P2- Go away! 
 
P1- Knock knock... 
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Results of First Audition 

 Group as a whole: I was happy to see so many students interested in 

joining drama club. The students were clearly lacking the tools and guidance 

necessary to tap into their potential. Many of the students were very nervous and 

timid. All of the students expressed awkward and uncomfortable body language 

while on stage.  

 

 Student 6: Student 6 was clearly lacking confidence on stage. She did not 

move her body except to fidget. Her voice was soft and lacking fluctuation.  

 

 Student 7: Student 7 had a loud voice and seemed less nervous on stage 

than the other students who auditioned. His body language was awkward. 

  

 Student 8: Student 8 had a soft voice and her actions were small. She was 

extremely nervous and not confident on stage.  

 

 

Results of Final Audition 

 Group as a whole: The students were so much more relaxed and 

confident on stage. The kids were having fun and playing with the characters, as 

opposed to the first auditions when the students could only stand still and couldn’t 
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give the character any personality. I could see that all the students had learned how 

to be confident on stage.  

 

 Student 6: Student 6 constantly struggled to learn her lines throughout the 

rehearsal process. Eventually I saw her self- confidence blossom in the last couple of 

weeks and during the show. She really impressed me with how hard she worked 

and how confident she had become. Her final audition was significantly louder and 

more animated than her first.   

 

 Student 7: Although student 7 had come into the first audition with some 

theatrical background, he was lacking in stage presence. As the rehearsals 

progressed, I could see him refining his skills and taking huge risks. This is a sure 

sign that his confidence skyrocketed from this process. His final audition was 

remarkable.  

  

 Student 8: Student 8 showed significant improvement in her ability to 

speak loudly and feel comfortable with her body and voice on stage. She started to 

make her own choices on how to perform at rehearsals and I really saw this shine 

through in her final audition.  
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Parental Response 

 About half way through my project I decided that I wanted a parental point of 

view on how the the parents thought their children were progressing after joining 

the drama club. I sent the parents a questionnaire to answer. I received many strong 

reactions from the parents. Following are the questions and just a few of the 

comments I received.  

 
 
Parent Questionnaire  
Please answer the following questions as thoroughly and honestly as possible, without 
the help of your child. ☺ 
 

1. Have you noticed any changes in your child’s ability to communicate at home 
since starting drama club? 

 
2. Has your child been more outgoing than usual?  

 
3. Has your child mentioned anything about feeling more comfortable at school 

(academically or socially)? 

 
       4. Any general questions, comments or concerns from you or your child? 
 

“My child has been much more social this year than any other 

year.” 

 

“I like that drama club gives him somewhere to focus his energy.” 

 

“I think that drama club is a great way for students to come 

together and work cooperatively. My daughter is very happy.”  
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“My son tends to be shy and insecure. Being onstage gives him 

great pleasure and I am very grateful he has had this opportunity.”  

 

Group as a whole: I did not receive one negative comment or note of concern 

from any parent. All of the responses were positive and reassuring. The parents 

noted positive changes in their child’s behavior and growth in their confidence both 

in school and at home. 

Student 6: The parents of Student 6 stated, “This is the first time my 

daughter has been truly happy to go to school.”  

 

Student 7: The parents of Student 7 stated, “My child is very eager to talk 

about how much he enjoys the drama club. He also shares some funny stories 

about things that happen at drama club. His communication is more 

frequent.” 

 

Student 8: The parents of Student 8 stated, “My child is more outgoing and 

definitely made more friends.” 

 

My teacher advisor from the middle school, Dena Coffey, wrote the following 

regarding her interactions with the parents and their reactions to the production 

and process as a whole: 
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“This year was an exciting one for Pickering Middle School. We 

were lucky to have a dedicated presence of Alise Rittershaus. She came 

to our school and built our drama club. During this time both staff and 

parents saw amazing growth and otherwise unnoticed talent in our 

students. 

The students who participated in the drama program were 

dedicated and committed to having a great performance. As the teacher 

assigned to the program, it was great to watch some amazing 

transformations.  I also had the opportunity to speak to most of the 

parents of our student actors. Some of the conversations pertained to 

the excitement of seeing the students perform, but most of the 

conversations were about the growth and subtle changes in their child. 

Many of the students who tried out were not trained in theater. For 

some, this was their first time on a stage. A conversation that stands out 

was one I had with the mother of J.L. She approached me at open house. 

She wanted to discuss the role he was given, “The Prince”. She was 

thrilled that although he was a novice he was so proud of himself 

because he had been assigned a “major” role. She advised that even 

though he may struggle in academics, he showed a major interest in his 
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commitment to the show and to memorizing his lines. Another 

conversation I had was with the parent of C.R.  Mrs. R explained that 

since her daughter was new to the school this year, the drama program 

has helped her to connect with a wide range of her peers. C.R. was not 

always confident but this opportunity gave her a chance to work with 

other students and it built her self-esteem.  Once the show was over, her 

mother approached me and wanted to know when the next production 

would be. She even said she would volunteer. She said she would love to 

be involved.  

The program was heavily supported by the parent community.  

From the actors to the stage crew, everyone involved with his 

production used their unique talents to shine. Our students were able to 

gain skills that will carry over into their sense of belonging, confidence 

and even impact academic achievement.” 

 

Personal Observation 

 Throughout the process I carefully observed progress in the students’ self-

assurance of their ability from the first audition to completion of the play. This was 

accomplished through improvisation, theatre games, exercises, and by observing the 

students during snack time at the beginning of rehearsals.  
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Group as a whole: I first taught the students about improvisation. Improv calls 

for complete cooperation between partners as well as confidence in yourself and 

each other to create the scene. I invited a guest from an improv troupe to help me 

teach the students. The kids started off rocky and could not find it in themselves to 

trust each other. After some practice they were finally catching on and I saw some 

students who were reluctant at first want to have a chance to perform. Eventually, 

the kids were begging me to practice improvisation at rehearsal! 

In addiction to improvisation, I taught the students how to play a selection of 

theatre games. The games were silly so many students felt too awkward to 

participate at first. As the students learned not to be afraid and to have fun, they 

began to participate and enjoy themselves during games. 

Students also learned exercises to engage body and voice. I would have the 

students warm up physically before rehearsal with stretches. Students would then 

practice enunciation with tongue twisters and project their voices across the 

auditorium. I noticed the students speaking louder and freely moving about the 

stage.  

To begin every rehearsal I provided the students with a snack. This allowed 

the students a time for socializing before work began with rehearsal. I observed the 

students reluctancy grow into empowerment. In the early rehearsals, some students 

were off by themselves while others conjugated into close knit groups. By the last 

few weeks all of the students could all converse with each other as one big group. 

There were no more students left by themselves.   
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Student 6: Student 6 was extremely reluctant to participate in games or improv 

for the first couple of weeks of rehearsal. She would cover up her nerves with laughs 

and pass on her turn. After working with her during rehearsals, I could see her 

becoming more comfortable with sharing her thoughts during rehearsal and playing 

games.  

 

Student 7: Student 7 participated in the improvisation games which allowed him 

to use his voice, however he was unwilling to participate in the exercises and 

stretches that involved getting in touch with the body. His voice seemed separate 

from his body. He was very awkward at first and extremely stiff on stage. With much 

rehearsal and some relaxation techniques, I could see him overcome this discomfort 

and perform much better. He was truly comfortable with himself on and off stage.  

 

Student 8: Student 8 participated in games but was extremely quiet and 

unenthusiastic about doing so at first. She took a while to warm up to the idea that 

the theatre was a safe place to interact and be loud. Once she realized this, I saw a 

complete change in her disposition. She was loud, rambunctious, and most 

importantly, confident in the choices she made. She became quite a leader amongst 

her peers.   
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Final Interview 

  Four months after completing the show I met the students individually for a 

final interview. I wanted to hear the students’ personal thoughts and feelings 

regarding how the project affected their lives. I asked open ended questions such as, 

“What did you learn at drama club?”, “How did being a part of drama club make you 

feel?” and “Did being a part of the Drama Club help your self confidence?”.  Their 

responses were amazingly positive and some interviews can be found on the CD 

labeled Trailer. 

 

Results of Final Interview 

 Group as a whole: I was able to meet with a group of students and they 

provided me with enough positive feedback through my interview questions to 

assure the success of my thesis.  It was evident that they all had gained self-esteem 

and self confidence throughout the project.  

 

 Student 6: “Happy.” 

 

 Student 7: “I learned how to be confident.” 

 

 Student 8: “It’s just like we we’re a family.”  
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Analysis Conclusion 

 After analyzing the data collected over my three months with the students, I 

conclude that this project resulted in a positive increase in self-confidence of the 

middle school student. Through the use of theatre and improv games and the 

process of putting together a theatrical performance, the children learned 

invaluable lessons about how to use their bodies and voice to their advantage. This 

is something that the students would not have been able to learn in any subject in 

school. I advocate that schools should include theatre in their curriculums.  
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Creating the Play 
  

 During the summer before my production would be held, I embarked on my first 

mission for my thesis: find a play. So I set out to my favorite library in hopes that I could 

find an age-appropriate production. At this point, I had no preconceived notions of what 

play I wanted to work on with the students. The only factors I had in mind for the play 

were to be age appropriate, have plenty of character roles, and be royalty free.  

 I had some luck finding a couple of old collections of royalty-free plays. 

However, they were very dated and would not have been very fun for the kids to perform. 

I came across one book entitled Skits and Spoofs for Young Actors by Val R. Cheatham. 

The book was still dated as it was published in 1977, but I found some short plays that I 

noticed a tying theme between. I decided to give the kids a collection of short plays that 

were based on classic fairy tales. I found one more skit from a royalty free online author, 

Wade Bradford. I had to conduct a fair amount of editing and adding.  
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Permission Slip 

 Pickering middle school and the Institutional Review Board required me to 

create a permission slip for the students’ guardians. I wanted the parents to know 

exactly what there child was going to be involved in. Most importantly, I the parents 

needed to know what this project was for. As well as that the process would require 

commitment, there would be pictures and videos taken, and I would provide snacks.  
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SALEM STATE UNIVERSITY INSTITUTIONAL REVIEW BOARD (IRB) INFORMED 

CONSENT FORM 

 
Personal Growth and Confidence Building in the Middle School 

Student Facilitated through Theatre 
 

I, (participant name), agree to participate in the Personal Growth and Confidence 

Building in the Middle School Student Facilitated through Theatre conducted by Alise 

Rittershaus for her Senior Honors Thesis.  

I understand this project is studying the affects of theatre exercises on the student’s self-

confidence.  

As part of his/her participation in this study, I understand my child will be participating in 

various theatre exercises. The students will discover new ways to use their voice and 

body in order to better communicate. My part of the study involves observing the 

students’ growth. This will include two surveys (attached) that will ask questions bout the 

student’s confidence in the show. I will also be videotaping some rehearsals as well as the 

final show. I will be taking pictures of various rehearsals. I understand that my child may 

not receive any direct benefit from his/her participation in this study.  

I understand my child’s participation is completely voluntary and that he/she may 

withdraw at any time from this study. If your child volunteers to be in this study, he/she 

may withdraw at any time without consequences of any kind. He/she may also refuse to 

answer any questions that he/she does not want to answer and still remain in the study. 

Should he/she, the participant, feel uncomfortable with any of the questions asked during 

the interview, or the feelings raised by those questions, he/she may, of course, decline to 

answer them. He/she may also terminate the interview, or his/her involvement in the 

study, at any time. The investigators may withdraw him/her from this research if 

circumstances arise that warrant doing so.  

