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Abstract

Logic andemotion aeoftens een as ant it het i c the . I n
formerconnecs to the scientific, the mathematical, the intellectual, the objective, and the
tangible, whilethe latterrelates tahe artistic, the ethical, the subjective, the spiritual, and
theintangble. In my procesgournal, | usemy original full-lengthplay, The Intersection
of The Head and The Heads ameando explorethesehumanqualiesdroles n
arguablytheatr® foremosttopic of examinationthe sharechuman expeence This
ultimatdy examinas whetheror not areffectiveintersection betweethe twoeven exists
A detailedbreakdowrand analysi®f the play,as well acommentary omy sources of
inspiration techniguesand overall process from writing to performardemonstates
how the intersection can be examinbdh duringthe process and in the finished
product Finally, | concludewith my personal, academic, and artistic growtter the
years Particular consideratiois givento how this is all a geatemreflection of my own

life experiences

mo s t
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Summary of The Playin Question

The Intersection of Thedddand The Hed, theoriginal play being examinedakes
place on a Mrs researchstation At the beginningthisisnd@ immediately obviousand
althoughthe location then becomes dsished, this ambiguty sets the stge for the
events to followA discovey has been madene of the fewplant samples from thed
planet has been shown to potentially be a miracutouwe if synthesized correcti®ne of
the scientists here, Haylegppear®n the surfacdo be wanting ® approad this n an
altruigic way. Another, more senior scientisEarrah, wants to capitalize on the discovery
for her own gin. Finally, the stdéion maintenancevorker, Derek, justvantssomething to
save his best friendhis dog, Rangr, whom he waable to bing aboardhe station.
Along the way, all three of theshaacters butt up agaihtheir consciences ithe form
of the loved onethey kft behind Keegan, Hayle§s brother Corinne, Farraés wife;
Rangermersoniied, who holdsmore to what Deek leftbehind than he would care to
admit.Keegan tries to bringlayleyback to realityas she escapes into old memories and
defends her inactioby saying its not ethicglCorinne triesd remind Farah of the
selfless, nn-capitalistic scientist she once waand Rangdries to helpDerek literally
andfiguratively let go otheleas he has on himAs RargeiGs conditon worsens,
everyone is mad® make a choiabout the mireaulous plant in questionViridi Spem
and Hayley ends up o the wrong side due to Dei@kblind love for s dog and Farrah
blind ambition.All communications are now down, and Hayley makesad to nodo
anything, tonot help Farahfiachieve greatnedsevenif she fractureser relatonship
with Derek in he proceserek, thinking that Farhais the only onén his side, gives
her the control to keep Hayley from interfering by lockher roomThe finale of Actl
seesKeegan convince Hayley to stop théabtly reminding her of somethirtat
happened wih their dog, Russ. Howevet s too late, asvhatever part of this
synthesized plarftarrah has injected into Raadhas tuned him into a mutant monster
causingher and Derek to flee the land Dereka free Hayley in the hopes she daeip
them

At the top of Act I evayone is trying ¢ figureouthow to handle Rangér sudden
transformationFarrahis eventuallypushed to reveal she wants to take him oudry
means neceagy, especiallyso they ando an autpsyto figure out viha went wrong in
the first place. Derek wants seone tdigure out a way to secludeshidlogand get him
back to normal, and Hayleypon seeing the commotion after being freed fr@mroom,
justwants to get teafety Derek thinks thahe and Haylewctwally have sinilar ideas as
to how to handle this situatipand sahrows her his phone so she can have control over
some parts of the statioRarrah cannot counter th&nce, n theconfusion, she lether
phone in théab. Thereforewhen Hayley openldisobeys Farah, whds been hemertor
since before they evarame upgo Mars, a shiftn power dynamiceccurs, and suddenly
everyonés looking to Hayley to fulfill their own ofectives.Playing into what she
thought wee similarities between herlagionshp with herbrother and Farrah
relationshipwith Corinne, Hayley convinceBarrah tdollow her when Ranger brka
down the door. Derek, ohé other hand, is foedto recka with what his bedriend has
becomeard it is revealed thatedoes havsomene who caes about hinbback on Earth,
a woman named Ambedderek refuses to believeishand runs aay. The three are then



stuk in theVR (Virtual Reality) Room, the central nervogystem othe stationlt is
through the comicallyiteral and logicalnaure of this compter systemthat theyall are
made to conbnt what really happened between them and their loved espsally
Hayleyés true reason betdrher altuism Derek is made to cdront the fct that Amber
truly loves himand is different thanther people hs knownin his life when the others
confront him about a voicemail from her that the computer pullEapah is made to
confront tre factthat rer blind ambition destrogkher marriagavith Corinne leading her
wife to move on with heiife on her ownHayley sthen made taeckonwith the fact
that despite trying to rationalize or defend her actiorig#mscab or firighto, she § just
somreone whalwaysruns away and c@nconfront clallenges head oithis is then
compounded by the relation that thre daysago, her motheteft a voicemail saying that
Keegan hd passed away. The twaddd part o amicable termsandso she destroyed
everything.This then feeds into the revelationtRanger turning into a monst&as just
a colective hallucinatiorof the aew, just as seing all of their loved ones was a
collective hallucinationHe had actually died the miteuFarrah injected him witiiridi
Soem After having abreakthrough transission from Johnson Space Cenback on
Earth,crew decidestis time to hed back to Earh. They make peace with their
respective situations, especially Hayley, viimally comes to terms with the fact that she
cart run away from her paskeeganwasiicoming backto her in hallicinationsand
memories tdell her she cddn@ have peace the ay that she wanted to, atidough
these memories, he finally gets throughthe endinstead ofcting for their own self
intereststhecrewacs togetherto getback in contact with NASA anglet back to Earth



The Writer6 Brocess

As | met withBill, | took extensive nes from tle feedbak he gave me in order to go
back and do meanifig revisions & my work, as well as go ahead and write new
material Scans of somof these notes can beund inAppendix Aof this journal. The
following is other informatior feel is important to understanding the wi@seprocess.
Primary Sources d Inspiration:

In theTheate and Spedt Comnunication Departmet Ray Selecton Committee one
of the quesbnsthat we ask ousdves as w&e putting a play fortifor considerton is
fwhy this play, and why now®? If someone were to appach ny play with that questin
in mind, Ifeel theycould come up with a ryriad of different valid answers, bufor those
who would like © knaw, there were thee thngs in partcular thatmace me irspired:

1 The COVID19 PandemicThis might be a more obvious®to sane people, but

| was particlarly drawnto the varying argumentggarding lhe ethical reasoning
andbr implicatiors of eitherpremature or delayetimelines for thgproduction
anddistribution of tke variousvaccines! wasalsodrawn towanting to lang a to
the idex o hope in thee times The pbntto be synthsized in thiglay, Viridi
Spemgot its name through my pliging inrandom wods in theEnglish to Latin
page of Googldranshte until | landed on something | likeals well as looking at
Latin and ientific name websitemdiscriminagly. It roughly translates to
fiGreen Hopeé. Additionally, throughwriting and consltation with my advisa,

Bill, it becameclear to me thtthe pademt alsoinspired neto write aplay

about lonelinessespeially dueto lockdavn and how tlat may have exacbated

the sense of loneliness people may have alreadgréstiandemic.



1 The NASA/SpaeX Patnership. Paticularly the nitial launche and

developmertd being made aroundphil/May 2020. It made mthink doutthe
insensitivty of doing this during gpancemic, as well as tether or not the right
people(ethically, and whether or not theyane actually effiudastic about spae)
were goingo be selectedtgo intospace and, evemndlly, Mars.l16ve dways

loved s@ace and NASA, particularly row it could potertially hold the answers to a
lot of humaniyG questionsand | geess this questionesnmed fronjealousy |

had It wasat that momenthat | knew | hado write somethingaboutMars that
was actally set ,m Mars. Elon Muskwould become tainspiration foran unseen
person back on Earthuna Johasson who was driving te mdivation belind at
least oneof the charactersand SpaceX wouldecomethe fictional GéaxyZ.

1 The Qualities of Logi@ndEmotion Now, thisparicular pat didnd@ cometo me

until | startel the Honors Seminar | course dpelpn mygot onto adraft of my
writing that mae resenblesthe finished productbut | believeit was alvays trere
with me subconsciouslyvlore information on this will beexplained in my
miniature auobiographyin the net section For the purposes of thijpurnal, | am
defining logic and emotion asiows:

o Logic: | seelogic as ehumanquality that encompasssanythingrelated to
thescientific, the mathematical, thatellectual, the bjective, andhe
tangide. Can usually be quantéd or explaied in purely mary terms.
Usually related to caes some adult in persoids life hasprobably told
them to pusueor has been heavily promoted by capitalisoch as

anyhingrelated to thehard sciencg businessor finance.



A Ddfinition from Meriam-Webster a siencethat deals with the

principles andcriteria of validty of inferenceand
demonstrabin: the science of theformal pringples ofreasoimg
(MLogic Defini)tfion & Meaning. O

A Cambidge Dictionary fia particularway

of thinking, especiallyonethat isreasonale andbasedn
goodjudgmento andiiactionstha acomputemperforms swch
ascomparirg andmatchng, tha involve simpleyes or
no choicesratherthan norecomgicatedmathemattso (i L o g)i ¢ . 0O
o Emotion: | see enotion as daauman qualitynore associatkwith the
artistic, the ethical, the sjdutive, e spritual, and thentangible. Seeras
gualitative, sometimes irrdonal.

A From Oxford Languagsfor Goode: fia ndural instinctve state 6

mind deiving from onés circumstances, mood, or relationships

with other® andfinstinctive or intuitve feelingas dstinguished

from reasoning or krowledged (M Emot i on Pefinition. o
Secorlary Sources ofinspiration :
Theatre desri exist in avacuum, ad neithe do thethemes and ideas | wanted to
explore.This section will explaisomeothersource | drew from for inspiration.For
visual inspiration, pleascmsult Apperdix B at the enaf this journal

1 Thethedre that cenebefore me:
0 As staed byGerhardHauck, fiartists tave always followed a vast variety

of motives®) political, social,aesthetic, pers@ld of which the


https://www.merriam-webster.com/dictionary/inference
https://dictionary.cambridge.org/us/dictionary/english/particular
https://dictionary.cambridge.org/us/dictionary/english/thinking
https://dictionary.cambridge.org/us/dictionary/english/especially
https://dictionary.cambridge.org/us/dictionary/english/reasonable
https://dictionary.cambridge.org/us/dictionary/english/based
https://dictionary.cambridge.org/us/dictionary/english/judgment
https://dictionary.cambridge.org/us/dictionary/english/action
https://dictionary.cambridge.org/us/dictionary/english/computer
https://dictionary.cambridge.org/us/dictionary/english/perform
https://dictionary.cambridge.org/us/dictionary/english/compare
https://dictionary.cambridge.org/us/dictionary/english/matching
https://dictionary.cambridge.org/us/dictionary/english/involve
https://dictionary.cambridge.org/us/dictionary/english/simple
https://dictionary.cambridge.org/us/dictionary/english/choice
https://dictionary.cambridge.org/us/dictionary/english/rather
https://dictionary.cambridge.org/us/dictionary/english/complicated
https://dictionary.cambridge.org/us/dictionary/english/mathematics

advancement of knowledge ane fhursut of truth may or may not be
oneo (38). With thatin mind, Iknow thatmy play is not miqueand may

or may notbe consiously or urconsciously inspired bgll of the pays

|6ve read ovethe past fouyears An example of play tlat more overtly
inspired meafter | started conceptualizintis processgurnalwasTom
Stopm r A@alia | see the plagsjuxtaposng theirrationality oflove
with scientific logic oftheories orheat tragferto buildfi s c iice nt i f
principles into the dramtai ¢ st r u @3). Ongieally, |thbughitleats
my play was goig to also follow aimilar setup, but thenit became clear
that ths was bogging down my ability to include humanity and have my
actorsstay on thi& goals ad objectives for any given scene, pardarly
atthe beginningstages of my writig this play.l was too focusedn the
scientfic elements and veakeepingall of the actiorand lines of the
scientistcharacters to a strict logic thianeglectedwhat isregarded in
directing to be théheartbeai of theplay. To uncerstand more why
bringing sciencénto a play mearmso much to merefer to my
fibiographical analysis afiysel sedion.

Looking at thisplayin a more generalizeway,| always knew Wwanted to
do soméhing different wvith it, or at kas something ratively different to
whais been done befords | wasdoing esearctas | concptualizedthis
project, | found myself attracted to this sentof a quoteby Vicky
Feathertne, the artigc directorof Lmd on 6 s Rtdheatre Cour

fidpeople have becommore interested in usirggience fictiorto imagine



a different futuréd ( F 422 nWdth this quote in mind, | sawhat
would set my play apafrom most the fact ittakesplaceonaMars
researclstaton. | then figurel out that the plaand this jounal could be
centered around this idethat the aliengon effect create throudn this
seting coupled with female researchers asrttan charaters will make a
potential audince think abouisolation,success, anduty while feeling a
sense ofloneliness ambition, andsympatly.

1 Science Fiction Fm/Television:

o0 Another secondarysaurce of irspirationfor methat cannot be ignored is
science fition film and televisionThis an be categorizd either as a
conscious or wronscious inspirabn for me, as Wasactively avare of
some of these shows and filnrslavas writing andconsuling with my
advisor, while other timesfélt certain ideas justane naturally as aesult
of being raisal onthis contentAnything from wha | call thefithree
Gtar€bd StarTrek Star Wars andStargat® to showslike The Twilight
ZoneandDoctor Whoandmovies lke 2001: A Space Odyssagdeven
classicB moviessud asThe Blobcould oftenbe playing ormy familyés
living room tv when | wagirowing up Becaus of this, wherBill made
celtain suggestions to me, such as the sicl of aVR room similar to
theholode often sen inStar Trek: The Next Generatiohreadily ran
with the ideas.

How | Wrote This Play:



When firstsetting off to onceptualize thiprocess journal knew | hadto include a
section of selanalysis obothmy play and myselfit would be tle best wayo reflect
everything | had learned over the past fouargand see how | can appliyhat bve
learred into my profesional careerAs stated irBackwards and Forwads: A Technical
Manual for Reading Plays staple for anyone in the $gr Analysiscours, ifAnalyzing
the scriptis a lot of world atleast as muctwork as whatever else yow th the theate
But if you hawe the technique andiligence taead scripts mperly, your market value
will have a conpetitive chanog before elabating that asfia daywright, yau might
discover how to make a script for andience beyond your Englisitas® (Ball 4). While
this pracesgournal will not go throughhe entirescript analysigprocess for purposes of
nottotally influencinganyone who could potentially produce this playhe futurel
hope that tke following information will give more clarity for any® who is gher
reading (or even @tentally producing this play especially anyone who wants more
insight into the analysis and work that goes into writing or putting gaya

1 Biographical Analysis of Myselfin the Scipt Andysis and Playwriting ckses

taught bymy adwsor, Bill, students of althedre concentratbnsbecome familiar
with this phrasefiPlaywriglts writewhat they know. | see mysdlasno
exception. Here ae some things | feanyone analyzingis play shou know
about me in ordeto better undetand this fay:

0 Basic Info About Me:l wasborn in 2000and was raised in thewn of

Pdham, New Hampshirgabout an hous drive nortlwvestof Salem,
Massachusett@nd right on the New Hampshire/Masbusetts bordgr

Jobs bve worked intude being amster and haunted hea actor at



Canobie Lake Park in Salem, NH and a bear builder atuiid-B-Bear
Workshop in my local mall.