I understand the risks and benefits. Benefits would be a growth in your child’s self-

confidence. Your child will learn valuable theatre exercises that will open his/her body 

and voice. Rehearsals will allow your child a place to explore the lengths to which he/she 

can stretch his/her voice. Any gain in confidence can be directly correlated with a growth 

of confidence in the classroom, social life, and work environments. Risks may be that 

your child is uncomfortable with being observed or with his/her information being 

shared. In this case, I would not observe of share your child’s information. If your child 

chooses to participate, his/her name will not be disclosed. I will assign all students a letter 

to identify him/her. (Ex. Student B) Any research that I gather will be collected only by 

myself and presented and an undergraduate symposium at Salem State University in the 

Spring of 2015.  

Any information that is obtained in connection with this study and that can be identified 

with your child will remain confidential and will be disclosed only with your permission 

or as required by law, unless at the end of the interview you grant permission to use your 

child’s name in association with his/her views and personal experiences. If you wish to 

withhold your child’s identity, his/her real name will not be used in any write-up. A code 

name or pseudonym will be used in place of his/her real name in any transcribed material. 

If the results of the research are published or discussed in conferences, no information 

will be included that would reveal your child’s identity. The information provided to the 
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researchers will be kept confidential with the exception of information which must be 

reported under Massachusetts’s law including cases of child or elder abuse.  

I have read and understand this information and agree that my child may participate in 

this study. I will be offered a copy of this form to keep.  

 

For questions or concerns about the research, please contact: 

 Prof. Peter Sampieri, M.F.A. 

Assistant Professor of Theatre and Speech 

Department of Theatre and Speech Communication 

Salem State University 

psampieri@salemstate.edu 
 

Parent/Legal Guardian’s Signature:  

(Signature)                                                                                      (Date)  
************************************************************************************** 

For concerns about your treatment as a research participant, please contact:  

Institutional Review Board (IRB)  
Sponsored Programs and Research Administration Salem State University  

352 Lafayette Street  

Salem, MA 01970  

(978) 542-7556 or (978) 542-7177 or irb@salemstate.edu  

 

A copy of this signed form is as good as the original.  
This research project has been reviewed by the Institutional Review Board at Salem State 
University in accordance with US Department of Health and Human Services Office of 
Human Research Protections 45 CFR part 46 and does not constitute approval by the 
host institution. 
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Student Contract 

 In addition to a permission slip for the parents, I wanted to create a fun and 

engaging document for the students to sign. This way they would feel more 

responsible for being at rehearsal, giving the performance their all, and other points 

listed on the student contract below.  
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Student Contract 
 

I, _________________________, do hereby decree that I am part of 
Pickering Middle School’s Drama Club. I acknowledge that I am part of a 
group in which each student is depending upon one another to do his/her 
part. By signing below I agree to the following stipulations- 
 
 I will do my very best to attend each and every rehearsal and arrive 

on time. 
 I will put forth my utmost effort for this program. 
 I will help others.  
 I will let an adult know if something is wrong and I am uncomfortable 

or hurt. 
 I will participate and know that I am part of a judgment-free zone.  
 I will be courageous and take chances. 
 I will have fun and create the best play ever! 

 
 
 
________________________________________        ___________ 
Signature                                                                               Date  
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Student Calendars 

I created the students calendars to ensure a complete understanding of the 

events for both the parents and the students. I did not want any confusion or lack of 

communication. The following are copies of the student calendars for the three 

months I was with them.  
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Script 

 To create the script I found books full royalty-free plays for children. 

It was difficult to find plays that were not too childish but also not too mature for 

the middle school students. I wanted the kids to have a challenge but still feel able to 

succeed. I compiled 4 separate one-acts with a connecting theme of fairy tales into 

one play. This way there were plenty of parts and action to keep the kids engaged. 

The following is a complete copy of the script.  
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                                            Hansel, Gretel & Co., Inc. 

Characters 
Narrator 
Hansel 
Gretel 
Mama 
Papa 
Fairy Godmother 
Witch 
                                                                    Scene 1 
(Narrator enters) Narrator: Good evening and welcome to a night of  Fairy Tales Re-
told. 
We’ll begin tonight’s performance with the story of Hansel and Gretel. 
Hansel and Gretel is a fairy tale, as you know. Now, if you recall, Hansel and Gretel 
are two children who run away from home, get lost in the woods and get threatened 
by an evil witch but outwit her by throwing her into the oven.  “Horrible!” you say 
and we agree. However, that’s not quite how it went down. The story went more like 
this... (exit) 
Hansel: I’m hungry. 
Gretel: You’re always hungry. 
Hansel: But, Gretel, it’s almost four o’clock and we haven’t eaten since lunch. 
Gretel: So, who cares? We’ll be eating dinner soon. 
Hansel: But I’m a growing boy. I’m starrrrving. 
Gretel: Hansel, you don’t think about anything but food! 
Mama: Hello, children, I’m home. (sets down sack and takes off scarf) 
Hansel: (rummaging in sack) Did you bring something good to eat? I’m hungry 
Mama: You’re always hungry. 
Hansel: Like I said to Gretel, I’m a growing boy. (Mama smiles-Gretel rolls eyes) 
Gretel: Did you have a good day shopping at the market today, Mama? 
Mama: Heavens, no!  The prices are outrageous! Eggs seven cents a dozen, milk 
three cents a quart; and a sack of flour was a dime. I don’t know what we are going 
to do. 
Gretel: Oh Mama, Papa will be home soon. I’m sure he sold some brooms today.  I’m 
sure he did and we’ll have plenty of money to eat then.   
Mama: Yes, (putting arm around Gretel) I hope so.  Tell me Hansel, were you a good 
boy today, did you make your daily quota of brooms? 
Hansel: I made seventy–five brooms.  Yesterday, I made seventy-five brooms.  The 
day before I made seventy-five brooms.  The barn is full of brooms, the smokehouse 
is full of brooms, the cellar is full of brooms.  It would take a world-wide cleaning 
convention to unload these brooms! 
Mama: Just keep making them, Hansel.  You know what your papa says-“Someday 
brooms will sweep the country.” 
Gretel: Let’s go down by the well and wait for Papa to come home. 
Hansel:  I have a better idea!  Let’s go into the forest and pick some strawberries- 
nice big juicy, red strawberries! Mm-m-m-m! (rubs his tummy) 
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Gretel: Oh, no! We can’t do that! 
Mama:  Hansel!  You know the forest is bewitched and that anyone who goes in 
there never comes out again. 
Hansel: Maybe they decide to stay and eat strawberries rather than sit at home and 
starve.  
Gretel:  No, they say an old witch lives in the forest! 
Hansel: Have you ever seen her? No! Whoever lives in there, I’ll bet they eat more 
than we do.  I’m hungry. 
Mama and Gretel (together):  You’re always hungry! 
Hansel: There you go again! Can’t you ever say anything else? 
Gretel: Can’t you be anything else but hungry! 
Papa: Hello! I’m home and guess what? I sold two brooms today. 
Hansel: Two brooms…two brooms! At that rate, by the end of the year we’ll only 
have 26,270 brooms left to sell.  Tell me papa…did you bring us something to 
eaaaat!? 
Papa: Nothing. You should see those prices.  They wanted six cents for a pound of 
butter and seven cents for a dozen eggs!  So, I bought some more string to make 
brooms! (Hansel hits head)  I’m going to bring it over to the workshop. 
Hansel: That’s it. I’m going to the forest to pick some strawberries before I faint 
from starvation. (Hansel walks hurriedly off stage) 
Gretel:  Wait! 
Mama: Hansel, don’t go too far into the forest.  You’ll get lost. Gretel, Go after him.  
Break up this bread and leave a trail of crumbs to follow home. 
Gretel: Ok Mama, I will and I won’t let Hansel go too far.  Just to pick a few 
strawberries and we’ll be right back home. 
(Narrator?) 
 
                                                                           Scene 2 
(In forest) 
Hansel: Whew! Walking in the forest is hard work. I’m tired. (wipes head) And I’m 
hungry! 
Gretel: (offstage) You’re always hungry. 
Hansel: (startled) Who said that!   
Gretel: I did, silly. I’ve been trying to catch up to you ever since you left home. 
Hansel: But, why? I thought you were afraid of the big bad witch. 
Gretel: I am, but Mama sent me after you with some bread to see that you get home 
alright. 
Hansel: Bread? Bread! I didn’t know we had bread. Give it to me, I’m hungry. 
Gretel: The bread is all gone 
Hansel: Gone! You ate it all! 
Gretel: No. I broke it up and left a trail of crumbs for us to follow home. See! (points) 
Hansel: You can’t leave a trail of bread crumbs.  The birds are eating them! See! 
(points) 
Gretel: Oh no! Now we‘re lost! We will never find our way home 
Hansel: Relax, we will. I’m just gonna find some strawberries first. I’m hungry. 



 

 43 

Gretel: No! We need to go home now before it’s dark.  Please, we need to find our 
way home now! 
Fairy Godmother: (offstage) Presto-chango, alakazam! I’m here in a flash to help 
you. 
Hansel: Did you here that? 
Gretel: Yes, but where did that come from? 
Fairy Godmother: Right over here! 
Gretel: (Hansel and Gretel turn)(Gretel screams) It’s the witch! 
Godmother: (turns and looks around) Oh no a witch!  Wait…me a witch? Nonsense, 
I’m a fairy godmother.  See, I have a wand. (holds out empty hand)(then searches 
body for wand) Now where did I put that thing. (finds in pocket) Yes, here it is. Yes, I 
am a fairy godmother and you must be Cinderella waiting to go to the ball and meet 
the prince…wait a minute…..who is he! (points to Hansel) 
Hansel: I’m Hansel 
Godmother: Hansel? Hansel? You don’t belong here. Shoo!  Go away! What would 
the prince say if he knew Cinderella was here with you! 
Gretel: But I’m not Cinderella.  I’m Gretel and Hansel is my brother. 
Godmother:  Hansel! Gretel! But I’m supposed to meet Cinderella.  This isn’t right. 
Do you know where she is? 
Hansel and Gretel: (together) No 
Godmother: Well I’ll just have to wave my magic wand and go find her… where did 
I put that wand again (patting dress) (Gretel points to pocket) Oh, here it is… now.. 
abracadabra... hocus…(pause) hocus…Oh dear how does that go… 
Hansel: I don’t know, but what about us. We want to go home and ….we want 
strawberries too! 
Godmother: Home? Strawberries? I don’t know anything about that! How about a 
nice magic mirror or a frog.  I’m good at changing frogs into princes… or do I change 
them into pumpkins… I don’t know but right now I have to find ….ah…. what’s her 
name (scratches head and sticks wand in hair) 
Gretel: Cinderella? 
Godmother: Yes, Cinderella!  And help her get ready for the whatcha ma call it. 
Gretel: The ball. 
Godmother: Whatever. Gotta go. Where is that wand? (searching) (Gretel points to 
head) Oh (laughing) here it is...silly wand. 
Hansel: You’re just gonna leave us here and with no strawberries?! 
Godmother: Right. Now I told you I have to find…….. 
Gretel: Cinderella! 
Godmother: Ooooh yes cinderlella I’ve just got to remember that Cinderella, 
Cinderella, Cinderella …well gotta go, toodles. (runs off stage) (Hansel and Gretel try 
to follow) 
Hansel and Gretel: (together) Wait!  
Witch: (comes from off stage to corner)(whispery voice) If the boy wants 
strawberries, he’ll get strawberries!  Heh heh heh! Come children, find the 
strawberries. (places down bowl of strawberries, crouching off stage) 
Hansel: (Hansel and Gretel turn) Look strawberries! (walk over) 
Gretel: There in a bowl. You don’t find that strange? 
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Hansel: The fairy godmother must have left them. Let’s eat and then find our way 
home. (they pick up the strawberries and walk off stage) 
(on walks narrator) 
Narrator: Well, we all know where this is going……( slide on house)…..yup, right to 
the gingerbread house.  And that can’t be good…trouble is a brewin’. (walks off) 
                                                                             Scene three 
 