My Cultural Backgroundl am FrenchCanadian omy mothefgs side, and

| am Germarand Polish on my fathé side with my paterna
grandmother beig the family member who immigrated to tbeited
States from Poland.

My ParentsMy parentsboth have sientific baclgrounds, having worked
in different capacits in thepharmaceuticahdustry. My father, bornand
raised in West Springkld, Massachusettis an egineer, with extensive
experience relatkto heating, \entilation, and air conditionmp(HVAC)
systemsand facilties manageménHeds dso beerthe one whé shown
me a lot of practical skills, such basic @rpentry, plumbig, and car
mainterance. My mother, born and raised in Lowell, Massachuseited
to bea chemistand she spedlized in custo synthesis wok, which is
making compounds utilizing raalisotopes fospecificapplicatons in
pharmaeuticaldevelopmentlt was because of hérat | saw my sciece
classs, particdarly chemistryand biology, asomething cool and refant
to my life instead of another class | had to get throlyth of ny parents
always fosterd the idathat they vould be poud of me no matr what |
pursuedas long as what | was doimgade me happy only aknowledge
this kecause | remgnizehow rare thiskind of supportis for many
individuals goirg intothe artsFor the longestine, my @rents wuld act

asmy sheld against many diffeent foms d negaivity relating to this
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Certain assumptionsverealwaysmadeaboutme because of mearly

acalemic successs well aghe factthatmy parents amefrom scierttific
background. My parentsofferedand often encourageah alternative to
thephrasessuchd@rt i st s ¢ an 6 fanldaefice adebdsmens c s 0
are betterfieds t o. pursuebo

My Experience withVarious Interpersonal Rationships Over The &ars:

For what eels Ike forever, Bve hada hard time figuring ouwhat
constiutesa goal, nontoxic interpersonal reteonship particularly when
it comes tgpeoplemy own age A lot of these feelings stefrom the
bullying | experienced in elem&aryand middle school. For exanepl
during that time| was always seaeas a iWalking Encyclopediat or
AWalking Dictionaryo, andthe things | did and di not know made me
often feel like an alienwhich was only companded by a fear dieing
behindothers in €ms of knowledge or sKiln variouspractical or
academic skillsTying backto my Sar Trek reference from earlier, |
often idenified with Spockor Data.l believehaving all of this book
knowledge and relating to these deers mostly mafested iself
subconsciously in the ckname Keegan has for Hayley: Big Brain.
Hayley is \ery much by-the-book aml is viewed by both Derek and Farrah
as a tudious scientist, so | feéput a lotof myself into her.

| dso often feltthatmy identity in the eyes botherswas reduced tmy
book smartswhat | calld do, or what | wa naiveto, sol oftenfelt like

any genuine relationshiphad with peofe was just ameone taking
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advanageof me. | feel that these feelings manifest themsethesnost in
the charadar of Derek, who thinks hisogj is the only friend he has and is
afrad of any oher ommitment It hasno logic in it, but it is something
that both me ahhim felt very stongly. At the same timedle always
wanted to have hope for both myself ang character, so when Bill
suggestd to me that Write a monologue for th girlfriendDerek secgetly
left behind in the way | would want someone to reach oute, | readily
jumped ontahat idealn a similar wayto how Derek is like mgust as
how the chaacter of Farrah thinks thataking a panacea tl@atvholly
unique andinancially exclusivewill make peple finally give her the
respect she thinks shesideves, from a yougnage loften thought that
having a similahold overpeoplewasthe only way theywould listen to
me.Once | @t to high school, these feelings stdrte dvindle after
seéng a socialvorker for a short period of timéut my stuntedccial
skills meanthat | eventually relapsed into oldoxic thought patterndt
got to thepoint where Isometimes didi respet otherpeoplés feelings
because #till felt like othe's respected my ow. | felt that others were
taking and nbgiving back to me which ledme tomake mistakesand
mess up relationshipés a result of thatjke the proaigorist Hayley, |
literally and figuratively ran away from people winéwent df to college.
Again, asl maturel more, these feelings sullsd in me, bulockdown
and the pst two years in geerral hae ocasionally made thirgghard

again. Thankful}, | have a therajst this time to alk things throughand |
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think this warning to impiove nyself manfests inthe very ending of the
play, where théhree maircharacters encourageach ther toreturn to
Earth and try to repatheir relatonships as best adsey can

My OCD: This secton is probably one of the most important
undestandng thedichotomythatl talk alout in my abstract, but | didn
realze row important it was until about halfway through my playlhis
was because up until last summetidn@ think | had OCD and hadin
started to see a therapist forHowever, knowirg what | know now about
how OCD marfests itself, | feel thathave hadtifor a long timeso it
only makes sense that it would miasit itself in some way in my play
Much like the halluinatiors oftheir loved ones that ynthree man
charaters see tloughaut the play,the intrusive houghts thatome with
my OCD are notoated in logic.l think thats why when myadvisor
broughtthe idea of using hallucinationg with mewhen | first started
writing this play | repondedso well toit. My intrusive tloughts have
sometimesdit like a onesided convesationwith a very cavincing,
seemingly dgical individual, when,in actuaity, there was no logic at all.
Of course, sioea play is not an dabiography, | have twisted thee
hallucinations s they are heonly logical fipeopl® onthe station for a
while.

While my intrusivethoughts do somahesfeel like onesided
conversations with peoplepmetimeshey manifest themselves

thoughts of harming my {@d ones or animal8ecause of thist was
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hard fo meto write thepivotal moment wherRangerdescrbesthe
monsterthatheds become. Was afaid thatwriting about Rangeds current
grotesque form would cause me to trigger mys#li a negative thought
pattern abut hurting dogsbut thankgo support fronBill and psyching
myself up | was able to write ieffectively without harming mnmenta
health.l considerthatshortmomentto beone of my favorite parts in the
play, becausén writing it, | experienceghersonagrowth

Not only didmy OCD marifest iself inconceptsm my play, it manifested
itself during the writing praess espedally with thesetbacks | faced.
oftenfelt unableto balance sense of humanity emotonwith having a
character stay on threobjective or goal fo ascenewhich, wren viewel
lineanly, these gals caralmost come  as logic-basedecaus they are
meart to be asily identifiable go for an actor during theperformance
As | kept ondelaying myelf while stuck in these patternsept on
feelingimpostersyndromeand seond-guessing myself. It got so bad that
at one point, | thoughtwouldnd havebeen abldo finish this play and
this process journallt also made me think that eyesetbackvas asign
that | should give uprhis was bothllogical and naking mewallow in
negative anotions.| fed that tis seconejuessing and bomkdment of
negatie intrusve thoughtan be seen as manifesting itselaihthe
arguments théhreemain characters have witheihloved ones, but it can

be seensparticlarly manifesting itself in the arguments Hagy haswith
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Keegan, as well as thmnging Ragerdoes agaist walls and doarin the
second act

Theatreand Escapsm: |6ve always hd a goodrelationship with tledre, as

it wasa form of escapm fromthebullying | experiencedIt alsowas one
of the few creativeutlets that felt | wasactudly good at Although |
dond reference any other kind of theatdirectly in this playthe es@pst
environment Hayley generates in the very first seéenery rdatable o
how | feel when really dive ino writing, as well as when | daydream
about wrting. The factthatHayley is using her escapism to ignore tgali
is very relatable to mgwn struggles | sometimes experience inrtgyto
stay in the preant momaet.

Howe\er, there wereftentimes during this process where | felt my
emotional attachmento certain deas and concepts was keeping me from
creating a [ay that wadiogicab or fimarketabl®. In other wordsa
formulaic pay that had a clear gland noexpressnist elementdt was
over the course of this process that | realized t coutl haveboth | just
had to stick to the messagjwanted this aly to tell.

Finally, when f comes to theatre in gaular, | often had people be
passive agressiveo me wren K& talk abouimy interest in the art,
especially when they heard b& going @ study it in college.They would
say either overtly or sutextually that | was too smatb be dong theatre

Thesepeoplewere peers, exteled family memlers, eva teaches.
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Throughout my dur years here at Salem State, | wanted to prove these

peoplewrong, @rticulaly through the writing of this play.
fiGiven Circumstance® of Note
In scrpt analysisgiven cicumstances arelements that anendersbod D existin the
world of the play ad generate conflit. These elements are understoogérmeatete
enire play, and are a reflectioor expansion o the biographical analysis of the
playwright. A playwrightalways has these conflicts in mind when cepualizing ther
characters, athediffering points of viewthe characters hold towds hese
circumsiancesis utimately the driving force of the conflict and action in a plagese
circumstances can be divided into the following cateories:Geograplrcal,
Time/Date/®asonEcoromic, Political, Social, ad Moral. There is often overlap in
cateyories withany given line, especially when one does a cteading of any particular
passage in a plaelow is a list identifying and describirgseéction d somesuch
elemants that | think ee of note in this playalong with some ecerpts fronthe playtha
| feel really demonstta these conflictPlease note: as with ahaing anykind of piece
of literature, there is the potential for one reader togreeor analyzeparts ofthis play
differently than anotheAny kind of interpretationd valid, een ores ttat differ from my
own. In addition, not all instances of this conflict are included for sdlgeiccinctness
and clarity and any example that haghaacter heading witiRiCon next to it was
carried over onto another pagetle original script

I The GeographicaConflicts of The Play

0 Mars vskEartiHome vs Space
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A Mars is ofen viewed as aafe space for thiiree man charactes.
Earthin its curert state is seeas hostildor various reasasto the
differentcharactersleading to the charactgisstifying being up
on the red planet for variouselatively lagyical reasons: scientific
advancement, cagepeak, andaving a bestiend. At the
beginning of the play, however, ithis flippedfor Hayley She sees
regressig into old Earth memories ¢he safe place. There is then
a constant jggling back and fortthroughout the remainder of the
action remiriscentof how| sometimedelt | wantedto escape to
space when | was yager.

A Salem MA vs Mars

1 Corinne mentions Essex Stigandthe VR rooms voice
mentionsher now livingin Salen, MA. Sakm can
represent moving on or letting go, whiVlars ca represent
toxic patters.

A FranconiaNotchvs Mars

1 Franonia Noth in Franklin,NH is where Derkds
girlfriend, Ambersees as alace of significancewhile
Derek sees it a& remirder of both nice and terfying
memoriesMars, for him, is whex heescaed before things
could get worse

A Thefollowing material is excerpts demorating this conflict:
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The following is arexcerpt from Act 1, Sene 1 page 7. At this point in the scene,
Keegan has finallyproken throughHayleyG attempts toecreate Earth memories from
their pasty bringing upRanger, whom Hayley nevesld him aboutThis orly time
Hayley sees Maras the hostilenvironment instead darth, as being fully present on
Mars would mean Hayley would have to grapple with tles@nt and Keegénrecent
death:

KEEGAN

Why do you stick yourselfinthisloopHay | ey ? Wedve beAeBerargoi ng to
and making baby Yodas over and over again fodays, ever sincé

HAYLEY
| d o n 6 the mrablem here. This is furd

KEEGAN
This is keeping you fomd

HAYLE Y

Not hi ng, Ocauseel stehetroe 6bse msbat Canapiegg haViegdfune |
with our new Yodasd

KEEGAN
Why are you distracting yourselflike this?

This excerpt is from Act 1, Sce@epage 13. At this potrin the scene, Farrah is iing to
show Corinne her newest discoy@n the station, while Corinne wartsr to think
about what shis really doingThe exact distaze between Eartand Mars is referenced
and Corinne uses this information to show that being on Idanshealthy for Faah and
she needs to return home, tarth:
FARRAH
(grabbing testube)

ltcan r e g e n e reatitely new dualify eyandijust your simple mitosis or
meiosi®
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CORINNE
Il t 6s | i k @redsaf mibianeof rilasrawayd
FARRAH
183.23 million. Anywayd
CORINNE

It takes a toll. NASA and GalaxyZ should cansider that when they plan their next
missiond

FARRAH
| 6 fined
This excerpt is from Act 1Scene 5, page 4At this point in the scene, Corinne
miraculously comes back to haunt Farrah just a&ssdi®ut to jab Ranger withsgringe
filled with Viridi Spem She talks abowgleep and esstially moving on from Farrah,

showing that Mars repsens toxic pattera for all these chracters

CORINNE
Oh, that reminds me of the best part. At the end of the day toda | was able to sleep
great | donodt know why. | reawobyl dhowuglhe &ablwe.

but since we lastalked,lthink | 6 ve had t heylfe.éeevéndreamedée p of m
was back in my old apartment on Essex Street, and everythingas as it was before |
met you. | felt strangely calm and serene during thad
FARRAH
Get out of my way, Corr.
This excerpt is from Act Zcene 2, pageQ. At this point in thescene, the computer is
pushing Hayley about her lasténactions with Keegareading Hayley to telhe
computerfiyoude hurting more than hahgo. This leads everyon® face the fact that

their loved ones argoing on in life while they try to escape their past on Mars:

FARRAH
| only wanted to help. | never meant to hurt ayone, least ofall Corinn e é

VOICE
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According to my files, Corinne is not hurt. She lives at 48 Essex Street, Unit 6 in
Salem, Massachusetts.# lives.

DEREK
ALiI f e gAmber livespKeeganlie s é

—~—~

This small excerpfrom Act 2,Scene 2, page 60, demonstratdsppier pastm Earth
and howeveryone is up on Mars teturn to that pst:

DEREK
Franconia Notch. | remember that even thougthis bone @ncer wasstarting to
make him limp in his front left leg, he was still able to navigate the narrower trds
with ease, and that rally impressed the park rangerd

This excerpt is from Act, Scene 2, page 61. It is a section of a monologue Aasbas a
voicemail to Derek. She also referencdsmgpier past an@ hope that Derek will come
backto het
AMBER (EXCERPT)
(bea)

| still havethat last photo we took of him near the rager station at Franconia Notch
as my phone wallpaper. Actually, [dunno if you can hear the water behind me, but

|l 6m there right now. I feiygareanmhatersiamgye tya
showupbysomem r acl e and expl ai nbeemupwileyoe ver yt hing
sihceét hat day. But thatiGxnobjtudtt ?2wi shful thinki

The following is arexcerpt from Act 2, Scene 2, page B8this point in the scene, the
three crewnenbers are seeing\&R file of Keegan from back oBarth, ut togetherfrom
Hayleyts memoriesHayley, in trying to not pay any attention tiei$ memory, is slipping
in her focus on wherand when she idt clearly shows Keegds attitudes o Hayley
goingto Mars

DEREK
So | left Amber, Farrah left Corinne, and you left Keegan.