(Hansel and Gretel walk on stage) 
Gretel: Look! 
Hansel: Oh Wow! Peppermint window! (starts eating, making eating noises) 
Gretel: (standing there) But, where did this come from? 
Hansel: Ginger bread shingles! 
Gretel: How did it get here? 
Hansel: Chocolate doors! 
Gretel:  Hansel, I don’t think you should be eating that! 
Hansel: (turns with chocolate on face) Tooo late! 
Witch: (offstage) That’s right children nibble nibble nibble. 
Hansel: What was that… 
Witch: (offstage) nibble nibble nibble 
Gretel: (running behind Hansel) I think it’s the witch! 
Witch: (walking on to stage) No, not the witch. I’m the wicked evil, terrible, vile, 
diabolical witch! 
Hansel: (nervously, wiping face)  ah….. this is a great place you’ve got here witch. 
Witch: (getting close to Hansel) You like it? Good!  Keep right on eating and get nice 
and plump! (squeezes arm) 
Gretel: Hansel stop! She’s gonna fatten us up and eat us.  Let’s get outta here. 
Witch: Try as you might,  you’ll never find your way out of the forest. 
Godmother: (walking backwards on stage…calling) Cinderella…cinderella… where 
are you? 
Gretel: Fairy godmother! (with surprise and excitement) Oh, thank goodness you are 
here! You have to save us from this wicked, evil, terrible, vile witch! 
Witch: You forgot diabolical. (acting aloof) 
Godmother: (surprised) What? Witch?  Agnes? Is that you?... Are you scaring little 
children again?  I’m telling mother. 
Hansel and Gretel: (together) Mother?! 
Godmother: Yes, that’s my sister Agnes, she’s harmless.  Agnes say you’re sorry. 
Witch: (whinny) Sooorry... I was bored.  There is nothing to do around here! My 
broom is broken and I can’t fly around... I was going to send you home (scratching 
foot on ground) really, I was! 
Hansel: Wait! Did you say broom?  We have hundreds of brooms…thousands! 
Witch: I’ll take them all! How about a trade? You can have the entire forest and I’ll 
take the brooms! 
Hansel: And the gingerbread house too? 
Witch: Deal! (shake hands)  
Mama: (entering with papa) Look Papa, it’s Hansel and  
Gretel. We found them! 
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Gretel: (runs and hugs mother) Mama! Papa! Hansel just traded all the brooms for 
the entire forest! And the gingerbread house too. Isn’t that wonderful?! 
Papa: That’s great Hansel! (puts arm around him) I thought the only thing you 
thought about was eating us out of house and home. 
Mama: No, I’d say, this time he ate us into house and home. 
Narrator: (walking on, pointing and laughing) Ha Ha ha… that’s funny (looks at 
audience) Get it? into house and home… ha ha… well, anyway...wasn’t that 
wonderful? Hansel and Gretel everyone.  
 
 
*********************************************************************************** 
 
 
 
 
 

Cinderella Finds Time 
If the shoe fits … 

 
Characters 
 
Narrator 
Cinderella 
Two Stepsisters 
Stepmother 
Fairy Godmother 
Clock 
Prince 
Courtier 
Page 
 

Scene 1 
 
Setting: Kitchen in stepmother’s house. 
At Rise:  Narrator enters and stands facing the audience as he speaks. 
 
Narrator: Next is the story of Cinderella, who, as you know, lives with her not so 
very nice stepmother and her lazy stepsisters.  While they are loafing around the 
castle  or living it up at parties, poor Cinderella has to stay home and carry out the 
trash, polish the furniture, and make sure all the other household chores are  done.   
Those lazy stepsisters recently received invitations to attend the Grand Ball at the 
Palace.  You see, The Prince has just returned home from a long trip surveying the 
kingdom, and his parents, the king and queen believe it is time for him to choose a 
bride.  Now, at last, the long-awaited day of the Ball has arrived.  (1st Stepsister 
enters, yawns) So, as I take my leave, we find the household in a state of 
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breathless…..eh...excitement.  (Exits. 2nd Stepsister slumps motionless into kitchen 
chair, her head resting in her hand.  She yawns and shifts her head to rest on other 
head.) 
 
1st Stepsister: Cinderella! Cinderella! 
 
Cinderella (Entering with broom, mop, feather duster, and so forth): Yes,   
 Stepsister? 
 
1st Stepsister: Shut the window. I can’t stand to hear those birds sing. 
 
Cinderella: I’ll be glad to, Stepsister. (Shuts window, exits) 
 
2nd Stepsister: Cinderella! Cinderella! 
 
Cinderella (Entering): Yes, Stepsister? 
 
2nd Stepsister: Open the window. It’s stuffy in here. 
 
Cinderella: Why certainly, Stepsister. (Opens window, then continues dusting as 
 Stepmother enters left and sees Stepsister slouched in chair.) 
 
Stepmother: Girls! Why aren’t you getting ready for the Grand Ball? Where your 
natural beauty and charm will captivate the Prince, and he will  marry one of you 
and we will live happily ever after? 
 
1st Stepsister (Bored): Hurry, hurry, hurry!  That’s all you think about.  I’m tired 
and if I don’t conserve my energy, how will I be able to dance with the Prince 
tonight? 
 
Stepmother: But it’s almost noon.  That leaves only eight hours for you two to get 
ready. (girls roll eyes)  Get up! Get up! 
 
1st Stepsister: For real mother, the prince isn’t going to marry us. He isn’t going to 
give us a second look. 
 
2nd Stepsister: Speak for yourself. I will look irresistible and he will instantly want 
to marry me. Cinderella….start making me look irresistible. 
 
Cinderella: Oh yes stepsister… we better start now, like stepmother said, we only 
have eight hours 
 
2nd Stepsister: Hey! (1st stepsister laughs) 
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Stepmother: We simply can’t have this!  This is intolerable, indolence, disgraceful 
lethargy! You must start getting ready girls. Come on, Come on! 
 
Stepsisters: Fine, we’ll go. (they walk off stage) 
 
Stepmother: Cinderella!...  Cinderella… have you cleaned all the rooms in the house 
and made all the beds, milked the cows and washed all the clothes? (Cinderella 
sighs) (Calls) Cinderella! Cinderella! Did you hear me? 
 
Cinderella: (Entering) Yes, stepmother? 
 
Stepmother: And Shut the window. I can’t stand hearing those birds sing. 
 
Cinderella: Of course, stepmother. Anything else, Stepmother? 
 
Stepmother:  Go upstairs, and help your stepsisters get ready for the Grand Ball, 
where their natural beauty and charm will captivate the Prince, and he will marry 
one of them and we will ahem…not you…will live happily ever after!  
 
Cinderella: Yes, stepmother. (both walk off stage) 

 

*    *    *    *    *    *    *    *    * 
 

Scene 2 
 
Setting:  Same as scene 1. 
At Rise:  Narrator enters. 
 
Narrator:  After eight long hours of brushing hair and teeth, attaching eyelashes and 
earrings, smearing rouge and lipstick, and painting fingernails and toenails –
Cinderella’s two stepsisters, and the Stepmother, too, depart for the Grand Ball, 
Where their natural beauty and charm (ahem) will captivate the Prince, and he will 
marry one of them and they will live happily ever after …so they think… 
(Cinderella enters sweeping) 
 
Cinderella: I so wish I could have gone to the ball. I wish I had a beautiful ball gown 
and I would dance with the prince and we would fall in love and he would ask me to 
marry him. (She sighs, dancing with broom, humming) 
 
Fairy Godmother: (out of breath she comes in off stage): Presto – chango – 
alakazam… and Open Sesame! 
 
Cinderella: What? Who are you? 
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Fairy Godmother: (breathing less heavy) I am your … I am here to … ah-h-h … I 
came to … I was summoned …ah-h-h … I … I … I don’t know. 
 
Cinderella (Pointing to wand): A wand! I’ll bet you’re my Fairy Godmother! 
 
Fairy Godmother:  Yes! That’s right! (pulls herself together)  I’m your Fairy 
Godmother.  You are little Red Riding Hood, and I’m here to save you from Three 
Little Pigs. 
 
Cinderella: No, I’m Cinderella. 
 
Fairy Godmother (Puzzled): Well, what are you doing here with the Three Little 
Pigs? 
 
Cinderella:  I don’t live here with the Three Little Pigs.  I live here with my 
stepmother and two stepsisters.  Three… three, ah-h-h, people. 
 
Fairy Godmother:  What happened to Little Red Riding Hood?  Weren’t you just in 
the woods with that Hansel kid?  And the witch? 
 
Cinderella:  I don’t know about Little Red Riding Hood or Hansel or a witch.  All I 
know is that you’re supposed to get me a gorgeous hairdo, a beautiful new evening 
gown – with sparkly  slippers to match – and a coach, to take me to the Grand Ball, 
where my natural beauty and charm will captivate the Prince, and he will marry me 
and we’ll live happily ever after. 
 
Fairy Godmother: Oh riiight, I remember now! O. K. Let’s start with the coach. 
(Circles wand in air,  pauses) Is that a basketball or a football coach? 
 
Cinderella: No, no! A horse-drawn coach to take me to the ball. 
 
Fairy Godmother: Oh, yes. I remember now.  Just show me the pumpkin patch, and 
I’ll hocus-pocus it right up. 
 
Cinderella:  What about my new clothes? 
 
Fairy Godmother:  Of course, first your gown.  Let’s see now, where’s is my wand? 
 
Cinderella: In your hand. 
 
Fairy Godmother (Raising wand and waving it in circle): Oh, yes! Now … Bubble, 
bubble, toil and trouble … (Breaking off suddenly) Wait, wait, what time is it? 
 
Cinderella:  I don’t know. Why? 
 



 

 49 

Fairy Godmother:  Well, I just remembered that you have to be home at twelve 
o’clock or everything goes kaplooey 
 
Cinderella: Kaplooey? 
 
Fairy Godmother: Yes, Kaplooey. So if you don’t know what time it is, how will you 
know when to leave the ball? 
 
Cinderella:  I never thought of that. 
 
Fairy Godmother:  I can fix this.  (Again flourishes wand) Bulova, Bulova, toil and 
Timex.  Tell me – (Knock on door is heard.) 
 
Cinderella:  Who could that be? (Calling) Come in!  
  
(Clock enters quickly with jaunty step, snapping his fingers as he approaches 
Cinderella.) 
 
Clock: (Snapping his fingers to beat of popular dance step which he does): A tick and 
 a tock, a tick and a tock … It’s Time, Baby, Time. (Snaps fingers again and 
 continues with new dance step, and rhythmical “ticking”) Tick, tock … tick-tock, 
 tick: tick, tock, tick-tock tick; tick, tock, tick-tock tick. 
 
Cinderella: Time? Time for what? 
 
Clock: Grand Ball time, chickie-baby. Let’s swing!  
 (Continues dancing, ticking and finger-snapping) 
 
Cinderella:  With you? 
 
Clock:  Of course, little lady.  Big mamma here said you needed time and that’s my 
 bag.  Let’s get where it’s at! (Softly) Tick; tick-tock. Tick-tick-tock. Tick; tick-
 tock. 
 
Cinderella: And what am I supposed to do with that? 
 
Fairy Godmother: What… he’s ton of fun! 
 
Cinderella:  All right, all right, but this sure isn’t the way I thought it would be.  (To 
 Godmother) What about my clothes? 
 