HAYLEY
Der ek, | 6ve got a | otgoiogrio Magnexhwerld r i ght now.
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FARRAH

Hayl ey, what are you talking about? Wedore al
KEEGAN

Jesus Christ. AlIl this ifiwawesdoosusydofhélp Ya know

Russ when hewasickbcause you were busy windht adMen hat
aroundwhenhedied.lpyst asked you for one simple thin
Not even for me. You canot ns erighdisfrontofovi ous pr
you.
0 NASA/GalaxyZvshome:
A A subset to théMars/Eartld conflict ebove, Hayley sesanytting
NASA-related as reminders tife presentThe @unterpats to tre
three main charactersgiégan, Corine, and Bnger, se&lASA
and GalayZ as toxic dstractions to their varioudeteiorating
relationships back on Eattivhile everyone else thiskhee being
up there is justifiableThis is furher cemented y Derelés
girlfriend, Amber relaying in a saedvoicemal that shés
confusedasto why Derelés up there
A Hayleybalks at gettinga NASA tshirt for her BuildA-BearBaby
Yoda,and Corinne sees wang for GalaxyZ to be toxic to Feah

(moreon that in other conflict sectiongelow s the sectin of

Amberés voicemail that is referemct

This is an excerpt from Act 2, Scene agp 61. Another excerpt from AmiGer
monologie, this section demomtrates how going to work for NASIs the last thing
Derek should be considering agihbe in a place he wahlike and calld harm Ranger

AMBER (EXCERPT)
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(bea)
| saw you for the first ti meucameupiomyever t oda
TikTok For You page Youwere mNASA6s account, in some inter.\

with two other women andRanger for some small research mission on Marss that

why your spot at the apartment complex has been empty the past couple of weeks?

Youb r e mgrtoago upitoMars? Youd o n 0 t eneotelg like space! And why are

you bringing Ranger up withyou? Youo ul déve just | eft him with
imagine how heds doing right now.

o Different pars of the statiod individualroomsvslab, VR room
A Hayley and Derefs ledioomsareseen asafe whereas the la
andVR room are threats. The lab is where Rariggcomes a
monsterwhile the VR room is whereveyone&s secrets are
revealel. At first, eveyone lut Hayley hated the idea of retreating
into the VR room, but theHayley realized the cornehe backed
herselfinto.
A Below are examples dfis conflict:
Thisis an excerpt from Act 1, Scene 5, pageHiis is right after Hayley makes the
decision not to go along with Farrah in experimenting Witidi Spem Hayleyis trying
to corvince herself that anything going on outside of her room is bad, thatcsleg the
right thing by staying in her roam
SCENE FIVE: Split scene, a long whal later.HAY L E Yr@om.H A Y L E iodv s
moved onto her bed, and is clutching the la¥oda to her chest. She appears fine on
the surface. Dr. Snugglepuss is still on the dio
HAYLEY
(At al koithe Yool
| did the right thing.

Suddenly KEEGAN walks in with a VRheadsetplaying somegame.



HAYLEY
(to KEEGAN)
| did the right thin g.
KEEGAN
Wel | | thatodés | i ke the five bil

must be true.Dunno why yaué v eoughtmeb ac k her e whi

my build just to say itagain.

HAYLEY
6Cause you agr eergghtthingght 2 | di d

KEEGAN
Sure you did.

KEEGAN starts moving about the room.

HAYLEY
Keegan,where are you going? | eed to talkto you. Unplug yourself.

KEEGAN
Nah, | 6 mhogse leeovedl
(briefly lifts VR helmet and gesturgs
-whatever 6thereoi ng on
(put helmet back down

jaio,saith t i me
| eof ]| 6m i n
do t he

t his

22

Like how youodre fine | ustgyourfngersmgouni n

eas.

HAYLEY
Thaedsatodts Indbm doing here

This excerpt is from Act 2, Scene 1, pageHiis is right after Ranger has turned into a

monster. In this current moment, he is trying to break down the door:

SCENE ONE: Outsidethe lab.F A R R A Hitfing on the floor, vibratingDERE K 6 s
facing STAGELEFT, | ooki ng | i ke heds peBAYLEY(Q

entersSTAGE RIGHT just as thesound of a pawsmashing aginst the window,
followed by the sound of crackg dass. Both DEREK and FARRAH jump back.

HAYLEY
Christ! Is that?

FARRAH
Hayl ey, we candét | et this get

out .

i nto

y
t

r

t

0
|

(o

h
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DEREK
Fuck your reputation, thatés my dog in there
(to HAYLEY)
Help him.

Suddeny, the soundf a paw smashing again and glass breaking. Amergency
klaxon sound, a metallic voice, much like the HEV suitdm theHalf-Life games.

VOICE

Warning: | ab door compromised. Warninge
HAYLEY

Il tds not skfe here, Der e
FARRAH

T hat 0 sliosdolars warth of equipment in there!
FARRAH starts frartically seaching her jumpsuit pockets.
HAYLEY
We need to get tahe VR room.
0 MinecraftWorldsvs Mars
A The gameMinecraft,was escapism for Hayley and Keeghiow,
it represerd what Hayley I behind. Keeganuses this comparison
of the two worlds tolsow Hayleythat she seds to take action. It
also foreshadowthe revelation of Keegdn deathBelowis an
excerptshowing this conflict:
Thisexcerpt is from Acll, Scene Spages 442. This happens right after tbgcerpt of
Hayleysaying that she feels gisadone the right thing
KEEGAN

Just keep (ffteat. ]| i nd your se
esturing | i kmethingg 6s pl acing dow
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Me anwh i Hoing somedhngproduct i v e: | Omomadur ng an addi i
Woodland Mansion. Wannamake a lasting mark beforé

HAYLEY
But | need younow.

KEEGAN

| can do both, ya know.

gesturimgiddimgds but | oockwnhitehoark e heds dr a
Think aboutwh at dométgether in this Minecraft world. Fingers crossed no
Creepersget oo cl ose, webve created something tha
way no one woul d uRudseas stanmedveblf theY¥éecaddtlee g o
notebooks full of secrets andall the cod architectural stuff in the house s both you
and me.

(turning to her, not taking VR helmet ofjf
When |1 6m gone, though, I 61 | be ewekenywhere. A
you go to play this.

HAYLEY
| d o n 0dtandmwiydyeurwant to taunt me like this.
KEEGAN
Listen: this world has so much of mein it that anyone wto explores it will feel like
l Om stil]l alive, even when | 0m eyouself much || iKk

youbre thedselfless hero

HAYLEY
1

KEEGAN
Lemme finish: when anyone lo@king in from the outside wouldsayy ouér e not .

o Afterlife vsLife
A Both Hayley and Derek have to dedth loved ones who are
ready to move on to the afterlife but whoneyareré ready to let
go. With Hayley, it maniésts in howkKeegan talk@bout the

Minecraf world beingfian immortalremindeb of him, while
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Derek, it tales a comicagffect that soon turns seriolBelow are
examples of thisn action:
This excerpt is fom Act 1, Scene 5, pages-48. At this point, Rangés health is failing

fast, and Farrah is trying to put finisigi touches on a syringe fdiridi Spem

DEREK
Hang in there, bud.
RANGER
Nah, | 6m good.
DEREK
What do you mean youoOre good?
RANGER
| 6meaed beyond, mahalfwaylodtiefallcrkeand door . Il am st

straight at the Big Fire Hydrant in The Syd

DEREK
If you hold on for just a little bit longer, you can peeon all kinds of nice fire
hydrants back on Earthd

RANGER
| t wonoshtmebe t he

DEREK
Sure it can.l mean, whatabout that nice yellow one we used to pass onowalk to
work &

RANGER
Now that was a party! All those friends | made along the way, likée |l . | hope heol
be up thereée
(looking off in the distancg
Oh shit! Mel?! Mel, ya son of a pu@ !

RANGERmovesasftogo of f t o @A Mel 0, Is backwardsasimt he sudde
pulled back by an invisible leash connecting him REREK.

DEREK
D o ngb,tRanger. | need you here.
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This is from the same scene as the aboaepbe, and acontinuation of thigonflict. Itis
from pages 4%516:

RANGER
What i f Farrah an dVirdiaSpdanieWhen andlly éassed aery n d
woul d you have been 0si kdee dfidowed alfihWouldyauk , my dog
have gotten another doghat looked like me?

DEREK
What | thought bef or eterdiethesherédnd mow, likeyou . What n
stayingd

RANGER

| think it d oes matter.How wauld you like it if | held you down with a leash and

kept you from doing what you wanted just becausehad some unresolved shit with

Mel , or, better yebutmadecagsamplionstaldout2Bepreit met vy
fuckindéd sadistic huh?

DEREK
1

RANGER
This is your chance, man. Let me go, and, vém you return to Earth, turn over a
new leaf. Get some newobbies, redo your Tinder profiled at least get a picture
from this decade, sheesé , put yourself out there.
(looking beyond

RANGER (Cont.)
The world caneither be a Fire Hydrant, flowing free with possibilities, or it can be a
dog pound, shuttingyouot fr om t he rest of the world 6éca
to it. Which world are you gonna choose, pal?

1 TheTimeConflicts of The Play

o Theyde ben upfor a yead Thetimes béore and after accepting to gp
to Mars
A Although theyve been up for agg, they cad stop thinking about
what happened back &arth.Hayley, Farrah, and Derek keep on
conjuring up in heir heads images of happtimes when

everyone was healthy and relationships seemed bettarevn
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theway the pasage of time has affect them dlkeeps coming
back to haunt them.
o fHappier Timesvs the Pesent Situation
A Keegan in bettehealth, Rager in better health, Angy as a
girlfriend, and Comne and Farrah in a better relationshganst
therelative abandoment Hayley, Derek,ral Farrah have dorigy
goingupto Mars.
o MfACollege andfipre-A-Pharno timesvs now
A Corinne claimedhat Farrah waa betterpersorwhen theywere in
cdlege ad before she gamvolved in APharm, whik Farrah fels
thather younger self wasaiveand weak.
o Previouslycited exampls that can also display this conflintludeDerek
bringing up Rangés favorite fire hydant. Otherexamples of these

conflicts can be fouthbelow:

On Act 1, Scene 1, page 7, Keegays this while in the middle of arguioger Hayley
regressing into old memories:

KEEGAN
Yeah, my twenty-fourth birthday, not my seventh.

This excerpt igrom Act 1, Scen®, pages 145. Corinne tries to call on a short, happy
memory from the past thaappenean the same daghe signed awaty go to Mars in
order totry to get hera see sense:

CORINNE

| was trying to protect you from yourself. Your daughter needs you; yur grandkid s
needy o u é
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(petting succulenk
| need you, thereal you.

(looking back atFARRAH)
The day Luna Johansson firg offered this opportunity to you, you got a similar look
in your eyes as you ave right now.

FARRAH
A lookod

CORINNE
Like something had shut df inside of youd died inside of you. But the® you
remember later that dayd we watched

FARRAH
Love Actuallyd

CORINNE
Yeah, and it was like the real you came back. At the end, at tlghristmas pageant
thing part, you leapt onto the coffee tabldike you were thirty years younger and
started singi ngFortCohrismhenafsAlils IYoWan not
middle of July. It was just like after our first date, when we watched that
anniversary screening of it downtowr® Y o u drtoebeng some d that fun with you
here.

This is from the samecene as the previousut on page 18 orinne iswondering why
she caf get througha Farrah, and sheessumestihas todo with the passage of time:

CORINNE
God, what has happened to ywin ayear, Farrah? You need to come home now.

This is from the same scene, but on page 22. Gelimtrying to get Farrah back by
referencing their cokkge dayswhich is written into their wadingvows. At this point,
Farrah is akead/ not wantingto listen to Corinne:

CORINNE
O AiFunny as it may seem,
| knew it from the way, in undergrad,
When you talked about us improving the wold together,
Your eyes wauld just gleam. &

FARRAH
Young and stupidd

car.i

ng
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CORINNE
oAl wil | supportweu, a n d
As you will love and support me,
From now until the end of my days. o0

—~—~

This excerpt is from Act 1, Scene 3, pageAhis point, Derek is juggling ith his

past with Ranger anlgdbw he acts now in trying to keep his best friend alive:

DEREK
| love you so much, Rager. You are the best dog inthe univers& ou6ve kept me
alive inthe lowestwintsi n my | i fe, that estongeot.irightosu dirte6s h
tbs not okay that | ask you invading questio

dondét know whaButthlsdm t hi nki ng.
(gesturing with Dr. Snugglepus
How could | let this fall apart? | shoud 6 ve | et go when you tol d me
reminded you ofme. | remember that day clearly too. The smell of the wood
burning and wafting up my chimney, watching you watch thasmoke as if it was the
coolest thing youhad ever ses. You stubhing your toe as yas went up to the
chimney to watch the sm&e, me laughng at you for being such a dumbass. Those
were memories; that was living. Now | get anxious whenever you stand tomsé to
the sliding doors here in the podé

This excerpt is from Act 2, Scenepages 5%0. Because of Derék current physical
and emotioal state, the computer is responding accoidjrminging up a fond memory
for Derek that he has a hard time degwith:

VOICE
Derek, | now detect severely low levslof serotonin in your baly. Openingthe
ARrekd Happy Stuff o & &ABTF b hod BleendearnShionogly most
relevant file first.

The three turn to the wall behind them, which projects a pictafean old German
Shepherd | ayi ng dwoman bktandirg behiatise.dogBrideakirga s
heart with her hands towards wdever is &king thepicture. DEREKc an 6t br i ng
himself to look at the picture for long.

This excerpt is from the same seebut pages 6562.In this section of Ambés
monologue, she asks Derek wisathangedo make himact differently than he did
before:
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AMB ER (EXCERPT)

(bea)
Fuck, Il guess | should stop dancing around t
with all my messages to you, but, gada mmi t |, | 6 myjtnow,tand hayben a s a
bythesheer i ntense wil | |getfthrosghogo uh:i glhbéenm nboeti ntgh, e
fucking problem, Derek. I dondét know what it
that | amot butltt & 6 net to geeall funkythe narterd Irbtought

upthefaa t hat wedve been t lkgldhadhjustsadthemostnear | y a
frightening statement on the planet.

—~—~

This excerpt is from the same scene, but pageré@. computeresponds to how Farréh
feeling phyically and emotionallyo remind her of happier times, which Derek later
guestions

VOICE
Farrah, | now detect severely low levels of serotonin in your body, combined with
high levels of cortisolOp e ni nrigphofiHagpy Thingso file in AEart|
folder. Showingfirstrelevant f i | eé

Next to the picture of Ranger, a picture of Farrah and Corinne in ithappears.

DEREK
What happened to all Dbaet prbDmi desPaml 6?t hat
In this excerptiom Ad 2, Scene 2, page 68, Hayley is feeling the predsureade what
really happened between her and Keegéis manifests in heieeling like there isrd
enowh time for her tdoreak the communication lock befdRangemgetsback to them:

HAYLEY
Weneedmore t i me é
KEEGAN
Youdbve been so btadingtoltati enlky ylouvber eb € eorr gsot t en .
And then whenever you do come,youalwas | ook | i ke youdre in a
HAYLEY

We need to break this lockWe need t®

Slam agains door.