Fairy Godmother:  Just wait a minute.  I’ll wave my … (Looks at wand in 
 puzzlement) my … my …  
 
Cinderella:  Wand. 
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Fairy Godmother:  Yes, that’s it – my wand!  I’ll wave my wand and when I count to 
 three you shall have them.  Ready? One – two … ah-h-h … two (pauses) – ah-h-h 
 … 
 
Cinderella:  Three? 
 
Fairy Godmother (Jumping joyfully): Yes – three! (nothing happens) OH… we’ll keep 
trying… let’s just get going to the ball. (walk off) 
  
 

*    *    *    *    *    *    *    *    * 
Scene 3 

Setting: Same as scenes 1 and 2. 
At Rise:  Narrator enters 
 
Narrator: Well, the Grand Ball is over and it was a blast. And if you read the story of 
Cinderella you might think you know how it ended, but the story of Cinderella isn’t 
exactly how things really went.  Everything started out as planned.  The fairy 
Godmother finally got it right and Cinderella arrived in a gorgeous hairdo, a 
beautiful new evening gown, with sparkly slippers to match, and all her natural 
beauty and charm captivated the Prince. But right when they were about to kiss.. 
that nutty clock  jumped up and yelled, “Time for the Sock-hop!” So-o-o, everyone 
kicked off their shoes into a big pile in the middle of the floor, and the whole crowd  
including Cinderella and the prince danced all the way till curfew and you know 
what happened... Cinderella’s whole outfit and hair do and all went kaplooey and 
she ran off and hid so the prince didn’t see her.  So now, I’m sure you are asking 
yourself -How will the Prince ever find Cinderella? Her shoes are in a big pile with 
everyone else’s so he can get married and live happily ever after?  So let’s continue 
with our story and find out.   
 
1st Stepsister (Calling loudly): Cinderella! Cinderella! (Cinderella enters promptly.) 
 
Cinderella:  Yes, Stepsister? 
 
1st Stepsister:  Shut the window.  Those birds are driving me batty. 
 
Cinderella:  It would be my pleasure, Stepsister. (Shuts window, then exits.  1st 
 Stepsister falls asleep, and 2nd Stepsister wakes with a start.) 
 
2nd Stepsister:  Cinderella! Cinderella! (Cinderella runs in.) 
 
Cinderella:  You called, Stepsister? 
 
2nd Stepsister:  Can’t you open that stupid window? I can’t breathe in here 
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Cinderella:  I’ll try, Stepsister.  
 
Stepmother (Entering): Land sakes, girls!  Why, you need to be getting your feet 
ready. Our neighbor next door said the prince is going around the kingdom with a 
pair of shoes fitting them on fair maidens like yourselves. He must be looking for the 
owner of the shoes to become his bride. 
 
first Stepsister:  Come off it, Mother!  You know he is looking for that girl he was 
making googly eyes at all night- they are not my shoes. I’m sure they will never fit. 
 
2nd Stepsister: Speak for yourself! I don’t care what size they are I’m making those 
shoes fit. I’m marrying the prince! (knock at door) 
 
Stepmother:  Cinderella, Hurry up and open the door. (Cinderella scurries to open 
door, and Courtier enters, followed by Prince, and Page, who has boxes of shoes .  
Courtier holds scroll from which he reads.) 
 
Courtier (Reading): Hear ye, hear ye!  It is hereby commanded by Royal Edict that 
 every woman who was in attendance at the Grand Ball shall have the 
 opportunity to try on these shoes to….. 
 
Stepmother:  Yes! Yes! We know all that.  Let’s get on with the fitting! (She rushes 
 to box Page is carrying, grabs pair of shoes and runs to give them to 1st 
 Stepsister, then rushes back, grabs another pair and gives them to 2nd 
 Stepsister.) Now hurry, girls.  See if the shoes fit.  (They put the shoes on 
 quickly.) 
 
1st Stepsister (Holding out her feet with shoes on): These fit perfectly. 
 
2nd Stepsister:  So do these. 
 
Cinderella:  But, Prince, does this mean that you are going to marry both of them? 
 
Prince:  Who said anything about marrying them?  After the Ball, I was left with a 
mountain of used shoes.  I just want to get rid of them, they are cluttering up my 
castle.   But I knew if I went around the kingdom giving back the shoes I would find 
you. (looks at Cinderella) Will you marry me?  
 
Cinderella: Yes! Oh, yes I will marry you! 
 
Stepmother: But what about living happily …What about us? 
 
Prince You can take them along, too. It’s up to you. 
 
 
Cinderella: Only if you behave… 
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All three: Oh we will, thank you Cinderella! 
 
Prince: Our love will be timeless 
 
Clock (Rushing in): Time! Did you say Time? Well, wind me up and ring my chime! 
(Snapping fingers, he begins to dance.) Tick, tock, tick-tock tick. Tock. Let’s dance! 
(everyone dances) 
(enters three little pigs mopey) 
(music stops) 
Prince: Pigs what are you doing here? 
Pig #1: We heard you were here, prince ,and we need your help!  
Pig #2: Yeah, someone vandalized our houses 
Everyone: (Gasp) Oh, no! 
Prince: Did they catch the guy? 
Pig #3: They have someone in custody now but we have nowhere to live. 
Prince: Well, my house is your house, pigs, you can live in the castle till you get on 
your feet. Everyone to the castle! 
Everyone: Yea!  (everyone dances off stage) 
 
 
 

 
 
 

THE END 
 

 
*************************************************************** 
Narrator:  Someone is in custody for the crimes against the three little pigs…the big 
bad wolf… The trial of Pigs v. wolf has just ended and a jury has just begun 
deliberating the fate of Mr. Wolf 

12 Angry Pigs - Original Ten Minute Play 

Setting: A table and twelve chairs are all that is needed to establish the jury's room.  

The pigs walk to a table. They walk around, shy and uncomfortable at first.  

PIG #1: (Fanning himself.) Boy, I tell you, it’s hot.  

PIG #2: I thought it was hot in the courtroom, but this room is like an oven.  

PIG #3: Do I smell bacon? Oh wait – that’s just me.  
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PIG #4: So what are we supposed to do?  

PIG #5: Weren’t you listening to the judge? We vote.  

PIG #4: Vote?  

PIG #5: We decide whether or not that Wolf is guilty or not guilty.  

PIG #6: He looks guilty to me.  

PIG #7: Me too.  

PIG #8: What do you mean he looks guilty?  

PIG #9: Did you see those teeth?  

PIG #10: Those wolves have sharp teeth.  

PIG #11: The better to gobble you up! Right? Am I right?  

PIG #12: But the wolf isn’t on trial for biting someone. The trial is about him blowing 

down those two houses.  

PIG #4: I thought there were three houses.  

PIG #6: Only two houses got knocked down. The third just got some roof damage. 

PIG #5: (To #4) Don’t you listen?  

PIG #3: He huffed and puffed and blew down the houses of those innocent little pigs.  

PIG #11: Those poor swine.  

PIG #6: Why those two little pigs are lucky to be alive!  

PIG #10: I tell you, those wolves are dangerous!  

PIG #2: I wish it wasn’t so hot in here. Isn’t there a fan or something?  

PIG #7: We should get the Big Bad Wolf in here to huff and puff and blow us a cool 

breeze! (The other pigs laugh.)  

PIG #1: All right, let’s get down to business. Now, since I am the foreman—  

PIG #7: Don’t you mean forepig?  
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PIG #4: What’s a foreman?  

PIG #1: It means that I am the spokesperson of the jury here. When we go back into 

court, I’ll be the one doing the talking.  

PIG #3: So that makes you the head hog?  

PIG #1: No, but I do get to read the verdict.  

PIG #4: Oh. What’s a verdict?  

PIG #1: It’s the decision that we make as a jury.  

PIG #4: Oh. What’s a jury?  

PIG #5: (Not happy being next to #4) Can I trade seats with somebody?  

PIG #12: Can we just get on with this?  

PIG #1: Very well. We have heard the trial. Now we need to determine whether the Big 

Bad Wolf is guilty or not guilty.  

PIG #8: I don’t think we should call him “big bad.” He hasn’t been convicted yet.  

PIG #1: All right, just “wolf” then.  

PIG #5: So let’s vote.  

PIG #1: All those who believe the wolf is guilty say “oink.”  

ALL EXCEPT #8: OINK!  

PIG #1: Anyone else?  

PIG #8: Not oinking.  

PIG #7: What’s that?  

PIG #8: I’m not oinking because I’m voting not guilty.  

Everyone else groans.  

PIG #3: You think that Big Bad Wolf is innocent?  



 

 55 

PIG #8: Well, I haven’t made up my mind yet. There have been so many stories about 

wolves doing terrible things. Maybe we’ve paid more attention to those fairy tales, and 

not enough attention to the evidence?  

PIG #4: What’s evidence?  

PIG #5: Did you sleep through the trial? Evidence is the stuff that proves whether or not 

somebody is guilty!  

PIG #8: And there should be enough evidence to convince us all of the wolf’s guilt 

beyond a reasonable doubt.  

PIG #3: There’s plenty of evidence!  

PIG #8: Well, I’d like to hear what all of you think.  

PIG #1: Okay, that sounds fine. Let’s take turns and explain to our fellow pig why we 

think the wolf is guilty. Why don’t you go first?  

PIG #2: Me? Oh, well, I guess I just think he looks awful scary. I can just picture him 

huffing and puffing and blowing down those houses.  

PIG #8: But you didn’t see him do it.  

PIG #3: But you didn’t see him not do it.  

PIG #9: (Standing up for #8) But you didn’t see him not not do it.  

PIG #3: Huh? Look, the facts of the case are this: (Looks at notes.) These three little 

pigs, just like you and me, they move away from home. They were brothers, so they 

decided to build their houses nearby. One pig built his house out of straw. The other built 

his house out of sticks, and the other brother built his house out of brick. And then what 

happens? This wolf comes along, pretending to be selling cookies or something, and 

when the pig won’t open up the door – WHOOSH! Down goes the house of straw. The 

little pig runs to his brother’s house made out of sticks. The wolf follows and WHOOSH 

– down goes house number two! Clear case of destruction of property. And it’s a good 

thing their brother pig made a house out of bricks, because it was strong enough to 

protect them from being eaten up by that evil wolf!  

PIG #1: Thank you for sharing. (To #4) What about you?  

PIG #4: Me? Oh I guess since everyone else thinks he’s guilty he must be.  

PIG #8: You shouldn’t just agree with someone just because that’s what a person wants.  

PIG #4: Hey, you’re right. I agree with you!  
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PIG #3: I don’t want you to agree with him.  

PIG #4: Okay.  

PIG #5: I believe the wolf is guilty because there was an eye witness. A local village boy 

saw the whole crime take place. And since I’m sure he wouldn’t lie, I am certain that the 

wolf must be guilty.  

(Little Boy Blue skips across the stage.)  

PIG #6: There’s the little fella now!  

BOY: Hi Piggies! I’m off to guard my flock of sheep!  

PIG #7: What a nice young man. That’s why I voted to convict that big bad wolf!  

PIG #12: Me too. Everything points to the wolf as a criminal. Who else could have done 

it?  

PIG #9: I am afraid that seems to be the only explanation, unless your snout smells 

something we don’t.  

PIG #10: Besides, he’s a wolf. If he’s not guilty of this crime, I’m sure he’s guilty of 

something.  

PIG #9: You shouldn’t say that. It’s not nice.  

PIG #11: Look, nice or not, the facts clearly show that our wolf friend is guilty. But he 

sure tried to act all innocent.  

PIG #3: Yeah, did you see him wearing that sheep’s clothing during the trial? Well, I 

saw right through that!  

PIG #12: Well, I thought Little Boy Blue’s testimony was convincing. But more than 

anything, I just didn’t trust that wolf. He claimed that he was a Wolf Scout, selling Wolf 

Scout Cookies door to door. But there’s no such thing as a Wolf Scout!  