HAY LEY
Too many things happening and not enough ti me
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o0 Three days@o vsnow
A Up urtil fithree days agnfrom the plays startingaction, Hayley
wasunderthe assumption that there was hope for Keeg&ow
shds trying to forget about thredgays ago, as thavas when she
learned thaKeegan had diedBelow are examples of this:
This is fromAct 1, Scene 1, page This is the moment Keegan fihabreaks through to

Hayley, teasing that theiesomehing important about what happenitree éys ago:

KEEGAN
Ise e | 6 nomingdhnough. Only took me, like, three days to say the timig that
woul d make you realize somethingds not

—~—

Thisis from Act 2, Scene 2, page 7he computerin detecting a falsehood what
Hayley asks it to back her up aesponds with thissolidifying again thetheres
something abouithree Gys agothat Hayley doegihwant to face

VOICE
That can neitherbe confirmed nor denied. Approximately three days ago, you
purposely corrupted or deleted multiple VR and audio fil es that are related to the
one | just played. Vocabulay analysisof the portions of the VR transcripts | can
salvage prove that you and Keean did not part on amicable terms. Key words and
phrases suckddds fAabandon

This is the same scene, but pageHayley, still trying to avoid talking abodithreedays
aga, redirects everyoris attention tdvow she 8ll maintained contact with henom.
The computer reponds with this:

VOICE
That is apartially correct statement. Although my communications recais indicate
you havemaintained more consistent contact with ROCHETTE, MARY-ANN,
there is a trend of there being less and less data until appximately three days ago,
wher e thereds no dat a.

right
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HAY LEY
We got husy with Viridi Speme

FARRAH
Hayley, we did ourinitial experiments with Viridi Spemyesterday. What happened
three days ago?

HAYLEY
Nothing happened

DEREK
Whatever happened made you gand fuck up a good chunk of pur Earth files.

A

T h a t Wwhsele latta nothin 6 .

HAYLEY
It really was nothing! My mom just left avoicemail three days ago, and then we got

busyd

VOICE
AMomo, fAvoicemail 0, and At hree daygdloaagoo ar €
corrupted audio file. Searching for transcriptd

This is right after the previous example, barring eelitteakwith some oher lines. This
is onpage 74and it reveals Y fithree days agois a hard topic for Hayley

DEREK
Wegotta be honestw t h e a c h ogorna make itfoutoivthi What have
you got to lose?

Another slam, followed by a howl! thaounds more like a cry.

HAYLEY
Maybe itds easy for you Ceomrd nkeer raa he ndd a udseea dA n

(pause
In that voicemail, my momt ol d me t h a tdéedkeany ghat afterhoarnd

VOICE
That is a correct statement. The fragmented transcript have on file has one
uncorrupted section that states that ROCHETTE, KEEGAN, died atapproximately
1:01 pm three days ago.

1 TheEcormomic Conflicts of The Play
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o RichvsPoa:

A LunaJohanssohas a hold oveeveryone akercompary and
NASA employs the chacters There is also the implication that
Derekdoes not have as much money asdaend Hayley, leading
him totake onthe mssion so Rangr can receive car®erekstates
thathe was pronsedfree treatmentor Ranger aithe hand of
Farmah and Hayleyand that helped hirsolidify his decision to
come up to MarsThis brings pressuren Deek when everything
goes awryAt thesame timefarahfeels she is the sole person
who canhelp Corinne pay for college fotheir grandkids Also,
Keegaris hospitaltreatmenis something Farrah leverages agains
Hayley to get her to cooperat&thoughl dond specify what
Keegan hagl, imply that it isexpensive Hayley tries to maintain
thather ethic are more than just monagd expense#n instance
of an exampé taking from another section is the lab dgeiting
damagd in Act 2, Scene 2, as Farrah niens how much the
equipment inside of the lab worth.Below areotherexamples of

this conflict:

This excerpt is from Ac2, Scene 1, pagé&2-53.In this part of the scene, Farrah is
trying to getHayley on her side orderto kill Range in his current, grotesque form.
Both women use money aedpenses in their reasoning to getakiger to their own side:

FARRAH
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Do you knowhow much money will contnuetog o down the drain i f yo
| say? Enoughtopy f or your italrtreatmerd a liurdredhtiongsmver.

HAYLEY
| d o n 6houttheamoesg. a

FARRAH
Everybody cares about mone§

HAYLEY

Does Corinne?

CORINNE enters, gingerly holding togettr the broken bits of the succulent pot from
Act |, Scendl. The plant itself lodks drasticaly different than it did in the first scene:
itd s n o WCORIENE(Gust stares aFARRAH.

FARRAH
Money gives her security forourgr andki dsé f uheshe@d a r oof over

This excerpt is from Act 1, Scene 4, pageA@his pointin the scene, Derek is
differentiating himselffom Hayley and Faah by talking about how hard it was getting
to treat Rager and how th& motivating him to tke risks:

DEREK (EXCERPT)

(Looking towards the winde pointing to Earth
Anyway, | just did n @dnt to be stuckdoing maintenancework back on a planet
whereever ybody shit on me and my job, and Ranger
expensive. When | heard | could bring himup here as an emotional supporanimal
and get free treatnent forhiminret ur n f or fAcommendabl e servi ce
Ga |l a x ykZew | hadto take this opportunity to save the only friend | have left. |
mean, Yyou guys were beiinegnta dsvte rLtuinsae dh aass efivtehre
andiit he most p eoNABAor GlgxyZnmearvte ever seeno.

1 ThePolitical Conflicts of The Play:

0 Mission leader vsscientistmaintenance guyAlternate:Mentor vs Mentee
A When the pressuie on to do something aboviridi Spem Farrah
uses her position as mission leader to manipulate others.
A This ismeant tadraw attentiond any kind é person in authority

who doesq respect the boundaries atwinfort kevel of ttose
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theyde mentoringWhen the pressuée on, Farah abadors any
sense of carshedisplayed towaisHayley on Earth for her own

gain.Below are exampkeof this conflict:

This excerpt is from At 1, Scend, page 10In this sceneKeegan is tryindo justify
Hayley going alongvith further testing oViridi Spem

KEEGAN
But Farrah thinksit 6 s t ¢oerse bfactidn. When your mentor with thirty-plus-
years &periencein biotech and astronautcs thinks this is the way to gpyou should
go along with her.

This is from Act 1, Scene 3. In this scene, Bahas already banished Corinne from her
mind, so she feels she has power over svepliiayleyto her side:

FARRAH
Hayley will see reason,ifohy f or hesakér oPhes 0 sttDérgken al r eady
my corner.

This excerpt isfom Act 1, Scend, page35. In this scene, Derek has confronted Hayley
about Rangés deteiorating condition, citing an old discussion they once had on the
situatian. Farrah hearing the commotiotthen entered the soe and is now trying to

guilt Hayley to her and Derék side:

FARRAH
And because of that, | worked my assff traini ng you, advocating for you so that
you would end up here.
(Crossing toHAYLEY)
lhopey ou h av e n 0 tadvargagenof thekikdnesgyl extendetbwards you as
your mentor this whole time.

HAYLEY
Far r a h, |l woul dnot

FARRAH
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Because thenlwod beverydi sappointed in you. After all/l
would just stop, throw it all away?

HAYLEY
lrememberon Earth you woul dnydimitspush me beyond m

FARRAH
Out of respect for yas and your boundaries as a student. But acting like this now
really could be a hindrance to this missiod

—~—~

Thisis from Act 2, Scene,page 52At this point, Derek is trying to convince Hayley to

do something active to save Rangehile Farah is trying to assert hgelf as mission

leader:
FARRAH
(pointing to doo)
That s not a dog. Thatdés mission failure, L u
your family, ashamed of youyour brother: dea d . I 6m still your missi
Another violent slove againsthe wall.
FARRAH
You better give itto me. Look atthehi nges. The door dés not gonna
DEREK

(throwing phong
Catch, Hayley!

DEREK throws the fhone. It misse&ARRAH. HAYLEY clumsly catches it.

FARRAH
Now hand it over.

HAYLEY
No.

FARRAH
What did you say?

HAYLEY

| said no.
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o Dog vs owner
A Derek has a very pssssive controlwer Ranger, believing him to
be his aly friend and ally This causs extensive tension
throughout he plgy until Derek is made to come to terms with his
passimg. This isdisplayed tle most in all of Act 1, Sceri but
some passages stick out more thastigelow are examples of

this conflict:

This excerpt is from Actll, Scene 2, page 2B thisscene, Derek is trying to get Ranger

to admitthathe has an intimate relationshifith Hayley(this is a coradic break in the

play):
RANGER

|l canodot fucking admited to something that isno
DEREK

| will get the atomic dogwhistle.
RANGER

Jesus, alright! | was humping one of the plarg while Hayley was in the room.
Maybe the way our sihouettes were positioned it lookd like | was humping her, but
it was just a plant. It was one that hadsuch a nice smell that remnded me ¢ home
whenever | peed on it.

This excerpt is fronthe same scene as the previous, but on pag29.Zanger $ trying
to get Derek to admit the possessive hold that he has on his dog:

RANGER
Well, | want to live, live in the way only a dog can. Hayletreats me like a dog. She
understands what | need as a dog. | never told you you were my favorite human
when we were on Earth
RANGER (Cont.)



38

0 ause there vas noreason to. There was no one el¢e compare you to. Bu now, |
donét know who. ybavearlki,v®erakgood | ife, and
not treat me like some sort of doll that you try to keegorever.

DEREK
But how could e help youwant to live? She wants to watch you éiwhen she can
possildy help you right now!

RANGER
Maybe, but she is honest and good enough that she can respect what | want. | mean,
she told you what | said to her. I thoghtshe 6 d be a | 1 et betédore subt
DEREK
Rangerd
RANGER
Look at Dr. Snugglepuss on the floor! Sednimallri pped t o shifeep That 6s
right now O6cause you are going overkill with
from living my life?
DEREK
Youknowl donodot , Ra h g g u e pdt scdydil,easdsvBen | get scared, |

get weird and possesse.

—~—~

0 Business mogul vemgoyee
A Farrah wantghe powe LunaJohansson Isa Shebelieves that
upping herand gaining the influence anpower sk hass the only
way to true happiness. Howna can help or harm Far@lcareer
is alwaysat the back of her min@efer back to thésmearingll
our namegline in the nentor vs metee caflict). Below is
another exanlp of this conflict:
This excerpt isfrom Act 1, Scene 2, pages-18. In this scenel-arrah explains to
Corinne one of the main motivators of her signing off on this missiomgmerimenting

on Viridi Spem
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CORINNE
So let me get this straight: You sigad off onthis mission after putting the A-Pharm
incident behind you foryearsbecause you thought working with Luna again would
earn you her place in socist?

FARRAH
Yes. But nowé | hirik | can overtake her.

One of the test tubes starts bubbling.

CORINNE
Goddammit , Far e, I ot shbke t his. T

FARRAH
Think about it. If | found out that this plant could work the same on animal and
human tissue as idoes on plant tissuel could potentially come home in no tined

CORINNE

This is A-Pharm all over againd The protocols you would have to tcumvent tod
FARRAH

You should be happy for mé
CORINNE

Letbébs say everything goes skwyoooutéh Ily bhee rhea.p pWhea

FARRAH
I would cornert he mar ket with a panacempetewithna woul d
med | would be hailed as a heo! And you could be there by my side, and everyone
woul d be |ike APl ease, Dr .

FARRAH (Cont.)
Charbonneau, my brothe& , si st eé Wlsmevwea dwsy odmiataver. |
need your hel métedmePeopl e woul d

CORINNE
Theywoul dndét h avmadeiteashlyaaessibie y o u

FARRAH
So that way people like Luna can just take advantage and profit off me?

CORINNE
Farr ah, youdr®d scaring m

FARRAH
In the end,we could live out the rest of our days without a caren the world.
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1 TheSocialConflicts of The Play

0 LovedOnesvs Allies
A Esentially, thiscan be broken down inté&mberandRanges
Derek, Farrah vs Corinnklayleyvs Keegan

1 Amber and Rangesay thisa little more literally to Derek
Rangeés transformation can be seen as a ptedafor the
ugliness of liis conflict.

1 Corinne pleads fdfarrah tareturnback to the person she
was who made her smile throulgér qurks and creativy,
while Farrah wants someone who will be by her side no
matterwhat.

1 Throughout the playHayley and keega are inconstant
conflict overwhoss right and whés the betér sibling,
which includes figting overall thefiMars stuffo and
Hayley not being therfor Russin the endHayley has a
realizationthathow she left him was wrong.

1 Whais common in all of theseaariosis that the
characters actuglon the station sk forsomuch out of
their loved ones and realize (sudmsciouly, and relged
throudh the hallucinationjhat they were giving little in

return, making them come off more as allies goe-
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political alliance than lovedres in an egjtable
relatiorship.
1 Below are examples of this conflict:
This excerpt isrom Act 1, Scene 1, pagd JAt this point in the sene Keegan and
Hayley are arguing over whether or not any further work should be dom¥/wwdi
Spem
KEE GAN

Y ou wo nedah exemgtion for your own fucking brother? Jesus Chst, Hayley,

itds one thing whfenslyiou tsayDermhels, kiith@s anoth
other thing when you say it to ME!

HAYL EY
| guess | takeback what | said: youwod dndét undegr sthaeameédw no ot hert
so | shouldnoére. even try anymo
KEEGAN
Hayleyd
HAYLEY
| candt do ndFareh wabteKeegdn. | would do everything | cold with
ViridiSpem but | just canot .

This excerpt is from At 2, Scene 2, page 78. this part of the scene, Hayley is made to
admit what her lashieraction with Keegan was realilge:

HAYLEY (EXCERPT)
Just like when | ran away from those bul i e s |, I coul dndét stay stro
brother. Instead, llethi m get hurt, and then | ran away.
one who hurt him. The last thing | did was | took all the anger andhate | felt
towards everyone in the hospdl, everyone in the world whom | felt was responsible
for Keegwmtdgcodiet en and | él projected it all
This excerptis from Act 2, Scené&, pages 5&7. In this part of th scene, Derek is made
to seewhat Rangds really beome and the first hints to hislegionshp with Amber are
dropped:

RANGER
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Well, | was thirsty, bud, and the only things around were all the blood samples
Farrah and Hayley had gathered from me. Left a gross, metallic taste in mynouth,

t hough. Didndét you feel that--?way when you br
DEREK
Amber has nothing to dowith thisd
RANGER
Weba h know itdhaft dskiand | i e. You al swantmade her
todo, and now | ook where youodre at.
DEREK
Stop lying, Ranger! She ended up being just like everyone efse
RANGER
You put a muzzle on her whenever shiied to helpd
Growl agan.
RANGER
Obutldéd | i ke to see you put a muzzle on me.
DEREK
Rangerdondot kbet his. You know I|cavwsd dyndu don dtha
deserve it.
RANGER
And she did?

This excerpt is from Act 2, Scene 2, pagelZhis part of AnbeiGs monologue, the
conflict is clearly laid out:

AMBER (EXCERPT)
|l t 6s just él k n eswesyWe bothtkmow edoét tr unseteash t o r e h
everything about your childhood trauma here, but if tis helps,] 6 m gonna say it
agai n: | 6 m notangdo nnban hhuwortt gyoonun,a t ake advanta
kindness. Butyouha e t o gi ve me g giriniend st yoarkkhsolited m y o u
ally.

This is from Act 2, Scene 2, page 66. In this part of the s€amehand Derek ange
over who wasnore toxic bwards their loved ones anddifid live up to their side of the

relationship:
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FARRAH
Who candét even c¢ommun totisovegirlfiend! f eel i ngs cl ea
(pausg
Youdre just scared.
DEREK

Maybe | was scared then. You wanna know why? Because | was afilahat |
woul dnodot b e imaxdaleelatiooshipn@hatithts whole time, Amber and |
were only together because she thougbkhe coud fix me, turn me into her better

hal f . Were you Corinneds better half?
FARRAH

| wasndt sat i sf ialedwaried io begthesvimime one és h
DEREK

Icouldn 6t evehalf. be t he
HAYLEY

(gesturing to the computer pangl

Let 6s fi Wedarnaigse fwhesds the better half | ater.
FARRAH

Why would you save Amber6s message, then?
DEREK

Some things are hard to élete.

This excerpt isrbm Act1, Scene 2, page 1Inh this part of the sne, Farrah is trying to
argue thaCorinngs absolute allagnce to heshouldbe expected:

CORINNE
Goddammit, Fare, I donot ilgddkéet t hi s. Thi s

FARRAH
Think about it. If | found out that this plant could work the sameon animal and
human tissue as it does on plant tissue, | could potentially come home in tivo ed

CORINNE
This is A-Pharm all over againd The protocds you would have to ciramvent tod

FARRAH
You should be hapy for med
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This excerpt is from Act 1, Scene 5, pagest84There is overlap from previous sections
here, but bve included repeatedhles for contextRanger is currently trying toonvince
Derek to let go of him:

RANGER
Thank you. Sglemme justsay : 1t 6s not my fault you got no
same number of legs as you do.

DEREK
What--?

RANGER

| mean, why do you feel the @eed b hold onto me forever? Wiat can | do thata
person canodét? Li ke, wehédthatld o thigé@t oppdsdble al r eady
thumbs.

DEREK
Ever since | 6ve got you, youbve never |l eft n
you were always right thee when | needed you.

RANGER
You gotta admit: your parents were pretty chilld

DEREK
Emphasi seon VWwmedvear yone el se? fiDerek, youodre
handson j obs, can you fix my radcampu?e€&0 you

No one cares abut me unless | can do them &vor.

RANGER
ANone careso? Bro, that 6sa pgrueytsonykodbenf eat i st c
people from his smal.| New England town, the

base on Mars.

(looking to FARRAH)
| mean, up untl this point, | thought you were getting alongpretty well with both of
them.

DEREK
| thought | was too, until Hayley ruined it. Anyway, you know what 16
RANGER
What i f Farrah an dVirdisgehWhen fndllg dassed oveu, n d
wouldyouhaveleen | i ke HAwelIlgldo,s fde alddoon?aNoad youo
have gotten another dog that lookedike me?
DEREK
What | thought bef or eterdiethesherédnd mow, likeyou . What n

stayingd
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RANGER
| think it does matter. How would you like it if | held you down with a leash and
kept you from doing what you wanted just because | had someresolvedshit with
Mel , or, better yebutmadecagseamplionstalaout2zBe pretty met vy
fuckind sadistic huh?

DEREK
1

RANGER
This is you chance, man. Let me go, andwhen you return to Earth, turn over a

new leaf. Get some new hobbiesedo your Tinder profiled at least get a picture
from this decade, sheesé , put yourself out there.

o lIsolation vsCommunity Sonething alout lonelinesgisolaton
A Every character startdf alonein fisald rooms ther bedrooms,
the lal® with their hdlucinations Being isolated made everything
fell apart, then, in a way, things were fixetieam they came
together atiie endCommunity is each othet the endTheywere
so stuck in theirwn isolation thatthey ddn@& think of reaching out
to others
A In my scrpt, thereareten instances ofariations of thavords
fialoned or Alonelyd. The last instare isthe finalstage direction
which describes that the opgite has now occued for Hayle.
1 There are alseixteen instances of the wofgfourselb
A Below ae examples of thisonflict in action:
This is fromAct 1, Scene 2, pages-23. At this point, Corinne is trying to plead with

Farrah to not go den her airrent pattonelast time:
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CORINNE
Think aboutwhat youdre doi ng, Farrah. You know you
cut me out entirely.
FARRAH
I wi || continue what | 6ve set out to do, wi t
CORINNE
So you choge the path of lorlines$
FARRAH
The path of no distractions
CORINNE
Callitwhat you will, but know this,dFarrah: |t

FARRAH raises her arm up for the blob.

CORINNE
Becausd will always loved

As FARRAH brings her arm bak down towardsSCORINNE, the blob consumes
CORINNE, and the succulent fils to thefloor, its pot shattering. Pause.

FARRAH

(talking to blob
Itold her she was hol di ng meHebanotibnswdteut she wou
warping her sense of reasoning.
This excerpt is from Ac2, Sene 2 page 77At this point in the scene, everyone has
gotten theipast on Earth out in the opeamd the computehas announced Ranger
death leading Derek to investigate and lateturn They are now made to coaht what
happens when they cut afbmmunications from Earth

DEREK
Ranger,he 6 s ér ead | yl| ddwstand.tl knowwhat we sav. We knowwhat
we aw. It was nastyd

FARRAH
|l think we saw our guilt. Wedd been sitting
our minds went into some sarof maddening overdrive.And we only had ech
other. Wewere playingd f each otherds baggage.

HAYLEY
We saw what we wanted to see, but then we also saw what our consciences wanted
us to see.
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VOICE
Incoming transmission: Johnson Space Center to Revitale crew, everything alright
up there? We ndiced you putan advanced lock on communications. Ples
respond@ pl easgomaeé

HAYLEY
We need to answer that, and then we need to get back to Earth. You guys need to
reconnect with Amber #@lhatetlf@mri nne whil e youés

—~—~

This is from the same scenea®ve, but on pages -7B. After Hayley says that Faah
ard Derekshould fix things with their loved ones, thther two say that thede <ill
potential for her to do something back on Earth, even if &eéggone. They reinforce
that she isé alone in this situation:

HAYLEY
Okay. Yeah. | wil. For you guys.

(pausg
Farrah, you should talk tothem before ever yt hing gets weirdé

FARRAH and DEREK put their hands orH A Y L E ¥héudders, stopping her.

FARRAH
No, weodre doing this together.

DEREK
Yeah, 6cause eaemwe madt svwarmsmdrhberstsi® udcrd n done a c t a
or for themselves. Theyhould ad together.

The three then go over to the communication bank and flip some switches or press
some bttons. They might also mime communicating down with Earth. This might
organically create asimilar stagepicture to tie endng of Act I, Scene Ipnly thistime,
HAYLEYi sndét all al one.

This excerpt is from Act 1, Scene 4, pages387/In this part of he scene, Hayley is

trying to defend her sense @thics against Farrah and De@ekvishes to cut corners and
testViridi Spemon RangerAfter talking about the NASA crewmember bill of rights, she
then ups her tactics to get her point across

HAYLEY
Yousee me here? See these tabs ope&n? 10611 do

FARRAH
Will you really, Hayley?
(Pausg
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ldondt whyowo u Oblikesthisoewihnagt youdre withholding fr
yourealysur e youobdre taking tdetwn?most rati onal <co

Howl and violent coughing frorRANGER offstage.

DEREK
If you show or tell them anything, showthemalloRangeo 6d, bbclmeose itoll
their hands as weld

FARRAH

| have a betteridea, Derek.But first | need to ask you this question: wil the
upcoming solar storm cut off all wireless communications completely?

DEREK
Nah, 1toéll justtymake everything spo
FARRAH
Then shut it all down complegly.
DEREK
You serious?
HAYLEY

Yeah, Farrah,youbr e seri ous?

FARRAH
Jam the WiFi, cut some wesd whatever you have to do to put all forms of comms
down for at least the next week or so.

DEREK
Right.
(pulls out his phone)
| just gotta touch this button, and everything will be down fo the next week.All of
us wi | | be | oc k e dvemapassword towut evéntthingbaekn b e
online.

HAYLEY
What about recording what wedre doing up her

FARRAH
The cloud storageis secondary. The e 6 s e arcbduvg Bpack in here to store
and then upload later.

HAYLEY
Okay, but trust me from experiene : cutting ourselves off Eart
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1 TheMoral Conflicts of The Pay:

0 Safety vsRisk

A This is where thélogicd vs fiemotiond is the strongest

A | debated long about how to besticulate this conflict tpotential
readers, but then | realized thilae best wato sum all of the moral
conflicts in this playis underiisafetyvs risko. Hayley, Derek, and
Farraheach have their owideas ofwhat constitutes a¥afetyd
and whatonstitutes aférisko, which end ugconflicting with each
other as the@lay progressesrhis is whyl also see this conflict as
being me of the places nere thelogico vs fiemotiord dichotony
that | have dsblishedis the strongesAll of the characters try to
rationalize the own codes and sets of standardsichioften
means pushing emotions awayd either evading or not
addressinghem entirelyHowever, asnformation and secrets get
revealed in thénal scer ofthe pay, the idea ofisafetyd
suddenlytakeson a different connotatiofor these characterss it
is revaled to comdrom a place oirrationalfearrather than from
a place of genumcautionirrational fear that has storted their
individual sensg oflogic andreality. This is revealedythe
computer inAct 2, Seene2, who plays itfisafed by beingpurdy
literal and logicaln how it interprets the needs the crewlt is a

firisko to the searity of Hayley, Farrahand Derek, but is a risk
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theymustconfrontas the computé monitoring of their health
and hormone levelsetrayshow theyre really feehg and how
theydre percaving their situationBecause of this, | feel this isie
of the most crucial conflicts dhe play, as & existene callsonan
audence to judgevhat the righ balance of safety and risk should
be for thenselvesHayley and Dezk did not take risks otieir
loved ones, which ended up especially hurting Ehaiyl the end
since Keegan has novagsed onFarrah didd take the risk of
putting love abve capitaktic gain, which caralso be seen as her
not being safe and not her nakingenough rik. Just as Keegén
nickname for Hayley i8Big Braindo and Der& later tells her she
has aBig Heato, | feel that this ishefiBig Brain vs Bg Hearb
conflict.
To help wth understanding more abdutw this conflict pervades
the script I&ve kroken dowrwhat | perceived asafe andfiriskyo
for Hayley, Farrah, anberekand why | think the charactefeel
that way.
1 Hayley:
o Safe:
A Her sense of ethiBsadheing to protocol,
being cautious and strictly lhe-bookd
which she feels makes upr andcan shield

her from what she did to Keegan back on
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Earth ruming away ether literally or
figuratively from hard feeings and danger
duties as a crewmembeasingwork (either
asaNASA intern @ on this mission) as a
shield against these negaigmotims

0 Risky:

A Duties as a siblinfy stayingstrongeven in
thehardest timescutting corners, even if it
might resllt in the greater gogaayingfil
love youp, as itcould berepresentatie of
the final goodbyglistening and opening up
to Keegan, as €hwould have to admit her
mistakes

1 Farrah:
o Safe:

A Going back to toxic jobs wh Luna
Johanssad givesher money foCorinne,
and theirdaughter andrandchildrenher
securityin her position a mission leader
her ambitiod itG given her many success
andaccoladesnd,when it wasgn a more

selfless fom, it gave her the love of
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Corinne killing Rarger, as it will protet her
reputation as acientist

o0 Risky:

A Experimenting with Viridi Spend shethinks
ités a good risk, but the fact that her
hallucination ofCorinne is tryng to
corvince her otherwise shows thheres a
part of her whdknows that tlere is risk to
this siuation her past with APharn®
representshe cutting ofcorners that she
does withViridi Spemthat she thinks is
justifiable; sayingfl love yow andbeing
fully attentive toCorinnds needss a risk to
her ambitiorasshe feels itacks reason and
will get in the way of her work.

1 Derek:

o Safe:Waning to keefRanger alive, ake is his best
buddy; keeping his feelings guarded close to his
chest so he doe@rget hut; giving control over to
Farrah, aviefeels she ages with him alout whats
best for Rager.

0 Risky:



53

A Sayingi love yowd with Ranger, after he
says thatthe dogs condition sta to
suddenly, severely datiorate so the phase
is associated with degtand with Amber,
that can lead him to open a Pandsox
of anxieties and fears he hasgarding
relaionships, particdarly Amber na
genuinelyloving him back

A Word countsl feel should be of note based tre abee. In this
script there are:

1 Twentysix instances of the worflloveo

1 Seven instances ghridions on thevord fiabandon

1 Fifteeninstances ofieave or fiefto

1 Eight instances disafe or fisafetyd

1 Fourinstances ofirisko

1 Five instances of the wofgrotocob

1 Sevenimstances of variatiaon the wordiemotioro,
mostly used in a negative cent. Characters tting toput
up a shieldo safegiardagainst their emotiongeeling
certain enotions like love ogrief is seen as a majorkis

o Below, you will find some esergds from the play that | feedhowthis

conflict in action.
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This excerpt is fron Act 1, Scene 1, pages-1Q. At this point in the play, Hayley is
trying to make her argument to Keegan tieating shouldé go forward yet ofviridi
SpemSome lines fronother sectios are repeated here for context

HAYLEY
You under st amdothertwgy totappeoach iis.

KEEGAN
| guess | do and almedwend$helvobkbedadsegeheite

HAYLEY
lcandét | et my emotions get the better of me

KEEGAN
What youdidthendt hose wer e O0caus ed hatd, angee. Gadtyouv e e mot i
see this would be out of love

HAYLEY
Me wanting to protectyouisoutof | ove t ooé
KEEG AN
Listenimyoddsnowar e t hat | o1l | die either way, so0 Yyc
HAYLEY
Courageous Keegad
KEEGAN

Exactly! And it can be Courageous Hayley too, eventh at does®d o6t r hy me

HAYLEY
Well,it 6s one t hing when tha€anobge aagta rt ;h aitt & aaurset o
thingwhen youdre trying to useklesshat name to pr

KEEGAN
Il f 1 6m being reckless, thenerdckliesstom6s a part o
(Pause
Unlock Viridi Spend s f ul | potent ileg.l . Do it for me, Ha
HAYLEY

No, Keegan.Something will go wrong. There are protocols in place set by NASA
and GalaxyZo

KEEGAN
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You wono6t make an exemption f ohristyHayey, own f uc
itos one ohisnagy whirins yki nd ohéer, tetallyifucked up Der e k ,
other thing when you say it to ME!

HAYLEY
| guess | take backwhatlsad: you woul dndt wunderstand why
so | shoul dmdre. even try any

—~—~

This excerpt is from Act 1Scene 2, pages 4K . At this pointin the scenefarrah is

trying to argue with Corinne that experimenting more\Wndi Spemis the ony way to

move forwardThis leads to an argument on safety, risk, and ethatbrings up a

similar situation fronfarralis past as well as how her sense of ethics has changed since

that previous sitation

CORINNE
You thought that when you got coercedby those bastards at APharm tod
FARRAH
Oh, dondét wuse t hahnatintewronghered t echni cal ly
CORINNE
You illegally tested an HIV vaccine oranimalsd
FARRAH
Luna got us off scotfree.
CORINNE
You know, I just donét hencandjestrweasaeidwayhootw peopl e
of responsibility and corrupt those around themwhile still maintaining a clear
conscience.Imeany oubot | i ke that, Farrah. |l know yo

did you eventually feel the need to tell me what you hadde there?

FARRAH
Ishoul dnot have.

CORINNE
You knew it was leeporea for w¥easuModique sawdr mosher
become a zombie. Are you really going to fully revert back intthat state again?

FARRAH
| have to seize this moment.



56

A continuation of the previous example, this time on paget9&hisexcerptsees
Corinneuse Haylegs differing ideason ethics, safety, and risi order to try to get
through to her:

FARRAH
Home, now?atyohwad rots, itdihs n 6t
(Pause
| 6 ve h dtimeaothinkg to reevaluate thing®d Being a responsible scientist,
where was that getting me? Fucking nowhere.