PIG #9: Oh but there is. There are cub scouts and wolf scouts and trout scouts, and all 

sorts of scouts. And they are nice sorts of folks. Say, maybe I voted guilty too quickly.  

PIG #3: What do you mean?! (To #8: ) Look “Mr. No Oink,”, I want to know why you 

voted not guilty. You’re keeping us cooped up in here like chickens, when we should be 

at home, rolling around in mud like pigs!  

PIG #7: And if the wolf didn’t demolish those houses, then who did?  
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PIG #8: I’ve been wondering about that myself. Why would a wolf want to knock down 

a pig’s house to begin with?  

PIG #12: Well, he wanted to eat.  

PIG #11: So he blew the house down so that he could gobble up the first little pig.  

PIG #8: But why wouldn’t he just wait for the pig to leave his straw house and then grab 

him? Why spend all of that energy blowing down the house?  

PIG #5: He couldn’t wait. He was too hungry.  

PIG #8: If he was too hungry, then why didn’t he just eat the cookies he was selling?  

PIG #10: Because wolves don’t eat cookies!  

PIG #4: Yeah!  

PIG #10: they eat pork chops!  

PIG #4: Yeah!  

PIG #10: And ham hocks!  

PIG #4: Yeah!  

PIG #10: (To #4: ) And stop agreeing with everything I say.  

PIG #4: Yeah!  

PIG #2: All this talk about food is making me hungry.  

PIG #7: Me too!  

PIG #1: I wish we had some lunch or something.  

BOY: (Entering, carrying a bucket.) Yoohoo! Piggies! It’s chow time! Want some pig 

slop?  

PIGS: Yes please!  

BOY: Come and get it!  

The pigs run up to the boy. Then, the boy shows them that the bucket is empty.  

BOY: Ha ha! I was just joking. It’s empty.  
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PIG #3: Ha, well, you sure fooled us, young man.  

PIG #1: Now run along, little Boy Blue. We pigs have work to do.  

PIG #8: Now as I was saying, I don’t think the wolf huffed and puffed at all.  

PIG #3: Then how did the house fall down?  

PIG #8: Think about it. Of the three little pigs, only one knew how to build houses well. 

And that little pig built his house out of brick. The houses of straw and sticks were so 

frail they could have fallen down when the wolf politely knocked on the door.  

PIG #3: Politely knocked?! Do you believe this swine?  

PIG #8: I’m just saying it’s possible. And since when do wolves blow air with the force 

of a hurricane?  

PIG #9: That’s a very good point. I watched a documentary on wolves, and it didn’t 

mention a thing about huffing or puffing.  

PIG #8: Which reminds me of something else the defense forgot to mention.  

PIG #12: What’s that?  

PIG #8: (Calls to a Bailiff, who could be dressed as a duck or some other animal.) Oh 

Bailiff, we’d like to examine a piece of evidence.  

BAILIFF: Which one?  

PIG #8: The wolf’s pack, please.  

BAILIFF: Just a moment.  

PIG #8: Thank you, Bailiff.  

PIG #4: What’s a bailiff?  

PIG #8: He’s like a policeman for the courtroom. Throughout the trial process, he keeps 

things in order.  

PIG #7: Order? I’d like to order a large extra cheese pizza. Hold the pepperoni.  

PIG #5: Not that kind of order!  

PIG #2: Gee, I’m awful hungry.  
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The Boy enters, carrying a pizza box.  

BOY: Free cheese pizza! Fresh from the oven! Absolutely delicious! Who wants a slice?  

PIGS: Me! Me! I do! I do!  

BOY: Ha, ha! Fooled you again!  

PIG #2: Say, that’s not very nice.  

PIG #6: Little Boy Blue, that joke is not funny anymore.  

PIG #1: We’re trying to work here.  

The boy leaves. The bailiff enters.  

BAILIFF: Here’s the wolf’s pack. (Hands the pigs the pack.)  

PIG #8: Let’s see. (Takes out items from the pack.) Here are the wolf scout cookies. And 

his wolf scout badge.  

PIG #3: That doesn’t prove anything.  

PIG #8: What about this? (Pulls out an asthma device.)  

PIG#3: So what?  

PIG #8: How could the so-called Big Bad Wolf huff and puff when he has asthma?!  

Everyone gasps at this realization.  

PIG #2: Oh my goodness.  

PIG #3: So he’s got asthma medicine in his wolf pack.  

PIG #10: He probably stole it. Wolves will do that.  

PIG #9: Not all wolves are like that and you know it! I think we should have another 

vote.  

PIG #1: Very well. Let’s go around the table. All those who think the defendant is guilty 

say oink. I’ll go first. I say “oink.”  

PIG #2: Uh, oink.  

PIG #3: Oink!  
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PIG #4: Not oinking.  

PIG #5: Oh, what do you know? I still say “oink!”  

PIG #6: Not oinking.  

PIG #7: Oink.  

PIG #8: Not oinking.  

PIG #9: Not oinking.  

PIG #10: Oink.  

PIG #11: Oink.  

PIG #12: Not oinking.  

PIG #1: That’s seven oinks, and five not oinking.  

PIG #3: You piggies call yourself a jury? You wanna let that Big Bad Wolf go free? 

What’s with you? (He points to the other pigs.) This little piggy is forgetful. And this 

little piggy is regretful. This little piggy’s brain went to the market. And this little piggy 

should have stayed home. And this little piggy (points to Pig #8)… This little piggy went 

went wee-wee-wee all over the justice system!  

PIG #8: But there’s reasonable doubt. We don’t have enough evidence—  

PIG #3: There’s a witness. The boy saw everything. And he heard that Big Bad Wolf 

say, “Little Pig, Little Pig, let me in. Or I’ll huff and I’ll puff and I’ll blow your house 

down!” What more proof do you need to convict this canine? There was a reliable 

witness!  

Little Boy Blue enters with the bucket again.  

BOY: Pig slop! Pizza! Pig slop and pizza! Come and get it!  

PIG #3: Get out of here, kid we know you’re trying to trick us!  

He and the other pigs gasp at this realization.  

PIG #8: I guess that means your witness isn’t so reliable.  

PIG #1: I’m changing my vote to not guilty.  

PIG #2: Me too. That kid is a liar!  
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PIG #5: Looks like there’s reasonable doubt. I change my vote too.  

PIG #12: Maybe we were wrong about this wolf.  

PIG #10: I knew he was innocent all along.  

PIG #3: Are you serious?  

PIG #1: Raise your hand if you vote not guilty.  

Everyone but #3 raises their hand.  

PIG #1: Any votes for guilty?  

PIG #3: Oink! I know I’m right and you’ll never change my mind.  

PIG #7: We may have to declare a hung jury.  

PIG #5: What’s a hung jury?  

PIG #4: When a jury is unable or unwilling to come to a unanimous decision resulting in 

a mistrial. I thought everyone knew that.  

PIG #5: Wow.  

PIG #3: Fine, then it’s a mistrial.  

PIG #8: (To #3) We aren’t giving up. Let’s keep talking. Convince us.  

PIG #3: He’s guilty.  

PIG #8: NO he’s not.  

PIG #3: Yes he is.  

PIG #8: No he’s not.  

PIG #3: Yes he is.  

PIG #8: Isn’t.  

PIG #3: Is!  

PIG #8: Prove it!  
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PIG #3: Why can’t you pigs see things the way I do?! The facts are plain! Charlotte is 

guilty!  

PIG #2: Charlotte? Who’s Charlotte?  

PIG #3: Uh, a spider – I mean a wolf! I’m talking about the big bad wolf!  

PIG #8: But that’s not what you said. You said Charlotte. Who is she?  

PIG #3: (Breaking down.) She was a spider named Charlotte. And she was my best 

friend!!! But then she broke my heart and left me. And I promised myself I’d never trust 

another non-pig again. (He cries into his hands.) I vote not guilty!  

PIG #8: (To #1) Forepig, I think we’re ready.  

The bailiff brings in the wolf. The jury of pigs stands and forms two lines.  

JUDGE: Have you reached a verdict?  

PIG #1: We have your honor.  

JUDGE: And what is it?  

PIG #1: We the jury find the defendant not guilty.  

JUDGE: Very well. Bailiff, you may release the defendant.  

The wolf approaches the jury.  

WOLF: Thank you so much. I didn’t think anyone would believe me.  

JURY #8: Well, we were just doing our job. I’m sure it’s not always easy when people 

think you’re a big bad wolf.  

Little Red Riding Hood rushes in. She points at the wolf.  

LITTLE RED: Police! Arrest that Big Bad Wolf!  

WOLF: Here we go again. (walks off) 

Narrator: Poor Wolf can’t catch a break… but its break time for us we will have a brief 

intermission please stretch your legs, get a drink, buy a raffle ticket and join us back here 

in ten minutes. 
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Curses! Foiled Again! 

A melodrama to leave you speechless 
 

Characters 
 
Two Narrators 
Nell Truehart, the heroine 
Bruce Goodguy, the hero 
Nasty Colfax, the villain 
Oliver Badge, the sheriff 
Ladies of the Fairyville Helping Hand Society 
 

Scene 1 
 
 
1st Narrator: Our final fairytale takes place in a quaint and charming little village of 
 Fairyville, where all the fairy tale characters live. 
 
2nd Narrator:  Yes, Fairyville, where the air is pure, life is simple, and the people 
are either extraordinarily good or extraordinarily bad.  All it takes is a  good story to 
tell the difference.   
 
1st Narrator:  This particular tale concerns Nell Truehart, our sweet and 
 innocent heroine. 
 
Piano:  Plays “Hearts and Flowers” or other romantic theme. 
 
Nell (Entering, batting eyes shyly and curtsying demurely: in sweet tone): HelloHi 
everybody (Exits) 
 
2nd Narrator: And the evil and sinister villain, Nasturnium Colfax. 
 
Piano:  Plays sinister theme. 
 
Nasty (Entering, smiling evilly at audience, twirling moustache; in menacing tone): 
 I’m bad, I’m bad, I’m really, really bad. (Raises and lowers eyebrows at audience 
and exits, with cape  draped over arm.) 
 
1st Narrator:  and of course The true-blue, always kind, courteous, obedient, do-a-
good-deed- daily hero ,Bruce Goodguy. 
 
Piano: Plays “William Tell Overture.” 
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Bruce (Entering, with hands clasped above head, smiling; in happy tone.): Sorry im 
late I was saving a kitte caught in a tree  
 
Nell:aww 
 
2nd Narrator: And adding to the penetrating, pulsating pathos is the 
 representative of law and order, truth and justice, courage and just plain grit, 
 the sheriff  of Fairyville, Oliver Badge. 
 
Piano: Plays “I’m an Old Cowhand.” 
 
Oliver (Entering shyly, touching brim of hat; modestly): Howdy! 
 
1st Narrator:  To supply a little local color, we have the Ladies of the Friendly 
 Fairyville Helping Hand Society. 
 
Ladies (Entering from both sides, giggling and ‘buzzing’ as if with gossip; in shocked 
 tone, ad lib): hello  (Etc. They continue to buzz.) 
 
2nd Narrator: As we move … (louder) As we move … (Still louder) As we … (To 
 Ladies) Ladies, please! 
 
Ladies:  Become quiet and stand motionless. sorry sorry 
 
2nd Narrator: Thank you. (To audience) Now As we move into the thickening plot, 
we  note that everyone in the quiet and peaceful little town of Fairyville loves 
 our heroine, Nell. 
 
Nell: Ladies run over to Nell 
 
Ladies (In friendly tone): Ah-h-h!Nell we love Nell (They greet Nell with smiles, pats 
and waves) 
 
1st Narrator:  And Nell, of course, loves everyone in Fairyville.  
 