CORINNE
H a y Iselwags been a responsible scientist, never got wrapped up in anything like
you and Luna did at A-Pharm. She even seems to lmm the fag track to becoming a
Nobel Prize winnerd

FARRAH
Sure, but®

CORINNE
The first thing she does when she disvers somdting is think about how she can
share what she has witleveryonenotherownpe r s o nal sgudotlike.youS h e 6
used to be.

FARRAH
Do not compared

CORINNE
Of course, that, on top of her being responsik] would put her at odds with your
goal of overtaking Luna.

FARRAH
]

CORINNE
That 6s why you tal ked tgaithD/eidi 8pkmoa Bamget exper i m
behind her back, right?

This except, which inclues multiple instances ofpeated linesor clarity and context,

isin Act 1, Scend, pages34-37.In this section of the scene, Hay is continuing to
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make her argumethat shés made before to Derek, and everyonesiagitheir own
system of safety and risk in orderjustify their opinions on ha to move forward:

HAYLEY
So ydwdrle ng me potherad byethe pdssibility of domd the wrong
thing, of potentially killin g an innocent lifed

DEREK
He coulddie either way here, but at least if you d@omething now, hecould have a
chance | mean, there could be hundredd millionsd billions of people yai could be

killing by not doing anythi nmgnkmoeitte ri ght

Keegan could beonedf hem! Doesnét that bother you?
HAYLEY

What bothers me is ifwe take things too &st here.
DEREK

But you and Farrah are smart here. Youwon 6t | et t hat happen.
HAYLEY

But the joint NASA/GalaxyZ protocol statesd

DEREK
Fuck the protocol! | bet if those gus had an opportunity like this, they would
understand. Am | wrong?

FARRAH
| know many people who would do anythindgo be in our shoes ight now, Hayley,
and would not hesitate to move forward

DEREK
There ya g@®

FARRAH
And because of that, | worked myass off training you, advocating for you sahat
you would erd up here.
(Crossingto HAYLEY)
I hope you tdkiagvadvantage obtlee &«indness | extended towards you as
your mentor this whole time.

HAYLEY
Farrah, Il woul @ no6t

FARRAH

now
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Because then would be very disappointed in you. Afteral | 6 ve dooue f or yo
would just stop, throw it all away?

HAYLEY
lrememberan Earth you woul dnét push me beyond my

FARRAH
Out of respect for you and your boundarie as a student. But acting like thismow
really could be a hindrance to this mssiord

DEREK
You just want to do thebare minimum to get recognized.
HAY LEY
What?
DEREK
Thatos it, 1sndét it? You just wanted to be o
fams, | i ke Aoh myouwrodl il fen @m BMamrtsh 1iys such sh
HAYLEY
That 6s nodt it at al/l
DEREK

Y o u 0 rhee sciantissand just wanted todo the bare minimum to get praised and

rewarded, so you hit all the buzz words and did all the right thing so you could get

up here. Thiswhd e fidoing the righg thimgottirigoddir eg pu
onishbullshit Youdre just uptl Bywadgréehbagk dawn on E.
another year or so, when you can add another shiny achievement onto yawsume.

Well, | want to be more than that. Unlike you, | had to genuinely figh for my place

up here. No one helpedned no offense, Farral®

FARRAH
Nonet a k e n . | di dnwhenl firshtied to pub mybetf auin the
industry.

DEREK

We love a sdlmade woman.
(Looking towards thevindow pointing to Eart)
Anyway, | justdid n 6 t w a nutk doing mdnéenaaat work back on a planet
whereeverypody shit on me and my job, and Rangero
expensive. When | heard | could b ng him up here as an emotional syport animal
and get free treatment for himi n  r et u r mendable serfiice GtdNASA and
Gal axyZo, [to td&ke thissopportuhitg td save the only friend | have left. |
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mean, Yyou gQguys wer eelestsciengst lamh\has everiksoedd as At h

and fAthe most pr omi slaxyZdavenever seene0 .NASA or Ga
(Looking at Dr. Snugglepusp

| second Farrah:1 0 aso disappointed, Hayley. Imeanl, bet you dondét knov

itdéds | i ke to be dftfienddi sk of | osing your bes
HAYLEY
You dondtD&nek. méou doln®dute kanlotwe avdhyad| eovhat | 0 m
afraid of losing.
DEREK
You say shit likethat,andyety ouér e st i | | being so selfish.

trusting the wrong people. And here | thought wherd met her during the chemistry
sesgns for potential crewmembers, Nicole Nepiism was the one wio would be like
this. | actually think she would jump on the bandwagon here and do a better job

HAYLEY

Donét fucking compare me to Nicol e!
DEREK

What, did | hit a nerve?
FARRAH

Hayley,ifyou 6r e goi ng to get rolpdsitiowto g angvalldp, youodr
say in how we proceechere.

DEREK
Ithoughts ci enti sts werendd supposed to be biasec

HAYLEY
| am not biased, and | will invoke Article Nineteen & the NASA Crewmember Bill
of Rights if you keep on doing this to me.

DEREK
| dunno which one that isd

HAYLEY
Alf any crewmemberhas probable cause tat the mission leader is encouraging
safety risks as a result of deviating from the standard protocolsad person(s) have
a right to seekpermission to override such leadersfromNS A or Gal axy Z. 0
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This excerpt isfom Act 1, Scene 5, pages-42. In this part of the scene, Keegan is
trying to corvince Hayley that she can no longer afford to be passveurrent
situation as it might larm her morén thelong run:

HAYLEY
Are you making this aboutViridi Spemagain?1 just wanna knowd

KEEGAN
Forget Viridi Spem | 6 m n otty toghamnga ypur tnind on that anymore. But
think about what Farrah is doing, either ethically or how she jug brushed you off
earlier, and how youdre jusltdsushehaneg! her e. V
women seldommak hi st oryo?

HAYLEY
Yeahd

KEEGAN
Well, do you want to make your mark like | have in our world, or just st there and
make no waves, live mder the illusion that you did the right thing while history
forgets you, or, worse yet, associates you with sometigrhorrible?

HAYLEY
| want to make my mark, butd

KEEGAN
This could be your chance to make up for Russ.

HAYLEY
| ¢ an oup fonndndt ledid to Russ. Now | know that no matter what | do here, |
candédt make up for that!

KEEGAN

Yes you can. toetwoddgs dion yohnaatcke Er, rather,
depending on what happens, iepmeammondyoun 6t have to
watch. You know what, hered

(take VR helmet off
Listen, look at me: Stick to those ethical pinciples you used in your argumentsvith
Derek and #metoaktahddsp. You candt roll back
keyboard command likei n h e r e make ibso goalook dack on right now and
regret it.

HAYLEY
You think I can do this, Keegs?

KEEGAN
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I f 1 t hi nk ysmall parbohyou whdteinksydugsan 0. You know
youdbve exhausted all your other options.

This excerpt is from Ac2, Scene 2, page$®6, with some overlap from previous
examplesin this part of the scenBerekis trying to ationalizehis rdationship with
Amber ag-arrah deflectany slander against her relationship with Corinne and Hayley
tries to remove herself from the conveisatentirely by focusing on fixinthe station

communicatios:

DEREK

Well, Indt anscientst like you and Hayley, lut | got my own method by my side.
FARRAH

Really?
DEREK

Yeah. See, | have really good gut instincts and can actually read a roém
FARRAH

That s nodt infallible
DEREK

Wel | |l 6m édarely wrong
FARRAH

That impli es thatyou are sanetimes wrong

DEREK
Y 0 wvedn no place to judge. | think | heard you mutter the same thing to yourself
earlier, right before you jabbed Ranger.

FARRAH
You didn 6hear anythingd

DEREK
Do you apply your fi relfateohshipstod @D seiti@avdybd t o vy ou
see ibt tbem one in the middle of a divorce!

failed relationship is worse than mine.

FARRAH
At least | had a relationship.
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HAYLEY
You both are acting like kids right now!

DEREK
| rd a fully-functioning adultd

FARRAH
Wh o ¢ aam éommunicate his feelings clearly to his own girlfriend!

(pausg
Youdbre just scared.

DEREK
Maybe | was scared then. You wanna kne why? Because | was afraid that |
woul dndt be abl eelatiooshipn@hatihts hola time, Amleerahd |
were only together because she thought she could fix me, turn me into her better

hal f. Were you Corinnedés better half?
FARRAH

| wastisfiektd Peing someoneds half. Il wanted to
DEREK

lcouldn 6 t b= thehalf.

~End of GiverCircumsances kKamples
fiEtudes and How They InfluencedMy Writing :
Whetherindiredly through his notes or diregtthroudh leadng me towards the b&o
Playwriting in Process: Thinkingnd Working Theatricayl by Michael Wright,Bill
alwaysled me back toariouskindsof fietude. In playwriting,fiet u d e switinga r e
exercisesaoted n dramatic theoryhat are meat to stimulate creativity and n e énse s
of exploration. One particudr etude | thrived wellith wasthe prop etud | feel that this
is becausea prop simply beingtherein a £ene and handled by a certalmarater can
spark all kinds ofmetaphoricaldeas andmplications and ljustlove working with
metaphoiin generalWhenever Bill gave m#ée noteto focus orapropin any given

scenel felt thatmy writing became bettef-romusing stuffedoys such as a Baby Yoda



63

Build-A-Bear orastuffed bear Derek calls Dr.nfigglejussto succulets and phonethat
hold all thepower, | just wroteunder the idea thdithe useof the prop give expression
to thescereo, andthatl will firecongder the darader through this prap(Wright 88).
Workshop/Production Notes:
During thespring semester,was fortunateo haveThe Intergdion of The Head and The
Heartput on by Sudert Theatre Ensemble (STB} astagedeading In a staged
reading, design elements tend to kieimal, and the actors are allowed to have scripts in
hand, so they ddihhave b worry about being fully memard. Staged readings are a
chance for a playright to really hear the words ald tosee if @erything iscoherentand
makes sens@he performancefr this staged readingere TuesdayApril 19", 2022
andWednesday, pril 20", 2022 in the Mtro Room inEllison Campus Centeflhe
diredor was AmandaNandi) Clifford, and the folleving people mde p thecast:

1 Taylor Willis in the ole of Hayley

1 Djessy Kungun the role ofKeegan

1 Alyssa Fluein therole of Farrah

1 Carmen Seatoin the roles ofCorinne/Anber/Voice

1 RyanMcCartly in the role ofDerek

1 Margaret Gouldn the role ofRarger
| am eterndly grateful for ths processind everyoa invdved in it, as it allowed me to
hear my words aloud and make discoveries about nmyvawting that Inever thought of
on my own. For example] got to see amedic elements thak didnd think exsted 3 |
was in he middle of wriing, and that was all thanks to ttedented director and ac®

whom | got towork with. | also gotvery postive and helpfufeedbackrom audience
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members during this performanceith a few people commenting on thepaippriateness
of theplayés title. These paople felt that they could see thamtersectiowin the action of
the play The only critical feedbek | received were from pedp who had wished |
hadré killed off Ranger. Overalthis processeminded me thaheatre does noéxist in

a vacuumand it also reminded me of why | wanted tdrbthis field to begn with. |
made peole feel feelingsandthink thoughts thaltthink are important to consider in the
times we live inard | wasjust grateful overalto hear my voice gt heard through #se
performances For more information on 1B productionApperdix C includes sresshots
of a taping of tfs production oWednesdayApril 20", 2022 as well as@ns of the
program.A link to thistapingis includel as vell, and will be avaable indefinitelyif and

until 1 get this play pblished.
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Thematic AnalysisHow Does This Play Relate to The Greateduman

Experience?

Whenl first setabout trying to igure out whathis pgrojectwas going to be abaouit
thoudht badk to my life experiences and how people perceived mechviiade me think
aboutlogic and emotin. Throughvarious neetings with my advisand discussions in
theHonors Seminar tlass, Irealized that | wanted to reémmy project goal to be about
finding an intersetion between these qualitigsverything in the pnaous sectionss
meant to bud up to this.
The intersection of filogico and fiemotionalityo:

1 Can it happen?

o0 When I first thought of this ideahen concepalizing this thesis, |
thought therewould be eclearcut arswer. However, as | got closand
closer to finishing thelay, | reaized that this is a vgrsubpctive question
that cannot necessiar have a cleardefinitive answer lik one would
come to &pect in other kinds adicaderct prgects | believe that the play
calls onan audience tolosely follow Hayleys personal journeypr
character arc in order to figuoait theanswerfor themselvesHowever,
considering how much damagfayley did byratioralizing her actionsnd
sticking toa stict, yet incorsistent, code of conduct and ethicteel that
this play arguefor abalance of emotiorand being more open and
nuaned.In the endone side should not be allowed to overtake the pther
and Derek ad Farrah essentially tell Himy that sheshoud try againwith
this mindsetvhen she returns to Eartdayley was keeping the nafive
emotions regarding Keeg@deteriorahg health inside of her, and then

they cane out right before she left hjras wdl as in certain key words and

phrags Derek an&arrah sayln a similar way, if Derek hadsked having
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a little faithin Amberand Farrah hadlet her ambition consume hé¢he
conflicts and aftermath of the pléyaction probably wouldhhave
happerd. At the same time, it had hap@n so thathltese characters
could experience growtfhey couldri let their baggage weigh
thenselves down any longer.

1 Did my play achievaclearportrayal of ths intersectiorthrough the actions of
the characters, @oes it call on the audience figure it out?

o | believe the answer to this question isjeabtointerpretéions of
individual a¢orsand directors, but | feel it was acheal in the taged
reading | hadAs long as a clear intergegion of the source aterial (the
play) is managed, think an audieoce can draw an accuratenclusion.

Isolation, Greed, and Ethtcs: The Start of Furt her Thematic Exploration:

1 When | was fleshig out theflogico vs fiemotiord dichotomy with Bill, we
discussed some words thve¢ coulduse to further subdigte Alogico and
fiemotiond. Theg words would then, in turn, alys be in the back of my mind as
| wrote my play so that wathey would always bat the forefront of an
auwiencdés mind as they watchetthe finished prodict. At first, | started with the
threewordsabove: ilation, greed, ahethics. Later on, Bill and | realizethat in
order to fitbetterwith Alogico andfiemotiord, we would actualy start off with
two words: thoughts and feeling&/e then subdividdfithought® andfifeelingso
into isolation success, and dytfor the thoughd (whichcould also beeen as

ideas) and lorimess, ambition, andympathy for the feelings.
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1 [Ithink out ofall thefigiven crcumstancegin this play,theconflict that best
reflects thedivisions and intersections lvaten hese two ca&ygaies isfiSafety vs
Risko. Thethoughtsor ideas ofsolation, successand dity were seen dsafe to
Hayley, Farrah, and &ek.Forall three characterselative isolation on Mars
kept them from facingvhat they had done back on EaHayley didnd have to
fully acknowledgehow she had abandoned Keegan or the fact that he had died in
her absencand Farrah could just focas her work However, none of the
charactersan probably relate tisolation beng safe for them as Derek c&y.
isolating himelIf with only Ranger ana@ccasionallyFariah and HayleyDerek
didnd@ have to confront the idea of Amhaotentialy letting him down or taking
advantage ofim, For Farrah, the idea of succegs/e hema sese of security for
herself ancher family. She éso0 used success as a jfistition for her past with
Luna Johansson, as well as how she had been treating Corinne backon Eart
Despite Corinne wanting to file for divorce, Farrah thougiokixg on the pth to
success wouldin her bak. For Hayley, he sense of duty releig to protocol
and medical ethicwere a shield against what she had done to Keegaii, genk
hera sese of purpose.

1 Despite developing elearrationale for stiking o these thougk andideas for
their own praection and sanityall three of these charactéust slowly brought
their deepsetemotions bubbling to the surface, both figuratvahd literally.
Thisis especially when the logicabmputerin the VR room, playing ifisafed in
its own way, brings earything out intothe openEmotions,originally believed to

be sourcesf risk or harmin Act 1, were eventually shown to tree fisafed,
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correctroute that would allow fopersonal growthi-or Farrahintensefeelings of
ambtion enced up being what damed herrelationshp with Coinne but it was
through taking that ambitioto the point of being willing to kill to covarp her
mistakes that maher forced to realize her wrongdoingke ambition hd
consumed hemuch likehow she hd hallucinated a bb of Viridi Spem
consuning Corinne in Act 1, Scer Theentire timethe pat of Corinne in
Farratis mind was tring to help her curb thosedings.Thisfeelingis probably
the mly one that is seen as negative forehre play, as both Derek andaidey
see its negave effects on Farrah. At the same time, like the other emotions and
feelings,confronting theeffectsthis ambition had on bers allowed Farrah to
grow. For Hayley feeling a sense of sympathy thatGswbjective in naturevould
justremindher of thelack of sympathy and empathy she felt for Keegan the last
time she saw himVhenever Keegan came back, he would trglitwit those
feelings in her, but it waghuntil she was forcetb reveal to the othethat he
had died thashe findly faced those felings heaebn. In a similar way, éeling
sympathy for Ranger in the way Derek did would just rehmar of how she
abandoned &ss so this feeling is generally one she wants to awitlly, nore
of the daracters wanted to admit thhey were actualljjonely because of what
they had done on EartBven with each other, the time they sperthiir
respective private spas wa starting to ta a toll on them, and this loneliness
manifested itself in thedllucinations of their lovedres especally when
everyone perceivedRanger changing into a monst8ftowly but surelyover the

course otheplay, the loneliness haunts themthe point where thée forced to
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admit their mistakesThis is for Derek specially, as he would rathegy thathis
trust issues arerptective for him than admit that éeactually lonely and céinbe
alone with his own thoughtsvith thefimonsteé Ranger being representative of
these true feelings rearing their ugly headshe end, every character realizes
tha they have to confrorgnd feelrisky or hurt feelings in order to grow and find

peace.

How can this play ptentially shapean aud i e npempedive onthese things and

how canthese human conflicts reflecthe logc/emotion dichotomyabove?

1

| think theway an audiend@s perspective on ése thingsincluding the
dichotomy abovegan be shagd can be summasd in tlesesentencs Think
twice before youationalizeyour life choices and suppress your feelirigad an
equal béance thais right for yourgiven situation so that you darend up hurting
your loved onesAlternatively, humans arnd computers, bt that doesti mean
you haveto necessarily cut logiout of your life entirely.

As mentioned above, for the msbpart, stiking to thoughts ofiogico ended up
hurting Hayley, Farrah, and Derek in the entthink somethingelse importat to
note when tmking about how this play cahapean audieno@ thoughtss the
endingof the play. It has a very neutral émgl Therés hope for Derek, Fah,
and maybe even Hayley, but it came at the cost of KeegaRamgkés lives.
Although sone audience meberswere not a fan of the ideafdel that Ranger
had to die in order for the message regarding these thoughesnations could
come throughPeoplehave such a symgeetic relationship witlanimals

nowadays, seven thought | iyself foudht with the idea bkilling off Ranger, |
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knew ithad to be dond&ying back to the dichoimy o logic and emotion, | hope
it helps make people thinkboutwhy wesometimesvalueanimalsmore than
humansJust as Derek had to learng ave to realize thahere arether umans
around us who care abaug.We just have tbake a chancand stop rationalizing

lonelinessby creating akewed limited form of logic
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Personal Reflection

Academic/Artistic Growth:

This reflection stems from a cobination oflooking atvariousother honors

theatre studentéprojects, as well as my own seéflection.Since people make ¢am

assumpbn of the skills | theatre major halsteel that it is imposnt for both mydéand

othes o lay out theinherentvalue my @gree andxperierces here at Salenta®e have

given me| feel that, in a way, this will also help a reader understamdnore as

playwright when theyook at thisor any future worksSkills | feelldve gained include:

1 From Theatre Classéaoduction \Wrk:

o

o

o

Acting/Improvsation sills
Memorization sKis
Bagc carpenty skills
Basicsewng skills
Creativewriting skills
Pregntation/oral communicatn skills
Writtencommunicatiorskills
A Either from response papers for my theatre classgglays, or in
the English suppoicourses (see below)
Creativeproblem solving
Ability to give critical analysis of plays that goes beyond wiwat would
do in an English class
A From what Bre done with my own play above to tharious plays

|ove read these past four yeaanalyzing a ply as a thdee major
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is done mder the impression of visuzihg an eventual
performance. Because of that, tkisd of analysis is very much in
the present and looking towards the future, as opposed to just
reflecting on the past likeitth what might bedone in @ English
class.

o0 Beingable to visualize thbig picture:

A In both directingand playwriing classes angrojects, éve be@
called upon tdook at the entety of the projectdn
conceptializing or producing, as opposedidaushng only on a
secton of it, such as an &r or designer would do.

o Designing ills:
A From my design class: costume, scenic, soandlighting.
0 Basic sound editing ith Audacity software

A Forone of myTheatre History classes, | had to make podcasts
relaing to the plays tead. Thismade me become welkrsed and
interested in learning more about sound editimgubh Audacity.

o0 Bast video editing:

A When the universityvent fully remote in the Sjng 2022
semestera directing classwas in had the finallmnged to be a
videorecorded prformanceBecaus of this, | became well
versed in VideoPad Video Editor, antbbk those skillsnto other

classes and hobbiésvant to do on the side.
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o0 Ability to collaborate witHolks from backgounds botlsimilar to and
different frommy own
o Ability to give consructive feedback
A Fromthe acting classes to the playivrg and directing classels,
was often givenhte task to give mpeers thoughtful feedback in
order for them to better their own work.
o Empahy
A Either fromembodying acharater in acting classes or writi my
characters here.
o Interfacingwith the public
A Whetherdoing a lobby displagnd a talkbacfor one of the shows
| worked on helping ouduring Open Houses and Accepted
Studens Daysor through my wrk as the AsistanHouse
Managereading allof the ushersny senioryear, | was thrusted
into situatiors where | hado deal withvarious kinds of people and
answer @arious questions they had abpeatformances and the
theatre programt large
1 FromGenerdEducation ClasstSupport Courses from the Eigl Department
0 Becoming a more welloundedpersontheatre artist
A | readilyab®orbed information from my general echtion classs
Although Icand remembewhat | gained from each individu

class and hw it may have impeted my play, | do remember ¢hi
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1 TheHonors Philosopy course [dok, Special Topgin
Ethics, helpd mein understanding different ways pele
can think. Ithelpedin conceptualizing the diffeent sets of
reasommg for Viridi Spem with Farrah and Hayleyut it
also made me think amdconsider my owsets of morals
and ehics.
0 Writtencommunication skills
A As mertioned above, | hadriglish supportcourses that | had to
take alongside my theatre courddany of these were writing
intensve andexpanded m skills in essay writing andrelysis.
0 Screemvriting skills
A One of my FBglish support courses was a screenngitourse, so
| feel pretty wellrounded in bottplaywriting and writing for
television and film.
Personal G owth:
This sectim comes from a réfction on myexperiences kb inside and outside of the
classoom. Although much of this reflection gaseem tdoe coming from this year alone,
it is actually coming as a result of a culmination of eveng Idve exgerienced thespast
four yearsSome hings brve felt Iove learned &
1 Takemorerisks
0 This probably sounds a lot like whatdid about my character
above, but s true.Too often Iplayed it safe because Itféwould

get hurt in various waysnd this feehg only gotamplified
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becaus®f the pandemic lockdowreaving mealone with my
negative thoughtdNow, coming out of college, | want toy all the
new things | meant to do twaears agol thank Bill for guiding me
to explore this conflict, as | feel it has guidee onto the pathfo
seltfimprovement! will face my feelings nstead of shielding
myself from themcreating a more equal balanegh my logical
side.
1 Trug

0 An extension on the factie learned to take more rigdk
particulaty learnedthat | have to tee more risks wheit comesto
trust. Even with pople | do trust, such as those inwgd with the
staged reading, | still haveust issues where | feel others acing
to betray me or harm ma the endasl|ove discussed in my
biographical sectiarHowever, | feel thabecause of this process,
|6ve made some headway towards selprovement.

1 Putting myself first

o Advocating for nyselfor ideas and plans | feel stigly abouthas
always been something | struggled with, esalig if | feel that |
have noone to back me uplowever, after fightig to g& my
staged reading for my play, | feel slightly more empowered to put
myself firstin other situations | may comerass.

 Resilience
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o While | generally have always seen myself as a resilient and self
motivated personthe citumsances surrounding writindpis play
and haing it produced definitely tested my tenaciBften, | found
myself ruminating in negative intrusvthoughtsrought about by
my OCD that made me question if any of this ves®n worththe
feelings of breliness and abandorent | felt duing the procesd.
often brought up these feelings with Bill, and we would discu
how | cannot continue into thisibiness if | keep on letting
feelingslike these bther me At the same time, Bilwasvery
sympatheti@andreminded me tdiplaydo and havdun during the
process, whih sometimes helped me in my darkestments. it
hadnd@ beenfor him, | dori think 1&d be writing up this process
journal right now. | will definitely take his advice with manio the

future.

Looking back on everythinigve written here, | realize how bravem to be candid
about myself andhy processl think between myacagmic/artisticgrowth and my
personal growth, | am ready to head ouibithefirealb world, instead of taying stuckin
the pastand any toxic hats | had of comforting myself, much like my characters here
did. Amidst the hurt may haveexperienced, | feel that evemymg thathashappened to
me was of some greater bendfitnow what | have to do novo with mylogic handin-

hand withmy emotion,| continue forwad into the futue. | think it looks very bright.
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Appendices

Here, you willfind the extrareousmaerials | refer to thraghout thisjourral. If
you have any fuher questions otheseor anyof the previous materials, feel free to get
my conta&t information fom the alumni ofice and reach out to mewould love totalk
in order toclarify andgive more insight into ik pracess.

Appendix A: Selected Scanfrom Bill Meeting Notes

Below, youwill find a séection of scangrom the notebook | usedhile meging
with my advisor, Bill There ae multitudes of pags of notes that | took, so tkees
selectiondhave been chesba®d on how important | feel they arewadersanding how
my mind works ad my processSomepages have also been omitted due to repetir
for clarty. Something to be note of heretimtthis isrd just a regular notedok. I3 a
Docta Whoplanne that my dadgaveme in the hopes ofdping me jd down ideasl
hope tlat these selections\g you darification oncertain ideas, ortdeas are enjoyhle
to read:
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These notes are from 20 and 10/14/20. Aurydis an ewaluation by theatre faculty
each semesten order to stay in the Bachelor of Fine Arts program, so this is one of the
few occasions whee | received feedback frorfaculty other than Bill Early on, | had a
fairly good ideaof what | wantedHayley and Faah to be like as characters, but this was
a moment wheréwas still figuring out Rageits relationship to the other charactéts.
wasalso atthis moment that | was still trying to figure out howetmploy dramatic irony

in terms of testinyiridi Spem | wasr@ sure who was in on what was really going on and
when. Eventually, some of these notes #redscené made out of them becanteetbass

for thepreviousy-had argument that Hayley and Derek had that is mentiong&ct ib,
Scenet when Rangés cordition worses.

W ri D

A continuationof the 10/14/2(otes, thisection desribesan dternative opening scene
whereHayley is confronting Farrah on going aldeon experimenting with Ranger.
Originally play was ging to have itstakes evdve arounda presentation to NASA,
Galaxyz and lunaJohanssorl.also had notes about how Rarfgeelationship is to
everyone, as @ll as laying into subtext and possibtiszing Star Trek
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N \.N] F | 34 yFrT

FEBRUARY
NOTES

25 TUESDAY — /-

26 WEDNESDAY-—

27 THURSDAY ’ il Jadl

28 FRIDAY

29 SATURDAY

\

These notes frorh1/12/20describe how | used my Hondgshics class to think abbu
Farah and Haylegs respective setof ethicswith Farrah being based in Kigan ethics
and Hayley being either a utilitarian or a virtue ethidislso was consideringaving this
conflict revolve aroundideviating from the prime directigeAt this point in time,| was
also consideringpaving Ranger not be sick with bone cartmgrinstead have him sustain
an injury on the station (I never really fultpnceptualized whg dog would be oithe
station sd never followed througlon this).Also atthis point in time, | thoughfarrah
would also have some sort of sickness or ailma@dtend up testingiridi Spenon
herself to ultimatelgisastrousesults, buBill and | ultimately decided tout that as we
felt that having Ringer, Keegan, and Farrah sick quiad would be too many people
beingsick. Key phrases thdtfeel jump at on this section an@ond emotionalize
decisiom andfimust do experiment
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Notes

This note from 1/27/2includes a note that relates back to what | was saying about
etudes:fiKeep Farrah actively engaged in the extrerwork. Have audence watch that
tubed. At this point inthe process, | was still having Hayley be willfully ignorant of
Farrah and Derek discussing uswigdi Spemon RangerOther ley ideadrom this
sectionfiNo forward motion means wrong ideandfiHayleyGs ot med. This is because
at this point (as was often in this procesge shé& my prdagonist), | struggledvith
writing Hayley, asl saw her asoo much like me. Eventually, | got over this hurdle and
figured out how to pumyself in all of my charactsr
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These notes from 2/17/23/5/21, and 3/10/21 are noteéf arereally crucal in
understanding how | fleshed out Hayley as a chardctarted thinking about the first
sceneof Hayley and Keegan togethand | alsadhought abouHayley having the
nickname ofiBig Braind. On 3/10, | talked t®ill about making this scene lessrious.
Originally I had it that the big prop was Keegan with a medical bradmieBill wanted
me to lay in more to the idea thakiKee@n and Haylegs birthdays! remember when
we had this meetingver Zoom Bill had noticed my BabYoda BuildA-Bear on my
bed We talked about it, and | revealediorked at Bud-A-Bear, so Bill thought it
would be perfecif | incorporatedsomething abat the process into this birthdagene
for a younger Hayley and Keegaks you can see by thmumberof stas | have on there,
| was very hyped about thidnotherthing of note in this scan is the fact that | also made
a note about &Farrah and Lurasaene.l was going to have Lunbhanssorbe Farrafis
hallucination, buthis would eventually become Far@alirst scene with Corinne.
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These noteom 3/31/21, 4/14/21, and 4/21/8#al with how my playwting class
reactedo the Hajey and Keegan scer@lhe knife manenb was where | had Keegan
threaten Hayley to see his side by semlg brandishing a knife, which wasrgeally
agreed upon to be atlé toviolent for the final tactic bsomeone who was, at that
moment, stl looking like a child).The4/14 and 4/21 notes were about the Luna and
Farrah scene ideas that | mentionethiprevious entryOriginally in this scene, the
blob was going to talk and be a per$ication of Farralds greed and madnesalthough

| did cut out Luna being a characterd replaced her in this scene with Coriraéot of
these questions | asked s&yf fed into the choices | made for Fa@abharacter and the
background on her lationship with LunaKey ide& include fAre we just bringhg our
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problems to Mars? Are we overreaching what humans are supposed to do? Frankenstein?