Nell: I love everyone 
 
2nd Narrator: But especially she loves Bruce Goodguy, our stalwart hero. 
Nell: I love Bruce good guy 
 
Bruce (arm around Nell) 
 
 
1st Narrator:  But, alas! Our hero is a poor woodcutter who must work long, 
 strenuous hours to provide for his poor, sick mother. 
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(Elderly woman scuffle across stage coughing with some music) 
 
Bruce (Releasing Nell’s hands; resolutely): I must go  (Shoulders ax and marches 
offstage,  waiving to Nell) 
 
Nell (Sobbing): Wait (Runs after him) 
 
Bruce:  Ah Nell  I promise you. Ill work hard everyday and one day I will accumulate 
enough  money so we to get married and live happily ever after. 
Nell Oh that’s wonderful Bruce   
Everyone: oh that’s wonderful (everyone skips off stage or walks with music) 
 
Piano: Plays villain’s theme. 
 
Nasty:  Enters and slinks down center. 
Nasty: You think so Bruce Goodguy …I will win the heart of the lovely Nell Truehart 
you’ll see ..I just need  a way to discredit poor Bruce  and he’ll leave Fairyville 
forever! and sweet Nell  will be free to marry someone else, namely me! 
 
 ah-h-h-heh-heh-heh! (Twirls moustache) 
 
2nd Narrator: Suddenly he spies our noble Bruce’s ax. (music) He knows his long-
awaited  opportunity has arrived. 
 
Nasty (spying ax): Aha! (Moves to ax, picks it up, smiles diabolically at audience and 
 exits. Curtain)I know what to do.  ( he begins to chop down 
treess(sounds)whips brow)phew!(puts down ax) Wait till everyone in Fairyville 
wakes up tomorrow! He He He 
 
 
2nd Narrator:  As the good people of Friendly Gables arise to a brand new morning, 
 we are shocked to hear wails of suffering. 
 
Ladies (Entering a few at a time, some carrying branches of trees; mournfully or 
 consolingly): Augh-h-h! Ah-h-h. 
 
lady:  Some diabolic evil-doer chopped down every tree in town while we the 
 unsuspecting citizens of  Fairyville slept peacefully in our humble homes. 
Lady who could do such a dastardly deed 
Lady why would someone do such a dastardly deed 
 
Bruce: (Entering, walking swiftly to ax; surprised and puzzled): Oh theirs my ax 
 
Ladies shocked and begin pointing You! 
 
Bruce (Starting to exit; pointing to himself to indicate, “Who, me?” 
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Lady you needed money to marry Nell Truehart 
Lady no ladies he couldn’t have Its Bruce 
 
1st Narrator:  No one knows whom to suspect of such malicious malpractice, but
 circumstantial evidence all  points to our poor woodchopper Bruce Goodguy! 
 
 
Lady How could you Bruce 
 
Bruce It wasn’t me 
 
1st Narrator: Immediately the town’s fine, law-upholding sheriff is summoned. 
Ladies sheriff sherriff 
 
Oliver (Entering and putting handcuffs on Bruce; chastisingly music): Howdy ladies 
Sorry Bruce im gonna have to take you in  
 
2nd Narrator: Although he has strong reservations that the clean-cut Bruce has 
performed such a dastardly deed, he must do his duty, and our luckless hero is 
escorted off to jail. 
 
Oliver:  Leads Bruce toward exit. 
 
Nell (Entering; shocked and upset): wait (She watches Bruce and Oliver exit) 
 
2nd Narrator: Meanwhile, Nasty Colfax sees opportunity knocking and swiftly 
 maneuvers to win over our lovely heroine.  He consoles her in her hour of dire 
 grief. 
 
Nasty (Entering, moving to Nell and patting her hand sympathetically): oh Its ok  Im 
here for you 
 
Nell: Cries on his shoulder. 
 
1st Narrator: Nasty’s plan might have worked but for the simple truth that virtue 
 and justice always triumph over evil. 
 
2nd Narrator: Nell, even in the throes of depression, has enough presence of mind 
 to note that the footwear of Nasty Colfax is coated with mud – telltale mire from 
 certain humble lawns in the area – where trees once grew. 
 
 
Nell (Stepping back to look at Nasty’s boots, pointing, then clapping back of hand to 
 mouth; shocked): Ladies look look at nastys boots 
 “You chopped down those trees!”  
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Ladies gasp music 
Nasty: well ah you see  
 
Bruce (Entering with Oliver, ): Aha! You see Sherriff I told you it was Nasty Colfax 
 
Music sheriff wlks over Im taking you in nasty 
 
Oliver (Putting handcuffs on Nasty puts head down defeated 
 
1st Narrator:  So, in the end, nasty Colfax gets his just deserts.  Also, the Friendly 
 Fairyville Helping Hand Society decided to hold a quilling bee to raise enough   
 money so Bruce and Nell can marry 
 
Ladies coming in with quilts 
 
2nd Narrator:  And everyone on Fairyville came for the festivities  
 
Everyone: And they lived happily ever after 
 
 

THE END 
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Costumes & Props 

 I was fortunate enough to contact Andy Barnett of Marblehead Little Theatre 

where he agreed to let me borrow some set pieces for my show! The rest were 

bought from the thrift store Savers or handmade. I also contacted Larry Lowe, the, 

now retired, drama teacher at my high school. He helped me find costumes from the 

high school’s collection. I also bought some piece from Savers and used some of my 

own wardrobe. Here are some pictures of the set and props.  
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Flyer 

 I created a flyer for our production. I let the students hang them up around 

the school and bring one home. I wanted the student’s peers to attend the show to 

encourage the theatre and all of the hard work that the students had done over the 

past three months.  
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Tickets 

 I created tickets for the performance to keep track of the number of audience 

members and funds. Here is a sample: 
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Playbill 

 As part of the theatrical experience for the students, I had them write their 

own bios to include in the playbill. I also spared some time to visit local businesses 

to ask for donations in exchange for an ad in the playbill. The following is the full 

playbill. 
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Pickering Productions 
Presents 

 

TWISTED TALES 
 

PICKERING MIDDLE SCHOOL 
AUDITORIUM 

FRIDAY, NOVEMBER 7, 2014 6:30 PM 
[DOORS OPEN AT 6:00 PM] 

 

ADMISSION 
ADULTS $5                     STUDENTS $3 

 
 
 
 
 

 

ABOUT  
TWISTED TALES 

 

Twisted Tales is a compilation of classic 

fairy tales with a spin.  These stories explain 

what really happened with these familiar 

characters.  Hope you enjoy the show! 
 

THANK YOU 
 

“He who would do great things should not attempt them all 

alone.” 

 ~Seneca Proverb 

A huge thank you to every person who helped with this 

project! 

Peter Sampieri   Mr and Mrs. Toomey 

(Honors Advisor)  Salem State University                     

Mrs. Rittershaus  Mr. Rozakis                         

Mrs. Coffey    Kellie Moon 

Mrs. Russell   Chantie Parrilla 

  

Danielle Woods   Mr. Rittershaus

    

Sam Lewis   Mrs. Mancaniello 

  

Zach Hall   Mr.  Lowe  

  

Jay Connolly                                Andy Barnett 

   

Ryan Goodwin   Lynda Johnson

    

Peg Dee   Alan Hawryluk 

  

Nepheli Beos    Natalia Beos   

Mathieu Bruneau  Barbara King  

  

Tricia Cennami   The Oliver Family

   

Whole Foods Lynnfield  Marblehead Little 

Theater  

Dunkin Donuts – Boston Street Joana Gonsalves 

Dr. Richard Elia   (Honors Program 

Coordinator)  

Stop & Shop – Lynn  Shaws (Salem & Peabody)

  

Artist & Craftsman  Sunday Beos  
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FOUR SCENES 
 
Hansel and Gretel & Co., Inc. 
Cinderella Finds Time 
12 Angry Pigs 
Curses! Foiled Again! 
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THE CAST 
 

Caprice Beato…………………………Stepmother, Bailiff 

Sean Calnan…………………………….Papa, Pig #1 (12 Angry Pigs), 

Oliver Badge 

Tallia Dudley…………………………...Bird, Pig #1(Cinderella), Lady 5 

Shannon Dunnigan………………….Mama, Pig #3 (12 Angry Pigs), Old 

Lady 

Jubaer Hassan…………………………Clock, Nasty Colfax 

Meaghan Hennessey ……………..Pig #2 (Cinderella), Pig #11 (12 Angry 

Pigs), Tree 

Anika Jagodynski…………...………..Pig #4 

Syeeda Rahman……………………….Cinderella 

Jordan Lee……………………………….Prince, Pig #7 

Chelsea Lopez …………………………Pig #5 

Vanessa Magulas……………………..Little Girl Blue, Lady 4 

Kitty Mannion…………….……………Fairy Godmother 

Adam Mariano ………...……………..Page, Wolf, Bird 

AJ Mariano……………………….………Narrator 1     

Isabel McGaughey…………………..Witch, Lady 1 

Maeve McHale………………………..Pig #3 (Cinderella), Pig #12 (12 

Angry Pigs), Tree 

Taidhgin Mitchell…………………….Hansel, Bruce Goodguy 

Julissa Romero Palomares……….Pig #6, Lady 3 

Isabella Pavei ………………………….Pig #2 (12 Angry Pigs) 

 Caitlyn Phay ……………………….….Courtier, Pig #9 

Isaiah Reyes…………………………….Narrator 2 

Julianna Romero Palomares…….Pig #8, Lady 2 

Kacey Rouse……………………….……1st Stepsister, Pig #10, Tree 

Victoria Stanley ………………………Little Red Riding Hood, Nell 

Truehart                                   

Annika Ueland………………………….Gretel, Lady 

Brooke Zahine……………………….….2nd stepsister, Judge 
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CHORUS 
 
Kerilee Anderson 

Alicia Donoso 

Tallia Dudley 

Evelisse Felix 

Ashley Folan 

Ethan Frascone 

Grace Gomez 

Wellington Gonzalez 

Michelle Harrison 

Adam Lynch 

Keily Maltez 

Millie Mendez 

Zarahi Menjivar 

Taidhgin Mitchell 

Yamiletteh Molina 

Michelle Molina 

Haley Mor 

Chloe Nevers 

Joana Perez 

Yosamery Perez 

Anna Phelan 

Caitlyn Phay 

Makayla Pho 

Syeeda Rahman 

Mikayla Robinson 

Aaliyah Sok 

Ashley Vasquez 

Annika Ueland 
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The Band 
Anthony Rozakis   Piano 

Alan Hawryluk   Violin 

Natalia Beos   Violin 

Nepheli Beos   Flute  

Mathieu Bruneau  Drums 

 

 

Artist & Craftsman 
Call 800-876-8076  

Good Luck  
Pickering Drama 

CREW 
 

Jacob Olson – Stage Crew Manager 

Ackiara Chhim  

Janae Cole 

Tiana Guanci 

Adam Lynch 

Bele Marquez 

Astrid Marte  

Yander Marte 

Liany Morel  

Kylie Poisson 

Alizja Serret  

Edson Uvalle  

Precious Ven 

Olivia Wallace 

Dylan Yancy   
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ABOUT THE CAST 

(WRITTEN BY THE STUDENTS) 
Caprice Beato is so thrilled to have a part in her first play.  She is currently an 

eighth and is part of the Pickering Middle school Drama Club.  She would like to 

thank her family and friends for pushing her to be the best she can be.  She would 

also like to thank the wonderful cast and crew members for making the time they had 

fun.  Caprice hopes you like the play and leave in amazement! 