What are the limits® fiwho does the bical science? Different charactdr@na is
referenced but sk no longer there. Her wife? Her mother? Someone she work@d w
A-Pharm? This is Farréh consciencé.(A-Pharm was always an idea | had from the
beginning to represe Big Prarma)
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In thisnotefrom 4/28/21, | flesh out moneegardingCorinneand Farraés relationship
and how | see Farné mental wate. This is the first time | mention Farrah and Coriane
daughter, Morgue, and the idea ofgtuding her was that there would be parallels
betwe=n her and Hayley.also concefualize Corinne as being like Keegan in that she
isnd reallythere with Farrahl think a keyideato take away from this section is the note
fiFarratis beingoverriddenby heremotions? But intelleé we canthink ourseles into
insantyo
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Notes

In these notes from S/BL and 6/22/21] took ndesfrom Bill on how to make Farrah
more detached from hemotions with Bill citing Deslemon@s death scene fno
Othello. This would be in reference to tliemotion/logic dichotomd. The 6/22/21 notes
are for a potential idelahad for Act 1, Scene 4 inhich testing would already start on
RangerThis would chang&om the labinto Hayleyés room in the final vesion ofthe
sceneThe parts that essentially stayed the same were Rargerdition suddenly
worsening and Derek confronting Hayley
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In these nads from7/1/21 and 7/27/21, | was figuring onhat| thought the ordering of
seenes bould be Thefimoral dilemma surrounding Keegan woulsk used inAct 1,
Scene Jand Act 1, Scene 4. In this original versi&arrah wold confront Hayley in a
more intimate setting without Deregkey phrases includgiOvercome the Kaydso (a
noteto myselfin refelence to how saw my relationshigvith a childhood bully and
fEverybodys gonna stnble, everybodgs gonna do something wrohg
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In this note from 8/20/21,laid out ascene that was ultimately discardedatiHayley
being concerned about her mental heatidhallucinations She woulcconfide in Farrah,
which Farah wauld use to her advantagearrah would suty manipulate Hayley and
take advantage of her concern to meet her objective of testing on Remgéelea iln
momaents of weakness, people make mistakes
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In these nags from 92/21 and 9/3/21, flocus m editing for contet and claity, as well

as hanging scess so ther@ forward action (scenes feeding into seduenscenes)

The 9/3/21 note abotithey arguedyederdayabout ¢hics of testingis the bass for the
final version of Act 1, Scene At this point in theprocess, |1 still thought Hayley wéli
willing (or unwillingly) work with Farrah as opposed ketting herself become isolated in
her room. was also thinking abolRargercoughing up blood at thend of Dereks
sceneas well asriying to figure out whaHayleyts secret would bé&ey idea:fiFollow

the charactefkind hearts.
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In this continuationof notes fron®/3/21, as well as notes from 9/16/2Was trying to
figure ou what Hayleys big £cret would be to be revealkder on h the playMost of
my ideas revolved around Hayley killing someone (which ended upenug bhe case).
Thewildest ided think | had wa that Hayley killed Russ in order to succeed at her co
op with NASA.I gottoo hurg up on this secret, hower, and | eventually disrdedhis
as Hayleys secretl also fixed the endings of Hayley and Fedots scenes so they would
make sensd his was also one of the many times wherede note of Bifis confuson

as to why | stoppeé#riting in the middle ofa scenefiwhatl havein new scene works
heasks me why | stoppéd
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In these notes from 10/20/21 and 10/26/2ay ideas for Act 1 Scene 5l asked many
guestions of myself regarding what thebaractes left behind on &rth and how theye
all coming to thdorefront right nowin this sceneKey ideasfiHayley must b frustrated
that she cai act (?), filén gonna cure deadhfiCorinne and the kids/grandid are doing
great without youd, fiBig Fire Hydrant in The Sk§ Dog version of Heaveén heds chill
abou it. Hey look, its Mel the pug®, iWhere are the other pdepn Dereks life?
Rangeés his best friend why?.
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These nats from 10/R/21 and 11/2/2#etail the rest of Act 1, Scene 5, &ell as iitial

ideas for the beginning of Act Roriginally had the idea that Corinne and Kaegere
speaking with invisible people offstage to show that they had moved on from Farrah and
Hayley, respctively.Bill and | also originally laid into Miecraft in that Hayley would

have tofbuildo something oficreat® somethingo fix the problem of Bnger turning

into a monster. also had the idea th®erek wuld actudly lock himself in the lab in

order to stay with Ranger. Key iddg&:hink about Derkés practicaltyd is he the

@iggest Braiid?0.



93

|

JUNE

4 lon ﬁé /fw IZZ
25 THIRSDAY 4 t A @/é 2155 oo
“vag s el il GilIde
M{e prrogn. @ hbll
/7,

26 FRIDAY /f:f’iw&gw" e e
égﬂ( é%%c—r

ik

— [N pme ;—f/f“lj /W

27 SATURDAY “T . m{ fon

:p,%,‘ g [9 Vz—/ﬁ 7 ._////
g/; 4 g D i.;, /J@y&%

H/: Z" 1: 9 714) ’424/'(‘ (

v fol i Fome) JUNE 2020

/ ”~

7“1/{3/2‘7’&?‘ Js @ é,/ 1 ,fﬁ(z.- /ﬁ"ﬁ;é
}Z/MH H G/f“/”)

P ) . =
f iz ) ‘% a2 Lpace

] 7
(@ Fk’kﬁ“/» ; /‘ /y
Vg E/Lj \P/’gv (t)l 4, Z (»L?//,’j}//; iy
I ontine Na fo svh. :
[=2 /"»//',1 e 7 9 i (
& //S'f:”m £z ﬂ" of JC, Lous
4 Nt oY) Gz
oz ‘-.// wnle

/'{f‘lt;u;’; ‘—"‘{‘Yf‘(ﬁ 11‘4/{ Qe ‘4/&3( 22079 e ’L'_/Z%:
bos 4

¥ MDY

et = oApy| -G A K _Garre—

for
e 41,,42 /4//[&7_&/) /W!i;

T Jy

N 7 ;
he. CZ ’G{J ‘A{ﬁ /»6’4‘/{/, 7 NGp s

41,

e Vs N
5?’ M-»-r 7//ﬂ .fl.,'),’/.x,r,-\

Wl bt ’ W7 G2z / / %
S 20 suunm %= 4,,,,) > @ s h?i
; : Y 4t P v /ll Lot oo 4 L,,,Q»QA
Zﬂ“ﬂ oz X//‘ﬂ / Lot A 7 e 2 R A v =
pstn O — | /:,{/” 7% SERE T ’ _ £ =
7 / . el " A
f)/:‘/’f/‘a G‘t/h/.?/ﬂ'f/“/' ’ h,_»”}r,?,L ek SH / //»[ ZE 2 A S el
/M{J ) 4, /"’ V
{4 //) < f‘// W s o :
4\(.4,.- /ﬂ?ym P VA ,{ )r" ‘.(Z Togsca = )4”'4“‘71 L) X //7(/.1 ip
e )ql‘t' V7 ,lns’//v" e f IR i LalZ LA Lhgbr L s
b o 2 7 / /J/ e /( u// ""1)’/ Sy Jribe ~/J’
o/ Aaf/t "’rmm//«r)’ \l’ iz A
A 0t . 4 2

Ve «/"g‘. L (SR . ’,‘;',-; e, ,(37,—._,(
bt Al A

A A <
St 4 W_k) ‘_L‘___,‘_L. -

In these notes from 19/21 and 11/16/21,was thinkingwhat | could put into Act 2,
Scene 1o make it theatrically and metaphorically interesting. Keysd@ézaveryonés
instind is to close doots fAiThink of Rangemetaphorically: To Farrah: @ her
reputation; To Hayleythe unsolvable (unfixable) problep Derek Guilt (thats my
dog)o, AdContairdas a key wordespecially for Derek filn theconfined space, heart will
getaway fromBraino, Adf you&e afraid of it,so is the audience
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In these notes from 11/22/21 and3A/21, | try toestablish everyor@s objetive in this
sceneDerek wants to save Ranger, Farrah wants to salvage hertimputad Hayley
wantsto hide/stay safd.startedto think about why Hayle® suddenly scared &anger
when she appeared ready to confrie situation in the previous scene. Bill also

suggestd| bring thehallucinations backasiimy writing is betteimore humanity with
theno.
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In these notes from 12/, 1 laid out low Hayley would lash back at Farrah and Derek
regarding how ttnande Rangel(fitoxic environments and power dynangcAgain |

got the nte thatfiHayley isnd@ med and sd shouldrit hold back with her lineKey
ideas:iDo we like dogs because we cantrohthem? Lack otontrol in othemaspects in
lifeo, AWhy are we obsesseuth being in control, fiKick the metghorical Range,

fWwhat wastunsaféfor Hayley back on Earth®?
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In these notes form 1/19/2Zried to figureout how tofeed thefirst scene of Act 2 ito
the next scend.focusel on images and the idée be safé. | also played with
rearranging dialogue and lkiog towards my dreams for inspiratiorhe fishipping
contairero would eventually become the VR moThe 1/27 note vas a reminder for
myself whenl felt like | was really losing faith in my writing.
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In these notegdm 1/2822 and 2/8/2, | lay out the idea of there being a shift in the
scene in which power would transfeom Farrah to Hayley.was drawing on real life
inspiration for cases ke | felt people were abusing their authority over otheatso
had originallyhad Keegan in this scene tdielayley fight against Farratbut it ended
up making the scene t@ombersome dstried to balance all of the characi@objectives
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In these notes from 2/9/22 and 2/16/Rthink about bringing back Corinni@ order to
get at Farrafs conscience and bolster Haydewargumentl also talk about not giving
fiFarrah the ai asl originally had the idea #t Farrah wouldesort to violencé
possiblyeven killing Dere® to get her point aoss.Key ideasfiYou have control,
youdre goma regret ib, iHayley ran away towwid Keegan dying, fiFarrah ran away
from failing marriagé, fiDerek ran away cause heeasrdt know how to conect with
other pepleo.
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These ntes from 217/22 and 2/222 detailed me finally making thdiscowery of what
HayleyGs goal is inAct 2, Scene Jlas well as initial ideas of what the VR room scene was
going to look like (which were uhiately scrapped due tnebeing too hung up on what
the memories would be ataking tre action of the plotThe only remaiimg bits of this

were thenclusion offinot a valid respongan Keegaids lineg. As my potagonist,

Hayley wa a charactdrstill often strugled onfully conceptudizing. Anything garred
werekey takeaways fromBill that | wantedto make sure | kept in md when | wrote and
revised.fRanger says something to Derek in previous modnetdack comedy refers to
what would eventually be the gross thescription that | wasfeaid would tigger my

harm OCD
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In these notes from 3/8/2¢hd 3/10/221 thoughtmore about what the VR room could be.

Bill suggested that | think ohe raom as théliteral Big Brairp, as it is thenervous

system of the stan. At this point, | was also starting to think that the best twist to this

play would be to reveal thathathad happened to Ranger was a collective hall
Bill and | also thaght about the crew posdy also having micrchips in thenlike

uomat

Ranger in ordertmonitor their vitalsKey idea:fdeleting) being just likefkilling o.
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In these notes from 3/232nd 3/24/22Bill and | talked about layig into the idea that
the computeimn the VR room takes things literallgs well asvhether or noit can
multitaskeffectively. Key ideasfiKeegaids the final problem/the true antags,
fiDerekds gotta let Rangatied Frankensteig, fiFarrah gottaccept her relationship with
Corinne is dying, iRun away from reality Butthey can condrt each othecuz they
had the same problem
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In these notes fror®/29/22, 3/30/22,and 4/6/22| finally made the dasion that Amber
would become a chacterafter Bill and | disussed her introdtion in theprevious scene
through Rangés lines.We talkedabout eacltharacter feeding into each othas well as
makingthe memories not all bedeorecordingsKey ideasfiRemember: Derek can fix
things, but he didih have any faith itixing relationship with Ambejy, iKeegarhas to be
given permission to die kiayleyo, AGo for the heartsngs like n my monol@ue.
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In these final recorded notes from 4/6&11 4/7/22) mostly made notes abocitting or
editing lines, as well as getting mdogceful with other linesl genuinely cad
remember what happened to 4/12/8o the feedback fonat day has been lost to tinte.
had other notes for nsglf outside bthis notebook that have unfortately been lost due
to being commestin oldWord Doc drés. Key ideasfiDond forget Hayleys
resporse® shds avoiding the emotion butitin frontof heio, fiDerek afraid of lossro

hurting people? Something hard for Derek taoséidayley: gotta gebut ccause stufls

getting too real.

| S



104

Appendix B: SomeVisual Inspiration:

The folowing are aselecton of images that bccasionallytook a inspiration and
compled in aPowerPant for me o easily acces#\s my mind cango off in variols
directions vihenl become inspiredly even the simplest thing$dve done iy bed here to
explain myselfwith captons

Above are images frorlien (1979)and2001: A Space Odyss ﬁMU/TH/UR
60000, fiHal 900@). These two images were in thackof my mind asnspiration for the
VR room aml the computerbanksinside of it
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This is a andom stock imagehad in mind whemn thought of Viridi Spem(Darkin). In
extremely early versions ofdlHfirst scene, imagned this being in a planted when Farrah
and Hayley would mee their presentation.

»~_‘: . - J— e ;
= 5
This picture of a German 8pherd is whathad in mindwhen | thought of Ranger being
sick (NorthStar \ETS).
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3 :
Image loften hal atthe backof my mind when | thaight about the overdatxterior fiape
and séup of theMartian station (Shutterstock)

e §TEVEN MucmgyﬁgEN HET CORSAL - 540 O
JACK HHARRIS - RVIN . VEAWORTH, .- THEODORE SIMONSON cATE PHILIPS

FROM AN IDEA BY RVNE H MLLGATE ™ A TONYLYN PRODUCTION - COLOS Y D€ LUKE

Original poster fronTheBlob (1958)(IMDb). At the encof Act 1, Scene 2, wrote
Farrah as vaquishingthe hallucination of Corinne fromer mindwith a blob mucHike
this bloh This blob was meant represent her ambitiort was very easily br me to
draw from thisimage visually when | vote, as | had been exposed to this film when |
was relatively young and have seen it multiple times
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Appendix C: Staged Reathg Photos

Below, youdl find screenshis that | feel best highlight eadtene in the recording tfe
staged reading, along withree descriptions of the caxt of the scen& he black
panels behind the actoase boards that were made by Mandi to look like spacetarsl s
Following those pcturesare pictires of theprogramfor the showThe reording can be
found at this linkwhichwill be available untiland if) | pwlish this play

https://www.youtube.com/watch?v=acXFociM5GM

Act 1, Scene 1Keegarnpleads withHayley to research more indiridi Spemfor his
benefit while Hayley stands her ground.


https://www.youtube.com/watch?v=acXFociM5GM