Sean Calnan is in seventh grade.  Sean likes playing sports like football and 

basketball, and playing video games.  Sean also likes to be outside with friends.  This 

is Sean’s second time on stage.  Sean did the Pickering review last year.  Sean likes 

acting in drama.  Sean thinks drama is fun and amazing.  Sean also thinks the plays 

are funny.  

Ackiara Chhim  This is Ackiara’s first time doing drama this year at Pickering. He 

has done Mock Trial and Track and Field. He is backstage and is ready for anything 

that happens in the play. I have one sister and a mom and a dad. Enjoy the show and 

don’t forget to thank the stage crew! 

Janae Cole I am a part of the stage crew.  I am very loud and energetic. I love to 

bake and cook! I am 11 going on 40. I’m sassy. My birthday is May 31, 2003.  I like 

doing other people’s makeup and hair.  I love animals.  I dream to be everything. I 

am Janae Cole! 

Talia Dudley is a seventh grader at Pickering Middle School. This is her first year 

doing drama at Pickering Middle School. She is very fond of acting and imagining 

what it would be like in someone else’s shoes. Talia and the rest of the cast/crew 

have put a lot of work and effort into this event and they had a lot of fun doing it. 

She hopes you enjoy the show! 

Shannon Dunnigan is in the seventh grade. Shannon plays Mama, 

Grandma and Pig #3. She has been in a couple of plays. When she was 

young she did the Soda Pop Show. Last year she appeared in the Pickering 

Review. She loves acting and wants to purse it in the future. She also plays 

the piano and plays soccer in her time away from the show. 

 

ABOUT THE CAST 

(WRITTEN BY THE STUDENTS) 
Tiana Guanci  Tiana is in 6th grade and this is her first time being a 

stage crew member. In her extra time she likes to play softball and 

eat pizza.  

Meaghan Hennessey is in the eighth grade. She is 13 years old and 

also plays basketball. She loves her family and friends and is very 

thankful for their love and support. She is very excited to perform for 

you tonight. This is only her second show and is a big deal to her. 

When Meaghan was younger, she would put on plays with her 

cousins and that is what got her interested in drama and performing. 

She would like to give a special thanks to her cousin Caitlyn for 

inspiring her to perform. Meaghan thanks you all for coming and 

hopes you enjoy the show. 

Anika Jagodynski plays Pig #4 in the play, “12 Angry Pigs”. She 

likes to play volleyball and help and play with animals, She also 

enjoys cooking and baking. Anika also enjoys making funny videos 

with my friends and I like to eat cupcakes, donuts, steak and tacos 

(preferably Chipotle) 

Jubaer Hassan is in the 7th grade and this is his first performance. 

He plays Nasty Clofex, in “Curses” and The Clock in “Cinderella”. 

Jubaer is delighted to act with the cast of the Pickering Drama Club. 

He likes acting very much and he hopes you enjoy his performance. 

He is thankful for his teachers for giving him a chance to act with the 

cast. He is thankful to his drama teachers, Ms. Coffey, Ms. Alise and 

Mrs. Rittershaus for giving him a chance to act in the Pickering 

Drama Club. 

Jordan Lee  Jordan is at Pickering pursuing a degree in the military. 

His favorite color is blue.  

Chelsea Lopez Chelsea loved participating in Twisted Tales. Hope 

you enjoy the show. 
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ABOUT THE CAST 

                                                                    (WRITTEN BY THE STUDENTS) 
Astrid Marte  Astrid likes to annoy her older brother (Yander Marte). Her 

best friends are also in stage crew.  

Yander Marte  Yander is in the 8th grade. This is not his first time being 

involved with a performance. He likes to play basketball and video games. 

He is 13 years old and his favorite color is red.  

Taidhgin Mitchell  Taidhgin is in 7th grade in cluster 4. He is a singer, an 

actor, and a soccer player. He is an average student at Pickering. For all his 

success he would like to thank his friends, family, and teachers. 

Kitty Mannion is in the 6th grade at Pickering Middle School. Her hobbies 

include reading, playing soccer and flag football and theater. Kitty will be 

performing Hansel and Gretel Co., and Cinderella finds time. Who will she 

be? You must find out. 

Isabel McGaughey loves 5 SOS. She has played in the Pickering Review 

last year. You know me as the witch on Hansel and Gretel. She plays soccer 

and the piano. She enjoys eating sugar. 

Maeve McHale is in seventh grade. She enjoys, being with friends and 

family, dance and NOT being scared. She would like to thank her family and 

friends for supporting her all these years. She would like to thank Meghan 

Hennessey for encouraging her to do drama and for supporting her. Also she 

would like to thank her friends Brooke and Kacey for supporting her too. 

She is 12 years old and excited to be in drama. 

Vanessa Magulas is an actress. She is 11 years old. Vanessa is starring in 

her first production at Pickering Middle School and is thrilled to play the 

role of Little Girl Blue in 12 Angry Pigs and Lady #4 in Curses Foiled 

Again. She loves to act, sing, hang out with her friends and in her free time 

she loves to write a story. She has an imaginative mind. Vanessa hopes you 

enjoy the show and puts a whole new world of imagination into your world 

wherever you go. 

 

ABOUT THE CAST 

(WRITTEN BY THE STUDENTS) 
Liany Morel-Deleon  Liany is from the Dominican Republic. This is her 

first year in middle school and first time in drama club. She is in stage crew 

and has fun!  

Adam Mariano loves to play sports. He plays football and baseball. Also he 

loves to explore in the woods. I like to act because it lets him be him. 

A.J. Mariano is a student at Pickering Middle School. He was in the 

Pickering Review as the Ticket Man, Visitor #4, Audience and Master of 

Ceremony. He likes to cook go hiking, go biking with his friends, play 

Minecraft, watch Dr. Who and being in plays. He has been part of school 

plays since Kindergarten. 

Jacob Olson  Jacob is tall and the stage crew manager. He has been a stage 

crew member for 5 years- three in elementary school and two at Pickering. 

Jacob is proud to be the stage crew manager. He has a family of four besides 

his dog and cat. Hope you enjoy! 

Julianna Romero Palomares- Julianna is happy to and perform in this 

year’s performance. Julianna is Pig #8 in 12 Angry Pigs and she is a Lady 2 

in Curses Foiled Again. Julianna is in the 6ht grade and it’s her first time on 

stage. Julianna gets along with everyone and she loves to perform. In her 

spare time she loves playing volleyball and soccer. I plan to continue to act 

in the 7th and 8th grade and in high school. 

Julissa Romero Palomares (Pig #6 in 12 Angry Pigs and Lady #3 in Curses 

Foiled Again). She is excited to perform in her first play at Pickering Middle 

School. She is in the 6th grade and is 11 years old. Her favorite subject is 

history nd science. She loves to act and be active all the time. She spends 

most of her time with her family. She is proud to thank Mrs. Rittershaus, 

Alise Rittershaus, Mrs. Coffey, the students that are in the drama club and 

last but not least my greatest treasure that means the world to me, I’d like to 

thank my family.  
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ABOUT THE CAST 

(WRITTEN BY THE STUDENTS) 
Isabella Pavei  Isabella enjoyed participating in 12 Angry Pigs and hopes 

everyone has a wonderful evening. 

Caitlyn Phay Caitlyn enjoys being a student at Pickering Middle School and 

loved being in the show. 

Kylie Poisson  Kylie is currently in the 6th grade. This is her first show! She 

plays softball and basketball. Her favorite food is pizza 

Syeeda Rahman is super excited to be in her second drama show at 

Pickering middle school.  She is in seventh grade right now and trying her 

best to keep straight A’s in every subject.  Syeeda is interested in playing 

instruments, singing, acting and drawing.  She would like to thank Alise 

Rittershaus for writing the script for the plays and giving her the role of 

Cinderella.  She wants to thank her family and friends for helping her practice 

and encouraging her to join drama.  Syeeda hopes you all will enjoy the show 

very much and love the twistedness of your childhood fairytales! 

Victoria Stanley was born in Salem but now lives in Lynn. She attended 

Sisson and Harrington school. She stars as Red, and Nell Trueheart. She is in 

the 6th grade and loves to perform.  

Isaiah Reyes  Isaiah is in the 7th grade and this is his 7th play. In his spare 

time he likes play basketball, football, dance hip-hop, and ride his bike. In 

this years play Isaiah will be Narrator 2 and is really excited for his part and 

the play. His favorite color is red. 

Kacey Rouse is currently in the sixth grade and is very excited to play the 

stepsister in Cinderella, Pig number 10 in 12 Angry Pigs and a Tree in Curses 

Foiled Again. In her free time she plays two instruments. She plays guitar and 

piano. She also stars in a play at Christmas and Spring at the Grace Methodist 

Church. She had the lead role in the 4th grade. She is very excited and ready 

for this show. She thinks that being part of the Drama Club will help her 

achieve different things in the future. 

 

 
 

HANSEL & GRETEL 
NARRATOR 1  AJ MARIANO 
NARRATOR 2  ISIAH REYES 
HANSEL  TAIDHGIN MITCHELL 
GRETEL  ANNIKA UELAND 
MAMA   SHANNON DUNNNIGAN 
PAPA   SEAN CALNAN 
FAIRY GODMOTHER KITTY MANNION 
WITCH   ISABEL MCGAUGHEY 
BIRD 1   TALLIA DUDLEY 
BIRD 2   ADAM MARIANO  
TREE 1   MEAGHAN HENNESSEY 
TREE 2   MAEVE MCHALE 
 

CINDERELLA 
NARRATOR 1  AJ MARIANO 
NARRATOR 2  ISIAH REYES 
CINDERELLA  SYEEDA RAHMAN 
1ST STEPSISTER KACEY ROUSE 
2ND STEPSISTER BROOKE ZAHINE 
STEPMOTHER  CAPRICE BEATO 
FAIRY GODMOTHER KITTY MANNION 
CLOCK   JUBAER HASSAN 
PRINCE   JORDAN LEE 
COURTIER  CAITLYN PHAY 
PAGE   ADAM MARIANO 
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ABOUT THE CAST 

(WRITTEN BY THE STUDENTS) 
Alizja Serret   Alizja is in 6th grade. Her favorite colors are blue and red. She is 

fun, loud, and can sing.  

Annika Ueland is an eighth grader from Pickering Middle School. Her favorite 

subjects are Art and Science. She was in last year’s drama performance, The 

Pickering Review. She was also in a performance called the Soda Shop Show in 

the third grade. May favorite things to do are sing, act and decorate my room for 

different seasons and holidays.  

Edson C. Uvalle- Stage crew-Edson is 12 years old and Edson likes to play 

soccer. Edson is in 6th grade and his homeroom teacher is Ms. Alsen. Edson likes 

Pickering Middle School because people are calm and extremely exciting. Edson 

is new to Massachusetts and Pickering Middle School. Edson’s favorite sports are 

soccer and football. Edson has two brothers and one sister. Edson’s brother’s 

names are Brandon and Oliver, his sister is Karla. Edson loves school because it’s 

good for your future and Edson would like to earn a scholarship someday. 

Edson’s family is from Mexico. Edson’s family came here from Atlanta, Georgia. 

Right now Edson is happy at Pickering Middle School. 

Dylan Yancy Dylan hopes you enjoy the show and really learned a lot being on 

stage crew. 

Precious Ven  Precious is in 6th grade. She is loud and her favorite color is 

purple. 

Olivia Wallace  Olivia is in dance and drama club. She thinks the people here at 

drama are nice. She likes the colors blue, black, green and purple. She loves her 

mom, dad, sister, brother, aunts, uncle, and grandparents.  

Brooke Zahine is a 7th grader at Pickering Middle School. She loves playing 

soccer, violin and piano. Brooke also loves acting. She has been acting for seven 

years now. Being in this play was so much fun and she learned many new terms 

about acting. Brooke would like to thank Kacey Rouse, Meaghan Hennessey and 

Maeve McHale. They were so helpful to her onstage and they had so much fun 

together. She would also like to thank Mrs. Coffey, Mrs. Rittershaus and Alise 

Rittershaus. Mrs. Coffey and Mrs. Rittershaus were very kind and helped make 

this performance happen. Alsie directed an amazing play and was a great tennis 

instructor when Brooke was in the Lynn tennis program! Thank you for your 

support and enjoy the show! 

 

 
 

GEORGE’S FLOWERS 
471 Lynnfield St, Lynn, MA 01904 

(781) 595-0592 

Best of Luck Pickering Drama! 

 

 

 

SHAWS 

SALEM & PEABODY 

BEST WISHES PICKERING 
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12 ANGRY PIGS 
NARRATOR 1   AJ MARIANO 
NARRATOR 2   ISIAH REYES 
PIG #1    SEAN CALNAN 
PIG #2    ISABELL PAVEI 
PIG #3    SHANNON DUNNIGAN 
PIG #4    ANIKA JAGODYNSKI 
PIG #5    CHELSEA LOPEZ 
PIG #6    JULISSA ROMERO 
PALOMARES 
PIG #7    JORDAN LEE 
PIG #8    JULIANNA ROMERO 
PALOMARES 
PIG #9    CAITLYN PHAY 
PIG #10   KACEY ROUSE 
PIG #11   MEAGHAN HENNESSEY 
PIG #12   MAEVE MCHALE 
BAILIFF    CAPRICE BEATO 
JUDGE    BROOKE ZAHINE 
WOLF    ADAM MARIANO 
LITTLE RED RIDING HOOD VICTORIA STANLEY 
LITTLE GIRL BLUE  VANESSA MAGULAS 
 
 

CURSES 
NARRATOR 1    AJ MARIANO 
NARRATOR 2    ISIAH REYES 
NELL TRUEHART, THE HEROINE VICTORIA 
STANLEY 
BRUCE GOODGUY, THE HERO  TAIDHGIN 
MITCHELL 
NASTY COLFAX, THE VILLAIN  JUBAER 
HASSAN 
OLIVER BADGE, THE SHERIFF  SEAN 
CALNAN 
OLD LADY    SHANNON 
DUNNIGAN 
TREE 1     MEAGHAN 
HENNESSEY 
TREE 2     MAEVE 
MCHALE 
TREE 3     KACEY 
ROUSE 
 
LADIES OF THE FAIRYVILLE HELPING HAND 
SOCIETY 
 
VANESSA NAGULAS 
TALLIA DUDLEY 
JULISSA ROMERO PALOMARES 
JULIANNA ROMERO PALOMARES 
ISABEL MCGAUGHEY 
ANNIKA UELAND 
CAITLYN PHAY 
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Principal’s Message 
 I want to wish all the students in the 
Pickering Drama Club and chorus good luck tonight 
with their performance of Twisted Tales.  I know 
that you have worked tirelessly memorizing your 
lines and practicing your parts and songs.  All your 
hard work will pay off in tonight’s performance!  I 
am sure that you will amaze the audience with your 
performances tonight. 
 I am very proud of the work that Alise did in 
putting this project together.  It was a tremendous 
undertaking and she did a commendable job in 
getting the students organized, helping them learn 
their lines, and becoming better actors.  More 
importantly, she showed them how theater can 
have such a powerful impact on their lives.  The 
students have learned some valuable lessons and 
have become better for it.  
 I would like to thank Mrs. Rittershaus for her 
tireless effort in helping coordinate and manage this 
project.  She has volunteered many hours helping 
with the production, logistics, and instructing the 
students. 
 I would also like to thank Mrs. Coffey for her 
enthusiastic and continued support in helping the 
drama program at Pickering Middle School.   
  

Director’s Note 
Hi everyone, 

Thank you so much for joining me, the cast, and crew for the show 

tonight. We are all excited to perform for you tonight!  

   Tonight’s performance is a part of my Honors Thesis project that I 

must complete for the Commonwealth Honors Program at Salem State 

University. My goal is to evaluate the effect that theatre has on the middle 

school student’s self-confidence. Since I became involved in theatre in high 

school, I have noticed an impact on my own self-confidence. Theatre gives 

students a safe place to learn and practice valuable communication skills. 

Theatre creates a community where you are allowed to exaggerate and be over 

the top and no one will stop you! Where else in school can a student yell, jump 

around, speak in a funny accent and not be reprimanded? Students need a place 

where they feel comfortable letting their inner voices out. I have learned some 

of my most valuable and unforgettable life lessons in the theatre. I have made 

some of the strongest connections and friendships that will last forever thanks 

to my involvement in theatre. 

  I am so proud of the courage that my students have shown. They have 

dedicated huge amounts of time and effort towards this project. These students 

managed to surprise me at every rehearsal with their wit and energy. I hope that 

they enjoyed themselves and learned lessons that they will never forget. I know 

I did! 

  Thank you to the parents for being patient and involved throughout 

this process. Thank you to every business who donated and every person who 

donated time and energy into making this play the best it could be! Special 

thanks to Mrs. Coffey and especially my mother for helping with everything! 

Enjoy the show! 

Alise Rittershaus  
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Funds 

 When I began this project I knew that the school I chose had no additional 

funds for a theatre program. One of my goals was to show that a theatre program 

could be started even with little to no funds. As mentioned earlier, I contacted fellow 

theatre organizers, high school, and community theatres to ask to borrow pieces of 

sets or costumes. I was fortunate enough to meet Andy Barnett of Marblehead Little 

Theatre who let me borrow set pieces as well as Larry Lowe of Lynn English High 

School who let me borrow costume pieces. About half way through my process I was 

awarded a grant from the Commonwealth Honors Program for my thesis. I was 

given a small stipend to use toward providing the kids with snacks and additional 

costume and prop pieces. 
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Video & Trailer 

 Attached are two CD’s. One is labeled Twisted Tales, which is recording of the 

whole performance. The other CD is labeled Trailer. It is a small segment of the 

interview I conducted with the students a couple months after completing the show. 

 

Due to privacy concerns of the students, the videos will not be included in the 

digital copy. 
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Pictures 

 The following is a collection of pictures from the performance! 
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Incorporation of Theatre into Schools 

Meeting the Common Core Standards 

      Theatre is an incredible tool for students to use to strengthen their academic 

experience. All of the elements of theatre can help a student to be successful. All of the 

following activities the students participated in align with the Common Core of State 

Standards:  

 

Memorizing lines and relying on the other characters to also learn his or her lines build an 

immense amount of trust between the students.  

• Actors have to bounce energy off of one another in order to have an engaging 

performance foe the audience.  

• The students have to rely on one another to make the production seamless. The 

stage crew and stage manager learn essential organization and communication 

skills.  

• Rehearsals and warm up activities give kids a chance to expel some pent up 

energy from the school day.  

• Notes from the director at the end of rehearsal gives the students a safe place to 

receive criticism, learn how to handle it, and take the time to fix it.  

 

The Common Core College and Career Readiness Anchor Standards for speaking and 

listening for grades six through twelve are as follows:  

 
“Comprehension and Collaboration: 
CCSS.ELA-LITERACY.CCRA.SL.1 

Prepare for and participate effectively in a range of conversations and 

collaborations with diverse partners, building on others' ideas and expressing their 

own clearly and persuasively. 
CCSS.ELA-LITERACY.CCRA.SL.2 

Integrate and evaluate information presented in diverse media and formats, 

including visually, quantitatively, and orally. 
CCSS.ELA-LITERACY.CCRA.SL.3 

Evaluate a speaker's point of view, reasoning, and use of evidence and rhetoric. 
 
 

http://www.corestandards.org/ELA-Literacy/CCRA/SL/1/
http://www.corestandards.org/ELA-Literacy/CCRA/SL/2/
http://www.corestandards.org/ELA-Literacy/CCRA/SL/3/
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Presentation of Knowledge and Ideas: 
CCSS.ELA-LITERACY.CCRA.SL.4 

Present information, findings, and supporting evidence such that listeners can 

follow the line of reasoning and the organization, development, and style are 

appropriate to task, purpose, and audience. 
CCSS.ELA-LITERACY.CCRA.SL.5 

Make strategic use of digital media and visual displays of data to express 

information and enhance understanding of presentations. 
CCSS.ELA-LITERACY.CCRA.SL.6 

Adapt speech to a variety of contexts and communicative tasks, demonstrating 

command of formal English when indicated or appropriate. 
 

Note on range and content of student speaking and listening  

To build a foundation for college and career readiness, students must have ample 

opportunities to take part in a variety of rich, structured conversations—as part of a 

whole class, in small groups, and with a partner. Being productive members of these 

conversations requires that students contribute accurate, relevant information; respond to 

and develop what others have said; make comparisons and contrasts; and analyze and 

synthesize a multitude of ideas in various domains.” 

 

 

 

 

 

 

 

 

http://www.corestandards.org/ELA-Literacy/CCRA/SL/4/
http://www.corestandards.org/ELA-Literacy/CCRA/SL/5/
http://www.corestandards.org/ELA-Literacy/CCRA/SL/6/
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Outlet for Creativity and Freedom of Voice 

   Students need an outlet for energy, creativity, and confidence. They need 

a  nonjudgmental zone where they can push the limits of creativity. A place to be 

absurd. A place to be confident and loud.  A place to practice being brave. Theatre is 

such a place. It is vital for a child’s development to be able to express himself or 

herself freely. Incorporating a drama club or theatre classes into schools will give 

the students a chance to explore the depths of their voices, bodies, and talents. 

Having fun in an energized and imaginative environment such as theatre is like a 

vitamin for the soul and will liberate the potential within each student. 
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Conclusion 

 When I first proposed the idea of creating a drama club in an inner city 

middle school, I was unsure as to how the kids would respond. I did not know if they 

would take the surveys and interviews seriously nor if they would be dedicated 

enough to remain throughout the program. All of the students who chose to audition 

in September remained a part of the drama club for the whole program. The 

students never stopped surprising and impressing me with their professionalism 

during the data gathering parts of the process. The students gave me thorough and 

complete responses to evaluate.  

Evident in the responses, the advantages of the program were not only 

noticed by the students themselves, but also their parents. Having such an effective 

program should be required by all schools. Children need a safe space to harness 

their energy towards a productive goal. According to Psychology Today, “Possessing 

little self-regard can lead people to become depressed, to fall short of their 

potential.” Students are full of untapped potential. Encouraging freedom of body and 

voice will support self-positivity and allow students to realize just how far they can 

go in all aspects of life: social, academic, and professional. 

During the final interview, when asked, “how did drama club make you feel?” 

every single student replied with, “happy” at one point or another. If the students 

learned nothing else from the various theatre activities and rehearsals, they at least 

learned how to find happiness. That alone is why schools should incorporate 

theatre. With such happy thoughts from the students, positive approval from the 

parents, and so little funding I produced this show with, there should be nothing 
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holding the schools back from incorporating a drama club. As I explained in the 

“Inspiration”, the seven steps to self-fulfillment as described by author Walter 

Anderson are: (1) Know who is responsible, (2) Believe in something big, (3) 

Practice tolerance, (4) Be brave, (5) Love someone, (6) Be ambitious, and (7) Smile. 

The students undoubtedly accomplished each one of these steps during their time in 

drama club as evident in the responses to surveys and interview questions. Based 

upon the data that I collected over 3 months, along with personal observation and 

private interviews, I have concluded that my thesis stating,” I will prove the 

importance of theatre as a tool for building self-confidence by producing and 

directing a show in a local, inner-city middle school” has been successfully achieved.  
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